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MOKbIOMEHTAPW:
PEAJIbHOCTWU HEAOCTATO4YHO

«Mepua Popym» — 370 nporpamMma MockoBckoro kinHodecTviBa-
N8, CO3aaHHas Ans TOro, YT06bl PACLUIMPHTL NPUBbLIYHBIE FPaHNLbI
knHemarorpada, nokasaTb, YTO OH MOXET ObITb Pa3HbIM HE TONbKO
M0 COAEPXAHMIO UV MO XyA0XECTBEHHOMY MOCTPOEHMIO TEKCTA,
HO W C TOYKW 3peHnst GOPMbI, TEXHONOMWN CO3AAHVS, CUTYaLmMm
CMOTpeHws. F13biK, Ha koTopom «Megvwa Popym» roBOpPHT CO 3pu-
TENAMU, NMPUHALIEXNT OHOBPEMEHHO W KuHeMaTtorpaduyecko-
MY, W XyAOXECTBEHHOMY Hauasy, 060raLlas ux B paBHOi CTENeHN.

Boictaeka «MokblomeHTapu: PeanbHoCTi HEROCTaTouHO» (OKYCHPY-
€TCA HA TOM, KaK COBPEMEHHOE MCKYCCTBO MCMOMb3yeT BO3MOX-
HOCTU MOKbIOMEHTapU B XYLOXECTBEHHbIX LIeNAX U aBTOPCKMX
BbICKA3bIBAHUSX. [1191 aKTyabHOrO MCKYCCTBA 3TOT XaHp — YHU-
KaslbHasi BO3MOXHOCTb NOCTaBUTb MO BONPOC NMPaBAMBOCTL BU-
JMMOTO W TPAHCAMPYEMOTO 1 [IEKOHCTPYMPOBATL CNIOXMBLUMECS
cTopuyeckue napagurMbl. C NOMOLLBIO NOAAEIKN U CAMYNSILN
COBPEMEHHbIE XYLOXHUK/ aKTWBHO OObIrpbIBAIOT pacnpocTpa-
HEHHblE MBI, NOXHbIE CTEPEOTUMbI MK OBLLENPUHSITHIE HaKTb.
TNaBHbI 0GLEKT MX IKCNEPUMEHTA — 3TO CaMOKPUTIKA Ny6AKM,
nponaraHaa 1 Ae3anHGopMaums B Meana, TOHKOCTU 0BLLECTBEH-
HOrO A0roBOPa U GONE3HEHHBIA OMbIT UCTOPUN.

Bce aeBsTHazLAaTh XyLOXHUKOB, PabOThl KOTOPLIX OyayT Noka3a-
Hbl B pamkax BbICTaBku «MoKblOMeHTapu: PeansHocTv HepocTa-
TOYHO», PaBOTAIOT C HEOLLYTUMbIM MEPEXOLOM OT PEeanbHOCTH
K €€ VICKKEHHOMY OTPAXEHMIO B 3MOXy TENEBU3MOHHOTO Gyma,
MEIUHOrO NOTPeOAeHUs N PacTyLLel NaCCMBHOCTU 3puTenei
B aHanm3e $akToB. OHY BOMIOLLAIOT KPUTUYECKUIA B3MAL U ak-
TUBHYIO MOMNTUYECKYIO NO3ULMIO, CO3AaBas HOBEMLUME NEreHbl
NPY NOMOLLW BUAEO, MOHTaXa, CNeusddEKToB 1 MHCLEHNPOBOK.
V1 B UX pykax BCe MpreMbl JOKYMEHTAIbHOO Gunbma npespalla-
I0TCS1 B GECNPOMIPBILLHOE OPYXIE XYAOXECTBEHHON UrPbl A5 Ne-
penncLIBaHUS MCTOPUK, Pa30BnaYeHns KOMMAEKCOB 1 Onpede-
NeHUs 60NEeBbIX MOPOrOB IMYHOCTM, OOLLECTBA, 3MOX U HALMA.
BoicTaBka «MokbioMeHTapy: PeansHOCT HefoCcTaToyHo» 0To-
BpaxaeT nocnegHne UCCeLOBaHNs B COBPEMEHHOM WCKYCCTBE
0 MECTE Yen0Beka B UCTOPUM, 3aMELLEHUN PeanbHOCTU UCKYCHO
CO3LaHHBIMW UNTIIO3NAMI W TPaHMLLAMA MEXIY WCTOPUYECKNM
11 NONMUTUYECKMM BbICKa3bIBAHNEM.
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MOCUMENTARY:
REALITY IS NOT ENOUGH

The Media Forum is a programme at the Moscow Fim Festival which has been created
especially to expand the familiar borders of cinema and to show that it can vary not
only bothin content and artistic construction of the text, but also from the formal point of view, the
technology of it making and the viewing situation. The language that Media Forum uses to talk
to its audience belongs to both cinematic and artistic principles, enriching them both equally.

Mocumentary: Reality Is Not Enough exhibition focuses on the application of the mocumentary
practices both as a creative technique and as means to make an artistic statement. In
contemporary art the genre provides an opportunity to question the truth behind the visible
and the transmitted and to deconstruct established historical paradigms. With the help of
fakes and simulations modern artists play out the wide-spread myths, false stereotypes and
generally accepted facts. The main goal of the experiment is the audience self-criticizing,
propaganda and disinformation in media, the niceties of the social contract and painful
historical experience.
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Manuela Morgaine. Lightning, 2012
Photo: © Alex Hermant. Courtesy of the artist

All nineteen artists presented in the framework of the Mocumentary: Reality IS Not Enough
exhibition work with imperceptible transition from reality to its distorted reflection in the age
of television boom, media consumption, and the growing passivity of the audience in fact
analysis. They represent a critical overview and an active political position, creating the new
legends by means of video, editing, special effects, and dramatizations. And they can turn all
thetricks of the documentary into a no-lose weapon of art play for rewriting history, exposing
the complexes and defining pain thresholds of individuals, society, eras and nations.
“‘Mocumentary: Reality Is Not Enough” exhibition displays the cutting-edge contemporary art
research in the man's place in history, the substitution of reality by skilliully crafted illusions
and the boundaries between the historical and political statement.

