FROM COHERENTLY-pamted
self-portraits to graphic representa-
tions vnsuallzmg the forces that con-
trol one’s life, Asad Azi returns in a
different form. His half-dozen verti-
cal panels could be architectural
decoration nmcll as formnl pmnt-

close Rothko-msp:red washed fields
of pale reds, blues and greens, onto
which a darker goat’s ‘head with
floppy ears is silhouetted; then so-
cially or politically paraphrazed on
the same canvas by a silhouetted
potted plant with floppy leaves. This
collation of symbolic cross-cultural
motifs — often quite beautiful, asin a

‘grey and chalky-whxte taetxle canvas

— attains a unique Middle Eastern
quality tinted by western art values.
Several of Azi’s other canvases re-
tain his familiar trend of pictorializ-
ing frontal, Ptolomaic portraits
clamped by ?rab f:"actpestrm or “ﬂ:;
ograms. (Artifact Gallery
%:tchmam, Tel Aviv). Till .{an 13.

LARGE GROTESQUE ceramic
heads flashing smiles of mouthfuls.
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