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1925
1941
1956
1958
1959
1962
1964
1966

Born in Rawa on the upper Euphrates
Attended the Teachers' College in Baghdad

Founder Member of the "Society of Iraqi Plastic Arts”

The Revolution Exhibition: Moscow, Peking, Sofia, Belgrade

Diploma of the Fine Arts Institute —Baghdad
Art Fellowship — Yugoslavia

Fellow of the “Pioneers Group"

Art Fellowship —Portugal



1967

1968
1956-1970

1971
1973-1974
1957-1975

1975
1976

Contributed to the Exhibition of Contemporary Iragi Art: Rome,
Vienna, Madrid, London, Beirut :

New Delhi Triennial — India

Participated in many collective Art Exhibitions in Iraq and the
Arab World

Contributed to the Exhibition of Contemporary Iraqi Art: Moscow
Member of the Iragi National Committee on Plastic Arts
Presented his bimonthly programme "The Plastic Arts” on
Baghdad TV

Contributed at the New Delhi Triennial

Contributed to the Artist's Exhibition against Racial Discrimination
—Baghdad '

1975-76-77 Exhibition of Contemporary Iragi Art: Poland, Sweden, Bonn,

1962
1962
1963
1965
1966
1967
1575

Stuttgart
1952-1977 Writings on Art and Art Criticism. Studies and papers published by
Iraqgi, Arabic and foreign papers and reviews

Published Works:

'On Contemporary Art’

‘Introductinn to Iragi Folklore

‘Jawad Saleem’

‘Modern German Art’

‘Iraq in Pictures’

‘Traits of the Baghdad School of Book Illustration’
Co-author 'Mun’em Forat, Sculptre’
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Noori Al-wai

There is a deceptive softness of tone in Noori al Rawi's paintings through which, soon enough, one
senses an intensity of dream, on memory. There may not be a single human figure in this obsessive
landscape, and yet it glows with a human passion, equally obsessive. The square houses, the solitary
mosque, the domed tombs of holy men on bare hills promising miracles to generations of villagers, the
distant river with the ancient water-wheels —all seem to emerge through a haze of childhood memories
as much as through the moonlight or twilit haze of a haunted mind.

This is poetry of place. It is a way of going back to the roots through the evocative force of image.
Conscious of the change his surroundings are going through —a process to which he has been
contributing himself —the Iraqi artist finds psychological sustenance in the mystery of his origins.

So much talent comes to the ever-expanding metropolis from villages rich in associations, which a

. painter like Noori al Rawi turns into a lyrical, allusive theme. His variations on such a theme are

- mystical in the purest sense: communication with nature is one of love and secret identification, where
rocks and clouds, inner self and outer vision, are always interchangeable. And the Burag, the flying
horse of the Prophet, which may on a certain holy night open the gates of heaven for those who watch
for it, is also the awaited sign of all wonder, when the seemingly empty houses of a mountain village
may turn into the crowded city of God.

Jabral. Jabra
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