MOCUMENTARY. REALITY IS NOT ENOUGH EXHIBITION

ONbI'A LUMLLIKO, AWPEKTOP  OCHOBATENb <MERMAAPTIAG, APT-TUPEKTOP <MEftA GOPYMA MOCKOBCKOTO MEXTIYHAPOLHOTO KMHOGECTUBATA,
KYPATOP BbICTABKI <PACLUMPEHHOE KMHO—I. MOKbIOMEHTAPY PEAbHOCTH HEAOCTATONHOM

OLGA SHISHKO, DiIRECTOR AND FOUNDER OF THE MEDIAARTLAB, ART DIRECTOR OF THE MIFF MEDIA FORUM, CURATOR OF THE EXPANDED CINEMA—I,
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BbICTABKA «PACLUMPEHHOE
KNHO—III. MOKbIOMEHTAPW:
PEAJIbHOCTUN HEAOCTATO4YHO»
B MMCU

YYACTHIK BrICTABKI XAPYH DAPOKW, repmarng, OMEP ®ACT, uspanns,
MWUILA TOMWY, cepsing, MOHWKA LUTYAEP U KPUCTO® BAH IEH
BEPT, waeiuarug, BANNL, PAALL/THE ATLAS GROUP, cuwa-nveax, JANEZ
JANSA, JANEZ JANSA W JANEZ JANSA, CROBEHUS-ITATS-XOPBATUS,
HOHHM [IE A IEHBS W METTY BEAN, cwa, AMUTPUIA BEHKOB,
poccws, AVHA KAPAMAH, roccua, POMAH MOKPOB, poccus,

IDKEK W X PYBW, agcreannsg, PAHBUP KAJTEKA, whavs, BNALUMIP
APXVMOB, poccys, HUKONAN OHWLLIEHKO, poccyst

25 niona — 26 wions 2013 roga
MockoBckuit My3eil COBpeMeHHOrO MeKyccTa, foronesckuii bynbaap, 4,10

«Mepua ®opym» MMK® npencrasnser BbicTasky «PaclumpeHHoe
kuHo—IIl. MokblomenTapu: PeanbHOCT! HeJOCTaTOYHO» — aKTyaslb-
Hblil CPE3 COBPEMEHHOIO UCKYCCTBA B NOMPaHUYHOM XaHPE KIHO,
BMOGO- W Memna-apTa. IKcnoavuys cobupaet paboTsl CoBpe-
MEHHbIX 3aPYBEXHbIX M POCCHIACKIX XYLOKHUKOB, MPUMEHSIHOLLIMX
CTPATEruio NCEBLO-A0KYMEHTANCTUKN U MOKBIOMEHTAPU B CBOEI
XYLOXECTBEHHON npakTyke. BrictaBka «MokbiomeHTapu: Peanb-
HOCTY HEZLOCTATO4HO» MOZL KYPaTOPCTBOM apT-AypekTopa «Meana
®opyma» MMK® Onbry LLInwiko cTaBuT BOMPOC 0 pa3mbiTiu rpa-
HULL MexXy QUKLMEN 1 PeasbHOCTHIO B 3MOXy MeauasaByciMo-
CTW, MHDOPMALMOHHOTO LLIYMA 11 HEKPUTUYECKOTO NOTPebneHus
MHbOpMaLmM 1 06pa3os.

MOKbIOMeHTapVI — [aBHO M3BECTHBIN B 3PUTENBCKOM KMHEMATO-
rpade noaxof, 3a NOCNENHME AeCSTUNETUs HabpatoLLmiA 3ameT-
HYIO NONYNAPHOCTL Cpean COBPEMEHHbIX XyL0XHNKOB Kak akT1BHas
KpuTdeCkas ctpaterus. B KMHO XaHp MOKbIOMEHTapu (0T aHrm.
«Mock» — n3nesatbes, 1 «documentary» — [OKYMEHTANNCTUKA)
nosieuncs 6onblie 50 neT Hasan v NpeacTasnseT coboit CTonpo-
LEHTHYIO duKUMIO, KOTOpas CAenaHa mo BCEM MpaBunam [AoKy-
MEHTaNBLHOrO GunbMa 1 GOpMabHO 0TBEYAET BCEM NapameTpam
Ka4eCTBEHHOro NCTopn4eckoro CBMaeTenpCrea. B MOKbIOMEHTaPHK,
KaK 1 B XOPOLLEM JOKYMEHTa/IbHOM d)l/IJ'IbMe, €CTb 1CTOpUS, KOTO-
pYIO NMOATBEPXAAIOT BaKThl, MHTEPBLIO CO CBUAETENAMI, 3annCK
C MecTa cobbITIiA, Belwaokv 1 6ecedbl ¢ akcneptamu. Ho B otau-
4me OT Ka4eCTBEHHONO AOKYMEHTa/IbHOrO 1CCneaoBaHUs, d)I/IJ'IbM
B XaHpEe MOKbIOMEHTapW paau KOMUYecKoro addekTa samellaet
BCE SNEMEHTbI MOBECTBOBAHWA HA JIOXHbIE 1NN I'IapO,D,VII7IHbIe nnpe-
BPALLAETCA B /IXMBYIO OT HAYana v A0 KOHLA 1CTOPHIO, COBPaHHYt0
13 COOBITUIA, KOTOPbIX HAKOTAA HE BblNo, NOATACOBaHHbIX GaKToB,
HEHACTOALLMX 3KCNEePTOB 1 NOAAEbHbIX 3anucei.

Ranbir Kaleka. House of Opaque Water, 2012
Courtesy of the artist
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EXHIBITION "EXPANDED
CINEMA—IIl. MOCUMENTARY:
REALITY IS NOT ENOUGH"

IN MMOMA

paicpants HARUN FAROCKI, cerneny, OMER FAST, ismaeL, MILICA TOMIC,
sereiA, MONICA STUDER AND CHRISTOPH VAN DEN BERG, swirzeruanp, WALID
RAAD/THE ATLAS GROUP, usa-Leaavon, JANEZ JANSA, JANEZ JANSA

AND JANEZ JANSA, stoveni-acy-croaria, NONNY DE LA PENA AND PEGGY
WEIL, usa, DMITRIY VENKQV, russia, DINA KARAMAN, Russia,

ROMAN MOKROV, russis, JACK AND LEIGH RUBY, ausTRALA,

RANBIR KALEKA, inoia, VLADIMIR ARKHIPOV, Russia,

NIKOLAY ONISHCHENKO, russiA

June 25— July 26 2013
Moscow Museum of Modern Art, Gogolevskiy bivd., 10

MIFF Media Forum presents Expanded Cinema~IIl. Mocumentary: Reality Is Not Enough Exhibition —
selection of contemporary art works in the genre formed in-hetween cinema, video and media art.
The exposition curated by Olga Shishko (art director of the MIFF Media Forum| is compiled of works
of the artists from Russia and abroad, ulizing pseudo documentary and mocumentary strategies
intheir creative practices. Exhibition poses the question of blurred borders between fiction and
realityin the era of media addiction, infoglut and uncritical consumption of data and images.

