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Closing with the “fifties”, this period reflects experiments showing
influence of the second world war, characterized by emotional reaction to
modern art and fascination with past-impressionism, and with pointillism
in particular. Main representatives of the period are Faiq Hassan, Jawad
Saleem, and Issa Hanna. '

A quick look at the works of the period will show fewer experimenta-
tion and the early appearance of national character, in addition to lesser
influences of famous modern artists. On the other hand, we feel the ap-
pearance of “‘theme” in the course of search for identity.

Stage Three:

The early “fifties” mark the period of looking up towards modern art
as a medium of expressing dimensions of human life and probing its depth.
Thus the works of this period become the sympol of struggle among styles,
forms, schools, currents and ideas in their constant facing with events
and contemporary problems. '

A consideration of the works of this period will leade to understand

the close connections that grew between art and man. It will also indicate.

the crysttlized national character, displayed in its vital essence in “= fine
Party Exhibitions. These have enlivened the phenomena to expcré'ss the
occupations of the Revolution in the stage of struggle for the sake of man
in his present and future. Perhaps the numerous names and various works
that enlivened the art of this period represent, through the history of plastic
arts in Irag, a contemporary raison d'étre in art.
The Lower Large Hall
This is set to house lraqi, Arab, and foreign temporary exhibitions
throughout the year.
Jawad Saleem Hall
This is a medium-size hall, set for small and One-Man Exhibitions.
Al-Wasiti Hall
" This is set to serve as a documentary library and a modern store of
art pieces. '
Nouri Ar-Rawi
Acting D.G., Plastic Arts Department
18.5.1978
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The Museum aféer the July 17 Revolution
The July: 17 Revolution has endeavoured to give art the highest place

" in the edifice of new culture, enabling it to be really “the best fruit of

human civilizetion”. Thus, the Plastic Art Movement in Iraq developed in
quality and quantity, lgeding to plans towards the acquisition of works of
art on the largest scele. This helps to build up the Museum repertoire, to
help the artist fingncislly, and tc provide material for Iraqi- art-exhibition
abroad. )

Under the new circumstances, the Museum began to enjoy various
chances to introduce improvements and enlargements. Thus the halls were
rendered more capable of larger exhibitions of various kinds, both local and
international. The experiment extending from 1962 enriched the art move-
ment with newer experiences, and led to planning a model museum for
modern art in lraq. Detailed plans and budgets were put in the service of
this extensive project which will also include The Plastic Art Centre.

The Premises :

The Nationgl Museum of Modern Art comprises four main halls for
permanent exhibitions, temporary exhibitions, storing of pieces, in a addi-
tion to other eppurtenances of the museum, adm:mstratlon, hbrary and
mainter “ce rooms.

The Upper Large Hall -

This is allotted for permanent museum exhibition. At present, it in-
cludes samples and selections of art pieces representative of the three main
stages of art movement in lIraq:

Stage One:

This begins with the e arliest acquisitions of the National Museum,
going back to the late nineteanth and early twentieth centuries, up to the
“thirties”. Repregentative works include pieces by pioneer painters: Abdul-
Qadir Rassam, Mohammed Salih Zeki, and Assim Hafidh. Those pieces are
characterized by a traditional touch, showing influence of academic styles
of European painting.

Stage Two:

Beginning with the “Thirties”, the Orientation was towards modern
art, judging by vepreeentative acquisitions of the Museum, especially a

painting of London and some scketches made by Akram Shukri in 1931
and 1932.




THE NATIONAL MUSEUM OF MODERN ART

With the birth and early development of Plastic Art Movement in Iraq,
this museum came into existence in 1962, to be at the service of Art. The
position taken by the movement has been associated with currents and
international experiments in ‘modern of Mesopotamian civilization. And it
has not been an easy position to take, because it implies a constant desire
to ascertain an advanced existence of man and his problems, an existence
basically associated with the spirit of the age, aspiring to a sphere of
contemporary problems, without sacrificing the national character.

The awareness of this problem on the part of the Iraqi artist abolishes
all that is represented by imitation, in the way of intellectual abortions in
art. In doing so, he prepares for the culture of new man in all its dimen-
sions, promising revelation of future paths. In this way the Iraqi artist was
enabled to achieve a human dimension, in addition to the historical dimen-
sion; to acquire through this vision a possibility to re-create history and
contribute new and inspiring aspects of excellence. e

This development in quality, scored by the Plastic Art Movement in
the early years of the Revolution, rendered the art experience into an intel-
lectual operation, capable of producing originality in art, may, capable of
change through the artist himself, an operation characterized by a revala-
tory power, extending to the remote horizons of the future.

Historical Highlights

The constant development of the art movement gave rise to a situa-
tion in the late “fifties”” and early “sixties” that could not be overlooked.
It became necessary to receive the tide of the art movement after the July
14, 1958 Revolution. The projects of that period were limited in such a
way that only a nucleus museum of art was possible. The City Hall started
in early 1959 to build an Art Centre at the South Gate of Baghdad. In fate
1961, the Ministry of Guidance was planning to take over from the
Directorate General of Antiquities’ Museum of Modern Art all acquisitions
of art pieces, in order to have them displayed in a new museum. This was
done in very short period, and the new building was inaugurated with an -
Iragi Art Exhibition, held on the fourth anniversary of the July 14 Revolution
in 1962. The Museum activities continued under difficult circumstances and

lack of serious care, until the July 17 Revolution came to take the side of
art and man. '
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