[ Crossing
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By Gil Goldfine

sad Azi's sumptuoesly baroque mix-

ed-media paintings simmer with &

conflict of artistic terests. His ma-

jor decorative chord, defined by his
Druze heritage and local cubture, is considers-
bly adulterated by the injection of carefuily
orchestrated minor images and Oorid orna-
ments culled from western art.

Each of Azi's caavases follows a set compo-
sition. A same-size vertical format, symmeti-
cally composed, is divided between an upper
section containing a variety of & and
textural materials and a lower predeila hous-
ing colorful abstract designs. At the center of
each composition Azi has placed 3 rectangular
shape echoing a walled patio or temple plan
which coatzins an illustrated toado at its head
and 2n enigmatic tabernacle {constructed in
painted low relsef) inserted imto the base line.
The latter is a curions amalgsmation of
Bomed sarcophagai from the Talmudic peri-
od, Shang broaze vessels from China and ear-
ly Christian art. Embedded in cach altar is &
ministure gold cartosche embossed with
birds, beasts, flowers or lovers

The richness of Azi's surfaces are quite ex-
traordinary, despite their famboyans look.
Complementary 0o of deep viridan and
white patches, arc
compressed into geometric shapes bocdered by

Asad Azi: mixed-media painting
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ilt-cdged fabrics and hanging thrcads. Pigment
15 applied in both aa expressive lyrical manser
Tsdami i and in

echoing systemic formulse used in Arab em-
Brosderry and Moorish archilectaral decoration.

But icity occupies only a portion of
Az's painterly mode. The inclusion of
cropped figures from Rembrandt and Chardin
and French tapestries depicting sexusl frivol-
ity and morc serious still life, are balancing
clements which symbolize Azi’s nieed 1o re-
spect cross-cultural influences without overly
diluting of sbdicating his self-imposed astistic

itics. The saclasion of

s

“Jewish Bride™ i ane painting is 2n obviows

tefereace 10 his desire 1o embrace and contain
the duality of his cultural experience,

Although Azi's paintings arc hung on 2

wall, their structural nls could be

equated with those of oricntal carpets, There
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are clearly defined markings (scale, symmet
and exotic palettes) which display an uncam
relationship to small, individually prope
tioned, REOmENC prayer rugs,
ife Jooking at Axi's canvases the work
Reuven Berman-Kadim comes to mind. Bo
shed light on the interactions of cultures &
ethnic groups while investigating, in a contes
porary fashion, the intrinsic artistic and arch
tectural qualities that made them nigue.
Azi s scoring points with each pew exhibi
With this one be gets high marks. (Artifa
Gallery, 12 Apek. Tel Aviv). TWl Apr. 24
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