Omer Fast, Continuity, 2012

Courtesy the artist; Arratia Beer, Berlin; gb agency, Paris. Commissioned by dOCUMENTA (13) and Thyssen-
Bornemisza Art Contemporary, Vienna, with the support of 3sat, Medienboard Berlin-Brandenburg GmbH,
Beriin, and OK Offenes Kulturhaus Oberdsterreich. Produced by Filmgalerie 451, Berlin

Mocumentary, a genre wel-known to the audience, gathers significant attention among artsts as
an active critical strategy. It frst appeared in cingma more than 50 years ago as a complete fiction
made in accordance to the documentary rules and complies with the paramefters of the quality
historical evidence. Just as a documentary film, a work of mocumentary contains a story supported
by facts, witness interviews, play-by-play recordings, material evidence and expert opinions. But
in contrast to the qualtative documentary study, mocumentary replaces all the elements of the
narrative with false or parodyto create a comic effect and becomes a false story from the beginning
tothe end — events that never happened, fraudulent facts, fake experts and counterfeit records.
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YHACTHUKW BbICTABKH
«MOKbIOMEHTAPW: PEAJIbHOCTU
HEOOCTATO4YHO»

Hemeukuit nokymeHTanuct Xapyn ®apoku npeacrasut B Mockse
CBOW HalyMeBLUMIA NPOEKT, BbiCTaBNsBLIMIACS B My3ee MoMa
«CepbesHble nrpbl». OBBLEKTOM €ro UCCNeAoBaHWs CTann KOM-
MbIOTEPHbIE UTPbI, CTPATENMYECKWE CUMYASTOPBI, MPY MOMOLLM KO-
TOPbIX aMEPUKaHCKME BOEHHbIE MPOXOAST Kak MOArOTOBKY 0 6oe-
BbIX AEMCTBIIA, TaK 1 NCHXONOMMYECKYI0 peabuanTaumio OT TpasM,
nony4eHHbIX BO Bpems 60s1. Papoku B 3TOM AOKYMEHTANbHOM HC-
CNefoBaHNM MHTEPECYeT kak abcoMoTHas NorpyxaemMocTb B3pOC-
NbIX NIOAEN B BUPTYanbHbIA MUP, Tak 1 [BOCTBEHHAS MPUPOAA
3TOr0 MMpa — C OfIHON CTOPOHBI, FOTOBSLLENO K yXacam BOMHbI,
C ApYroit — 136aBASioLLAs OT HUX.

Cepbckas BraeoxynoxH1La Munuua Tomuy B pabote «KoHTelHEp»
BOCCO3[aeT HECYLLECTBYIOLLMIA 0Bpa3 Cy4MBLIErOCS BOEHHOTO
npectynnenus. NpeameTom ee paboTsl CTano Maccosoe youincTeo
Tanmbos B CesepHom AdrannctaHe B 2001 roay, koraa Thicsya
BOEHHbIX C adraHCKoi CTOPOHbI OblY MOMELLEHBI B KOHTEIHEPbI
L1 TPY30B W NOrMBAN OT Xaxibl, YLYLUEHWS, PAHEHWIA K Macco-
BOro paccTpena. Munuua Tommny BOCCO3aa€ET CLEHY NPECTYNNEHNS,
NYTELECTBYS C KOHTEAHEPOM MO KOHTVHEHTAM 11 NOMELLAs B HIX
XEPTB CAY4MBLUNXCS YOUIACTB UM Tpareamii — NornbLumx ot 3em-
NETPACEHNS B ADMEHNM NN OT rpaxaaHCKom BOMHsI B KOrocnasum.
Kaxzpih pas xynoxHuLa AenaeT MHCLEHMPOBKY, UCNOnbays TOY-
Hble JaHHble 00 0pYX1K, METOAAX CTPENLObI 1 KONMYECTBE XEPTB,
HatOeHHbIX Ha MecTe adraHckol katacTpodsl.

[lyaT weeiuapckux xyaoxHvkos Monuku Wtypep u Kpuctopa Ban
aeH bepra co3maeT UNMIO30PHYI0 PeanbHOCTb, cobMpas BOEANHO
NOAMMHHbIE GOTOrpaduK, KOMNEKTUBHYIO MamsTh, HOCTaNbMUO
11 MeuTy 00 1aeansHoM oTrycke B Antbnax. /X MHTEPHET-rOCTUHN-
La «OTenb ¢ BULOM Ha Anbnbl» — 3T0 paiickuid yronok 3D-0tnycka,
OTNPaBUTLCS B KOTOPBIA MOXHO MPSMO U3 HTEPHETA, NCCneays
C MOMOLLBIO KIMKOB UANAANYECKME KAPTVHLI anbMUIAHCKNX Nein3a-
XEW, MHTEPbEPbI OTENS 11 KOOPAMHATHI naHawadTos. Mapoanpys
06bIBATENBCKIE CTPEMIIEHNS 1 TYPUCTUYECKYIO PEKNaMy, XyLO0X-
HUKV FOBOPSIT O MOTPEBNEHNM Kak, B MEPBYIO 04epesb, 06 0CTPOM
XENaHUM HEMOBTOPUMBIX MEPEXUBAHUIA.

CopoKaMUHYTHBIA  GUABM  HEMELIKO-M3PaNIbCKOro  XyAOXKHMKa
Omepa dacta «HenpepbiBHOCT» — O[HO U3 FMABHbIX COBbITIA BbI-
crask dAOCUMENTA npownoro roga B Kaccene. Omep ®act pa-
BoTaeT ¢ TEMOIt yTPaTHl M 0BPETEHMS, BOCCO3/1aBas HepeasbHble
CUEHapWN BO3BPALLIEHIS! 8AMHCTBEHHOTO ChiHa C BOVHbLI 13 Adra-
HUCTaHa. Pomb MOrMOLIEro CbiHa NCMOMHSIIOT HAEMHBIE MabYIKLA
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PARTICIPANTS
OF "MOCUMENTARY: REALITY
IS NOT ENOUGH" EXHIBITION

German documentary filmmaker Harun Farocki will present in Moscow his sensational project
previously exhibited in MoMA — “Serious Games”. He focuses his study on computer
games, strategic simulators used in the U. S. military combat training and PSD psychological
rehabilitation. The main Farocki's interests in this documentary research are the absolute
imbeddability of adults in the virtual world, and the dual nature of the world which, on the one
hand, prepares people to the horrors of war, and, on the ather hand, purges them.

