Sabrina Amrani is pleased to present "Textile panel patterns", a solo presentation by
recently deceased Egyptian artist Chant Avedissian (1951-2018), for Art Basel in Miami
Beach 2018 Survey sector.

The presentation is a selection of textile works executed by the artist in Cairo (Egypt) in
between 1980 and 1990, which constitutes the whole period that corresponds with Chant
Avedissian's exploration into the textile medium.

Islamic artistic expression is predominantly a decorative art form. Geometric shapes,
calligraphy and organic patterns make up the three non-figural types of decoration in
Islamic art. The geometrical and organic designs usually feature repeated and overlapping
polygons and circles, or of rhythmic patterns of interlacing foliage and tendrils. The
Occidental preoccupation with figuration and the human body has seemingly made Islamic
and Western art mutually exclusive, or at least inherently contradictory. However, the
emergence of Western art movements at the onset of the twentieth century, such as
abstract—specifically Constructivist—art, has led us to re-evaluate Islamic art and its
relation to Western aesthetic developments.

Both art forms have a lot in common; and although Constructivism as such might not
directly be indebted to geometric Islamic art, the similarities between the two do exist.
Modern and contemporary abstract Oriental art, such as Avedissian’s, is in turn very similar
to Constructivist painting and its later counterparts, in spite of Avedissian’s ideal of an
unaffected and ‘unpolluted’ modern and contemporary ‘Eastern’ art practice. Can any artist
avoid the influences of the past? When we look at Lyubov Popova’s and Varvara
Stepanova’s fabric and textile fashion designs of the 1920s, for instance, we notice a
striking resemblance to Avedissian’s own textile panels (1980-1990) and pattern stencils
(1991-1999), as well as his costume sketches and drawings. There are ample instances
that illustrate the resemblances between Islamic and Russian Constructivist designs.

For many years, Avedissian has been concentrating on patterns. Moving between
modernity and tradition, his intricate artistic and aesthetic research combines elements of
Constructivism with features of Islamic art, generating surprising relationships between
Constructivist art and ancient calligraphy. These works are characterized by repetition and
a variety of patterns, rhythms and motifs. Repetition arises from the frequent recurrence of
the same object, color or shape in a regular, rectilinear or cyclical way, to create interest,
movement, harmony and unity. A pattern is a combination of distinct elements or shapes
that are repeated in a systematic arrangement, such as mosaics, lattices, spirals,
meanders, waves, symmetries and fractals. Rhythm is a variegated repetition of different
elements, which can be random, regular, alternating, flowing, increasing or

diminishing, like notes in a score. In visual rhythm, the motifs become the beats. Motifs
originate from units of patterns, or combinations of elements, such as stamps, tiles, building
blocks and modules. Motifs can be arranged in a plurality of sequences, be they repetition,
rhythm or pattern, as in the textile works in this presentation.

Avedissian’s work testifies to his constant intellectual and artistic struggle against what he
calls the ‘Western, colonial and imperialistic influence on Eastern art’. He strongly opposed
the general tendency to evaluate the latter by European or Western standards. As he
grappled with Western influences, his art became the result of the fraught tension between
East and West.