Serbian video artist Milica Tomié recreates the image of a non-existent incident of a war
crime in her work “Container”. The subject of her work was the Taliban massacre in
northern Afghanistanin 2001, when thousands of trops from the Afghan side were placed
in cargo containers and died of thirst, suffocation, injury or mass execution. Milica Tomi¢
recreates the scene of the crime, traveling across the continents with the container and
placing in it the victims of murder or fragedy — those who perished from the earthquake
in Armenia, or the civil war in Yugoslavia. Every time the artist makes a dramatization
according to the accurate data of weapons, shooting techniques and the number of victims
foundin the place of Afghan disaster.

Swiss artistic duo of Monica Studer and Christoph van den Berg creates an illusory reality,
collecting the real pictures, collective memory, nostalgia and the dream of a perfect holiday
in the Alps. Their onling establishment “Alpine View Hotel" is a paradise 3D-holiday one
can reach in the Internet, exploring idyllic Alpine landscapes, interiors and coordinates by
clicking the mouse. Parodying the narrow-minded aspirations and tourism advertising, artists
speak of the consumption as primarily of an acute desire for unique experiences.

“Continuity", a forty-minute film by German-Isragli artist Omer Fast, was one of the highlights
of the dOCUMENTA exhibition last year in Kassel. Omer Fast works with the theme of gain
and loss, recreating unrealistic scenarios of the only son's return from the war in Afghanistan.
The role of the deceased son was performed by hired boys, doing it each in their own way
and giving parents the emotions of convergence and estrangement, both sexual and

Harun Farocki. Serious Games I: Watson is down, 2010
Courtesy of the artist

Milica Tomi¢. Container, reconstruction of the crime, 2008
Courtesy of the artist
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10 BbI30BY, MCMONHSAS €€ Kaxablil Ha CBOW Naf, 1 NpeaocTasnss
POAMTENSAM AMOLIMM COMMXEHNA W OTOANEHUS — CEKCYanbHOro
11 MCUXONI0MMYECKOr0. XYAOXHNKA BOSHYET TpaBma 1 Heobxoam-
MOCTb 8€ NOCTOSIHHOrO NePEXMBAHNA PAAN NCLENEHNs KaK 0AHO
113 TNaBHbIX CBOWCTB NPMBSA3AHHOCTYA YEI0BEKA.

@ukTeHas opranusaums The Atlas Group, cosfaHHas amepuka-
HO-MIMBAHCKMM XyAOXHVKOM Banupom Paapom, npeacrasnser anb-
TEPHATUBHbIN B35 HA COBPEMEHHYIO MCTOPMIO JInBaHa, KoTopast
3amMan4nBaeTCA B Yrogy NONMTUYECKON NpOnaraHae v KOHBIOHKTY-
pe. B Buneopaborte «3anoxHuk/MneHkn Basapa» Paan aaer cno-
B0 nmBaHLy Cyxeliny badapy, KOTOpbIA MPOBEN TPV MecsLa B nae-
HY BMECTE C aMEepPUKaHCK/MW BOEHHBIMU, YTO CMPOBOLMPOBANO
KPYMHbI BOEHHbI Ckanaan Mexay VipaHom u CLLA.

MOXHO N1 ONpeaenuTb MAEHTUYHOCTb [aHHBIMK B OQULMANbHbIX
[DOKYMEHTaX, 1 MOTYT I CUMYNSLMN U3MEHWTb TMYHOCTb YENOBe-
ka — 00 aTOM pacckaabiBaeT pabota «otoBoe ums» (2007) Tpoumx
XYLOXHUKOB C OIHUM 1 TEM Xe nMeHem — AInea HHwa. B 2007 roay
10 O6LLEl JOrOBOPEHHOCTY TPOE XYAOXHUKOB U3 Pa3HbIX CTPaH —
cnoseHed, LLvra Kapuw, xopsat Omun Xpeatux 1 vtanbsHew, [a-
Buae Mpaccy — 0PUUMANBEHO CMEHWIW CBOV MEHa Ha Gammuanio
1 IMS CNIOBEHCKOrO NMPeMbep-MUHUCTPa AHesa AHWW. Micnonsays
aBaHrapaHyto npaktuky Mapcens Jjjowana ¢ peammeinaom, Xyaox-
HWKV MPEACTaBAT OPUMVHAIBbHBIE AOKYMEHTBI, 8 TaKXe CreLyansHo
19 MOCKBbI OHM CO3AAAYT HOBYIO paboTy.

3yyas ceTeBble CUMYNSKPbI, aMepUKaHCKue XyAoXHLbI Honnm pe
na Mexbs u Merru Beiin co3nanu nHTepHeT-npoekT “Gone Gitmo”,
NOCTPOVB B aNbTePHATMBHOM BCENEHHON OHMANH-WrPbI KOMUI
lyaHTaHamo W npurnailas BCEX Xenalowmx ucnbiTatb Ha cebe
MbITKK, KOTOPBIMU MOLBEPraniCh 3akMioYeHHbIE 3TOW NeyanbHo
113BECTHOI TIOPbMbI. Hackobko MOMYNsSpHBIM CTaHET MHTEPHET-
pa3BneyeHie, rae rpanHunLa Mexzy MHCLEHMPOBKON 1 UCTOPHE,

Dmitry Venkov. The Chinese Room of Alan Turing, 2011
Courtesy of the artist

Nonny de la Pefia and Peggy Weil. Gone Gitmo, since 2007
Courtesy of the artists
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psychological. Artist is interested in trauma and the healing effect of its constant repetition as
one of the main attributes of human affection.

Jack and Leigh Ruby. Car Wash Incident, 2012
Courtesy of the artists

The Atlas Group, a fictional organization of the US-Lebanese artist Walid Raad, is an
alternative view on Lebanon modern history which is hushed up for the sake of political
propaganda and state. In the video “Hostage,/The Bachar Tapes” Raad gives the floor to the
Lebanese prisoner Souheil Bachar who spent three months in captivity along with the U.S.
troops, whose capture sparked a major military scandal between Iran and the United States.

i

Nikolay Onischenko. Impossible Landscapes, 2012
Courtesy of the artist

Whether the identity can be defined by official documents or simulations can change the
personality — this theme is observed in the work “Name Ready Made” by three artists of the
same name — Janez Jansa. In 2007 with a common agreement threg international artists —
Siga Kariz from Slovenia, Emil Hrvatin from Croatia and Davide Grassi — officially changed their
names for the name and the surame of Slovenian prime minister Janez Jan$a. Using avant-
garde practices with readymades invented by Marcel Duchamp the artists will present original
official papers and create a new work specially for Moscow exhibition.

Having studied the web simulators, the American artists Nonny de la Pefia and Peggy Weil
created the “Gone Gitmo” online project — a recreation of Guantanamo prison in an
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11 MOXHO N1 OLLYTUTb 6ONb OT BUPTYaNbHOTO YHIKEHNS, e na Me-
Hbs 11 Bein uccneayior yxe okono roga.

Poccuitckuii xynoxHuk [Amutpuii Bexkos, akTuBHO paboTaroLumii
B XaHpe MOKbIOMEHTapy, B NEPBYI0 OYepesb VHTEPECYeTCs am-
O1BaNEHTHOCTBIO MOHSTIS [LOKYMEHTANbHOCTU U 1CMONMb30BaHN-
eM nHpopmaLmn kak obbekta 06MaHOB, Meama-3abnyxaeHni
1 MaHUnynsumia. Ero pabota «AMepuka» — OCTPOYMHas GUKLUS,
napoavpytoLLas KMHoMCcne[0BaHne 0 POV MONOYHON NPOMBILL-
neHHocTn B nobese Bo BTopoit MupoBoid BoiiHe. B pabote «Kun-
Talickas komHata AnaHa TblopyHra» peyb UAET O Hay4HbIX OrbiTax
B 06nacTu KMbepHeTKM B COBETCKOE Bpems. BnneTas B pa6o-
Ty KOHCMMPONOrMYECKME TEOPWW, NapaHoo XONOAHOW BOWHbI
11 CBELIEHWNE MCTOPWYECKMX CHETOB, XYLOXHVK MbITAeTCs MOHATH
NPUPOLY NOXHOrO TONKOBaHWS GaKTOB V1 CO3AaHNS MeTa-MUPOB.

Bnpeo-nHcTannaums  poccuinckon xynoxHuusl Aukel Kapamaw
«lo3HaBatenbHas Tenenepepaya» paboraet ¢ npobnematu-
KOW Hay4nona kak CUMBONa MPOrpecca, C COBETCKUMM Mudamm
0 BCECUIBHOI HayKe Kak 4acTy CnpaBeIBOr0 MUPOYCTPOACTBA
B MOZienn coumanuama. [lHa 13yyaeT, kak 06pbiBOYHas UHDOP-
MaLys U3 3KCNEPVMEHTOB W UCCNEAOBaHMIA 06nekaeTcs B Gopmy
HaIeXHOr0 3HaHWs, [OBEPUTEBHOMO Ananora v NporpecCHBHON
napagurmbl, BAOXHOBNAACh OTPOMHbIM HACNEAUEM COBETCKUX Ha-
YYHO-TEXHUYECKVX TENenepeaay.

B paboTe MHAMItCKOro BMOeOXynoXHUKa PanGupa Kaneku «[lom
113 HENpPO3PaYHON BOLbI» MEPENNEeTalnTcs peanbHas UcTopus
ICYE3HOBEHVS NOCENEHNS NIOAEY NOL BOLOW W NOCTAHOBOYHASA
noaTu3auus rpsimyllero HaBoaHeHus. Mcnons3ys 6oraryto 06-
PasHOCTb  H0XHOA3MATCKOM Tpaauumn, Kaneka npuaymbiBaeT
BUAEOPSL, OAHOBPEMEHHO HEM3OEXHON 1 NPEKPACHO B CBOEN
TOTaNLHOCTY KaTacTpodbI. [TOBECTBOBAHME CTPOUTCS BOKPYT BOC-
NOMWHAHWIA, NPOBUAEHMS U FPE3 NOXIAOTO MYX4HBI, YbiM yOE-
XULLEM B CKOPOM BPEMEHW CTaHET IOM U3 HEMPO3PaYHO BOASI.

Poccuiickuit xynoxHuk Bnagumup Apxunos B caoelt cepum «Cry-
YaiHble Cnefibl CaMoaesbHbIX 0OBEKTOB» FOBOPUT O HEYasHHOM
11 HalALeHHOM UCKYCCTBe, KOTOPOE OCTaBASIET Cefibl B paboyem
NnpoLLecce camoro xyaoxHuka. MHorvie rogpl Bnagummp Apxunos
noCnef0BaTeNbHO Pa3biCKMBAET M COBMPAET CaMOAENbHbIE ObITO-
BblE NPEAMETHI, NPUAYMAHHbIE HE-XYA0XHMKaMV AR YTUANTAPHBIX
bYHKUMIA. B npouecce fokymeHTaLum 1 GoTorpadupoBaHns O
OCTaBAAIOT €/1€ 3aMETHBIE 11 HEHAMEPEHHbIE CNefibl Ha Kycke dau-
3eMHa — yHWBEPCaNbHOM (OHe, KOTOPbIi XyA0XHK GEpeT C co-
B0l Ha Kaxayio aKCMeanLMIO 38 HOBbIM CaMOLLENbHBIM OOBEKTOM.

SKCNEPUMEHTLI C 4YENOBEYECKMM BOOBPAKEHNEM, BU3YasbHbIM
BOCMPUATUEM M pacno3HaBaHuem 06pasoB nNerin B 0CHOBY NPo-
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alternative online game universe. She seems to invite everyone to experience the torture
the prisoners of this infamous prison were subjected to. For over a year de la Pefia and Weil
have been studying the growth in popularity of the online entertainment, including the line
between hoax and history and the possibility of feeling the pain from the virtual humiliation.

Russian artist Dmitry Venkov actively works in the mocumentary genre and is primarily
interested in the ambivalence of the documentary concept and the use of information as
means of deception, media delusion and manipulation. His work *America” is a witty fiction,
making fun of the cinema research on the role of the dairy industry in the Second World War
victory. His “Chinese Room of Alan Turing” there tells about an imaginary mad cybemetics
explorer and his scientific experiments in the Soviet era. By weaving into his works the
conspiracy theories, Cold War paranoia and setting historical scores, the artist is trying to
understand the nature of the false fact interpretation and meta myths creation.

Video installation “Cognitive Broadcast” created by the Russian artist Dina Karaman works
with the problems of popular science as a symbol of progress, the Soviet myths about the
all-powerful science as part of the just world order in socialist model. Dina examines how
patchy experiment and research data takes the form of reliable knowledge, trustworthy
dialogue and progressive paradigm inspired by the immense legacy of Soviet Science and
technology broadcasts.

The work “House of Opaque Water" by Ranbir Kaleka, an Indian painter and video artist,
contains the interlacement of a real story about disappearance of people’s settlements
under the water and staged poetization of a future flood. Kaleka makes up a set of videos of
disaster, both inevitable and beautiful in its totality, by applying rich imagery of South Asian
tradition. The strand of the narrative is proceeded from the memories, prevision, and reveries
of an old man who will soon find his asylum in a house of opaque water.

Russian artist Vladimir Arkhipov in his series “Accidental Traces of Homemade Objects’
describes unintentional and found art which leaves marks on the working process of the artist.
Formany years Viadimir Arkhipov has been successively searching and collecting homemade
objects of non-artistic origin for utiltarian function. During the process of documentation
and taking photos they leave faint traces on a piece of fiizelin — a universal material for the
background which the artist takes everywhere he goes and seeks for anew homemade object.

Vladimir Arkhipov. Accidental Traces of Homemade Objects (fragment), 2013
Courtesy of the artist

Roman Mokrov. Non-Moscow, 2012
Courtesy of the artist
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exta Hukonas Onuwenko “Impossible Landscapes”. AGCTpakTHble
HopMbl, Ha KOTOPLIE CMOTPST HABMI0AATENN, YePe3 3PUTENbCKMIA
OMbIT M INYHOE BOOOPAXeEHNE OTOXAECTBNSIOTCS B WX rONoBe
C neii3axamu, KOTOpble He Bbin CO3aaHb! XYAO0XHVKOM Ha CamMoM
nene. Tak GuKUMS Ha OCHOBE peasibHOro AOKYMEHTA POXAAETCS
B HaLLIeM CO3HaHWM NPSIMO B MOMEHT CMOTPEHHS.

Poccuiickuin dpotorpad u MeamaxynoxHuk Poman Mokpoe pac-
KpbiBaeT (eHoMeH abcypaa B POCCUIACKON [eiCTBATENbHO-
CTU W aKTUBHO MCCNEAyeT CUMBOIMYECKOE MOME U MUDONOro
«HemockBbl» — HEOOMbLMX NPOBUHLMANBHBIX WA 06AACTHBIX
rOPOAOB — B MOUCKax HEYNOBMMOWN COBPEMEHHOW WAEHTUYHO-
ct. B ero pa6ote «OcTpoB» ABOE MOMOALIX PEOST NPONLIBAIOT
Ha PE3VHOBOW NOAKE M3 OLHOM epeBHU B APYryl0, BOCCO3aaBas
OYLHUYHBI OMbIT MHOrONETHMI [ABHOCTW B XN3HM COOCTBEHHBIX
poayteneit. Buneo rosopuT 0 TOM, MOXHO /I NOBTOPUTL UCTOPUIO
CNyCTS LECATKM NET, KaK MPOXOLNT Takas PEKOHCTPYKLMSA, U kakoe
OTHOLLIEHWE Takoe nyTelecTaye OyaeT MMETb K MCTOpMU, Mudam
1 [leNCTBUTENBHOCTU.

JIEKUMOHHAA NPOIrPAMMA
N KNHOTMOKA3bI B LIB3 «MAHEX»

yyacTHIK OMEP ®ACT, uspanns, MUTTULIA TOMWY, cepsug,
MOHWKA LLTYAEP M KPUCTOD BAH LJEH BEPT, waeiuapus,
JANEZ JANSA, crosesws, HOHHW JIE JIA NEHBS 1 METTY BEIN, cwa

21—26 mioHa 2013 ropa
Otkpbitas wkona «Manex/MeguaApt/la6n B LiB3 «Manex», MaHexHas nnowagb, A, 1

Momumo BbiCTaBkM, B nporpamMme «Meava ®opyma» 2013 roga
MPOAAET HECKOMBKO NIEKLMIA 1 MACTEP-KNACCOB XYAOXHWKOB, Y4a-
CTBYIOLLYX B MpoekTe «MOKblOMeHTapH: PeanbHOCTV HEA0CTaTo4-
HO». JlexuvonHas nporpamma «Mepua Popyma 2013» — 370 He TOMb-
KO BO3MOXHOCTb Y3HaTb O PA3BUTUI MOKbIOMEHTAPW KaK akTVBHOM

Dina Karaman. Cognitive Broadcast, 2013
Courtesy of the artist

Dmitry Venkov. America. 2012
Courtesy of the artist
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Experiments with human imagination, visual and artificial perception make up a body of
the project ‘Impossible Landscapes” by Nikolay Onishchenko. A person while looking at
abstract forms identifies them with some landscapes that haven't been created by the artist
on purpose. But the viewer sees them due to his previous visual experience and personal
imagination. This fiction based on the real document emerges in consciousness right n the
moment of looking at the object.

Russian photographer and media artist Roman Mokrov tells about the phenomenon of absurd
in Russian reality and investigates symbolic field and mythology of *non-Moscow”, small
provincial or regional towns, in search of intangible contemporary identity. In his work Island
two young guys are riding in a rubber boat from one vilage into the other recreating their
parents’ everyday experience. This video poses the question whether it is possible to repeat
the history many years on, shows the process of such reconstruction, and reflects on what
this journey has to do with history, myths, and reality.

Walid Raad/The Atlas Group. Hostage: The Bachar Tapes, 2000
© Walid Raad. Courtesy Paula Cooper Gallery, New York

LECTURE PROGRAMME
AND SCREENINGS IN CENTRAL
EXHIBITION HALL MANEGE

pagmicpanTs OMER FAST, saat, MILICA TOMIC, seagi, MONICA STUDER
AND CHRISTOPH VAN DEN BERG, swirzeaLann, JANEZ JANSA, sLovenia,
NONNY DE LA PENA AND PEGGY WEIL, usa

June 21—26,2013
Central Exhibition Hall Manege, Manezhnaya square, 1

Besides the exhibition, the 2013 Media Forum programme includes a series of lectures and
workshops by Mocumentary: Reality Is Not Enough artists. The lecture programme of Media
Forum 2013 is not only an opportunity to leam about the development of mocumentary as an
active artistic strategy, but also direct collaboration with the leading contemporary artists who
create the atemative reality of pseudo documentary.

Seven of project's participants will come to Moscow to meet the audience in person and give
practical advice to young artists. They are: the creator of one of the most profound works of
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Xy,EI,O)KeCTBeHHOVI cTparerumn, Ho M HenoCPEACTBEHHOE COTPYAHNYE-
CTBO C BeAyLUMMN COBPEMEHHBIMI XYO0XHMKaMK, KOTOPbLIE CO3Aa-
10T UTPOBYIO PEANIbHOCTL NCEBOOA0KYMEHTAINCTUKA.

CeMepo y4acTHUKOB BbICTaBKM MpuemyT B MOCKBY MM4HO BCTRE-
TUTBCS CO 3PUTENAMU W [aTb NPAKTUYECKUE COBETHI MONOALIM
XYAOXHMKaM: 3TO CO3AATENb OAHOM 13 TNaBHbIX PABOT MUHYBLLEN
dOCUMENTA(13) Omep ®acr, aBTOpbI CMYNSIKDOB B MHTEPHET-
cpene v peansHocty Monuka Wtyaep v Kpucrod Ban pew Bepr,
noaUTUYeCcKas XynoxHuua Munuua Tomuy, OHNaH-3KCNEPUMEH-
Tatopsl Honun pe na Mexbs u Merru Beiin v utansaHckuin nepdop-
MaHCUCT iHe3 AHwa.

CneumanbHo K BeicTake B Mockse Munuua Tomuy cospacT 3pe-
NNLLHYIO PEKOHCTPYKLMIO CBOErO MPOEKTa O BOEHHBIX MPECTynie-
Husix «KOHTelHep», OTNPaBMBLLMCH HA CTPENbOy CO CTyAeHTaMu
«OTKpbITON WKONLI MaHex/Meaunaaptnab». Pacctpenveaembiit
B ynop 13 AK-47 KOHTENHEp 1 AOKYMEHTMPOBAHWE NPOUCX0ast-
LLero CTaHyT YacTblo 3Kkcnoauumm «MokblomeHTapu: PeanbHocTu
HELLOCTaTOuHO>.

Takxke B pamkax cOObITIS COCTOWTCS PETPOCMEKTVBA He npef-
CTaBNEHHbIX Ha BbICTABKE BUAEOPAGOT aKTyaslbHbIX XyAOXHIKOB,
BbINO/HEHHbIX B XaHPE MOKbIOMEHTapH.

Ha otkpbimin «Mepya Popyma» coctonTcst mpeMbepa dunsma
«MOAHMs» BOCXOAALLEN 3Be3Ab! €BPONENCKOro kuHO Manyansi Mop-
TeH, CTaBLUEN OfHIM 113 BaXHbIX OTKPBITUI MUHYBLUErO PoTTEpaam-
CKOrO KMHODEeCTVBans. YeTbipex4acoBoit anoc «MoaHus» — 310
MaclTabHas MeauTaTyeHas $aHTasus O MPUPOAHOM SBREHMN,
pacckasaHHast Yepes Mo3aviky 06pas30oB 1 BOCTIOMIHAHA. PuibM
COCTOWT U3 HETBIPEX HacTel U NEPEHOCUT 3pnTens no MeTadopuye-
CKMM BPEMEHaM rofia, CUTyauysM 1 MGONOrMyeckiM cucTemam,
r€ repou BOCMPON3BOAAT NEPEXUTHIA ONbIT — OLLYLLEHVE yaapa
MOMHUW 11 YENIOBEYECKYIO HE3ALLMLLIEHHOCTb Nepes, MLOM Nprpo-
Ibl. YOap MOSHMEN Kak TPAHCLEHAEHTHOE NMepexmBaHne nokasaH
B GOpME NYTELLECTBIS BO BPEMEHN W MPOCTPAHCTBE B OKPYXEHUM
BbllyMaHHbIX ICTOPI, MAPOBBLIX JIEFEHL, U 330TEPUYECKMX MPAKTVIK.
Bce oHv pacTBOPSIOT repoes B abCoioTe M MPUOAKAIOT UX K YyB-
CTBEHHOMY MOHUMAHMIO NOPSAKA BELLEH.

["paHviLy Mexay nyBAYHOCTbIO, NapaHoliei 1 CBOBOAON CnoBa 13-
YHaI0T XYLLOKHUKM, KaXA0r0 13 KOTOPLIX 30BYT fiHe3 AHwa. Kak me-
HSIETCS XW3Hb, KOTAA Thl MPKCBaMBAELLb cebe UM OfIHOTO 13 nep-
BbIX /1L, FOCYIaPCTBa, YTO NPY 3TOM MPOUCXOAMT C UAEHTUYHOCTIO,
11 SIBASIETCS N 3TO MOAMTUHECKIM KECTOM WAN XYA0XECTBEHHbIM
BbICKa3blBaHVEM, ONCHIBAETCS B AOKYMEHTANbHOM dunbMe «MeHs
30BYyT SHE3 AHLwa» (2007). Mocne Nokasa OAUH U3 y4aCTHIKOB KO-
nekTea, Jasuae Mpaccu, OTBETUT Ha BONPOCH 3pUTenei.
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past dOCUMENTA(13) Omer Fast, authors of simulacres in the web and reality Monica Studer
and Christoph van den Berg, poltical artist Milica Tomié, onling experimenters Nonny de la Pefia
and Peggy Weil, and Italian performance artist Janez Jansa.

Specially for the exhibition artist Milica Tomié wil create a spectacular reconstruction of
her war crime work “Container’, goint 0 a shooting range with students of Open School
Manege/MediaArtLab. The container shot at close range with AK-47 and the documentation
of the process wil be presented at the exhibition “Mocumentary: Reality 1s Not Enough”.

The educational programme of the event also contains a cinema refrospective, collected from
the mocumentary-related works by contemporary artists who are not present at the exhibition.

Media Forum opening will be Supported by a mocumentary premiere “Lightning” directed by
aremarkable star of European independent cinema — French fimmaker Manuela Morgaine.
Her movie was one of the main revelations during the past Rotterdam Film Festival. An epic
four-hour work “Lightning” (2012) is an extended meditative fantasy told via mosaic of images
and memories of different people from different eras. The fim consists of four parts and involves
a spectator into metaphorical change of seasons, various situations, and mythological systems
where the actors recreate their experience — the feeling of a thunder stroke and human
insecurityin the face of nature. Athunder stroke is shownin a form of a journey through time and
space surrounded by made up stories, world legends, and esoteric practices. They all dissolve
the actors in absolute and make them closer to the sensual perception of the order of things.

The boundary between publicity, paranoia, and freedom of speech is being scrutinized by
three artists from Slovenia, Italy, and Croatia who in 2007 changed their names for that of the
stirring Slovenian poltician — the Prime Minister Janez Jansa. In their documentary “My Name
Is Janez Jan§a" (2007) they discuss how the fe changes when one arrogates the name of
one of the mostimportant peaple in the country, what happens to the identity and whether tis
apoltical or arfistic gesture.

“The Falls” (1980) is the first feature fim and curious research in the genre of mocumentary
by British fim director and video artist Peter Greenaway. Fictional actors of ‘The Falls" with the
help of their stories, dramatization, and dialogues reconstruct Violent Unknown Event that
happenedto them. The veillifts abitin this ironic film which is a parody on traditional methods

Nonny de la Pefia and Peggy Weil. Gone Gitmo, since 2007

Courtesy of the artists

Manuela Morgaine. Lightning, 2012
Courtesy of the artist
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«[aperus» (1980) — nepsoe NONHOMETPAXHOE KMHO BpuTaH-
CKOr0 pexuccepa v xynoxHuka Mutepa Mpunyas. Boimbiwne-
Hble repown «llageHnit» BOCCTAHABAMBAIOT B CBOWX pacckasax,
VHCLIEHNPOBKAX W Ananorax (He) CnyymBlieecs ¢ HMn 3ara-
noyHoe OxecToyeHHoe Boapelictaue. 3aBeca TaiiHbl crerka,
HO [aneko He NOMHOCTLI0 NPUOTKPLIBAETCH B 3TOM UPOHUYHOM
dnabMe, NapoampyloweM TPaguLMOHHbIE NPUEMb JOKYMEH-
TafbHOrO U Hay4YHO-MONYASIPHOTO KMHO. Kak 1 B pnoBOM [0-
KyMEHTaNIbHOM MpOLyKTE BPUTAHCKOTO TENEBUAEHNS, UCTOPUS
[PUHY3s CkneeHa U3 NOALENbHbIX CBUAETENbCKUX NOKA3aHUIA,
MHEHUI HECYLLECTBYIOLLMX 3KCMEPTOB M PEKOHCTPYKLMIA HECAay-
YMBLLMXCS COBBITHIA.

Hemeuknit pexuccep Bepxep Xepuor, N3BECTHBI CMENBIMU 3KC-
NePUMEHTaMN Ha rpaHu JOKYMEHTANbHOrO U UrpOBOr0 KMHO,
€03[aeT B «Ypokax TeMHoTbl» (1992) dukumio 06 anokanmncu-
ce B epcuackoM 3annBe Ha OCHOBE PEabHO CHATHIX KaapoB.
B dunbMe Xepuora HET roBOpsiLLUX repoes, a eCTb TOMbKO 3a-
KaZpoBbLI TONIOC CaMOr0 PEXuccepa, KOMMEHTUPYIOLNA Kap-
TUHBI PA3N0XEHUS, TEMHOTH 1 YPOHA, MPUYMHEHHBIX YenoBe-
koM. Kak 4acTb npupofbl MOXET ObiTb MCTOYHNKOM ONACHOCTY
1191 3TOW Xe NPUpOoabl, 0TKyaa 6epeTcs AECTPYKTVBHOE Havano
11 NOTPEBHOCTL YENOBEYECKOW HATyphl B Hacuaun — BepHep
XepLor pa3MbILLNSET Hag 3TUMKU BONPOCAMM B CBOEM 50-MUHYT-
HOM GUIbME-MOKbIOMEHTAPK.

K oTkpbITio BbICTaBKM «MoOKbiOMEHTapU: PeanbHocTu HepocTa-
TO4HO» NNIAHMPYETCA M3AaHNe KaTanora-ceopHUKa cTaTeil, noces-
LIEHHOrO MOKbIOMEHTAPM B COBPEMEHHOM 1CKYCCTBE 1 IMCKYPCE.
MexayHapOAIHbIE KypaTopbl 1 XYAOXHKN, & TaKKE Y4aCTHUKM Bbl-
CTaBKV NOAENATCSH B HEM COGCTBEHHbBIM B3rMISIOM HA UCTOPMWIO,
TEOPMIO W CTPATErM COBPEMEHHBIX XYIOXHWKOB, BbiOpaBLIMX
CBOWM OCHOBHbIM METOZIOM PABOTY Ha CTbIKE JOKYMEHTANMCTIKNA,
BbIMbICTA W XYIOXECTBEHHOM Urpbl.

Milica Tomi¢. Container, reconstruction of the crime, 2008
Courtesy of the artist

Peter Greenaway. The Falls, 1980
Courtesy of the artist
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of documentary and non-fiction fimmaking. AS in an ordinary documentary, for instance,
by British broadcasters, the story is made up from counterfeit evidence, opinions of non-
existing experts, and reconstruction of non-happened events.

Omer Fast, Continuity, 2012

Courtesy the artist; Arratia Beer, Berlin; gb agency, Paris. Commissioned by dOCUMENTA (13) and Thyssen-
Bormemisza Art Contemporary, Vienna, with the support of 3sat, Medienboard Berlin-Brandenburg GmbH,
Berlin, and OK Offenes Kulturhaus Obersterreich. Produced by Filmgalerie 451, Berlin

Werner Herzog, a German film directorwhois famous for his courageous experiments on the edge
of documentary and fiction, creates in his “Lessons of Darkness” (1992) a fiction on catastrophe
in the Persian Guf based on his real shots. The fim by Wemer Herzog is free of speaking actors,
there is only an off-screen voice of the director who comments on the scene of dissolution,
darkness, and harm caused by humantty. Werner Herzog in his one-hour mocumentary raises the
following questions —howa part of nature may be the source of danger forthis nature, and where
is the origin of deconstruction and peaple’s desire for violence.

Janez Jan$a. My Name Is Janez Jansa, 2007

Realized in collaboration with Aksioma - Institute for Contemporary Art, Ljubliana with the support of the
Ministry of Cutture of the Republic of Slovenia and the Municipality of Ljubljana.
Photo: Miha Fras. Courtesy of the artists

“‘Mocumentary: Reality Is Not Enough” experience wil be enhanced by the exhibition
catalogue with a collection of analytical essays by world experts, curators and critics, as
well as in-depth interviews, unique illustrative materials and study of creative practices of
the contemporary artists who chose the work at the intersection of documentary, fiction and
creative play as their method.
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OPIrAHN3ATOPbI
« M E.ELMA CDO PyMA»

«Meauadect»
LeHTp kynsTypsl 1 nckyccetsa «<MeanaApt/lad»

COOPIrAHN3ATOP
BbICTABO4YHOW MPOrPAMMBI

MOCKOBCKUIA My3eil COBPEMEHHOTO UCKYCCTBa

COOPIrAHN3ATOP
NEKUMOHHOM NPOrPAMMBI

My3eitHo-BbICTaBO4HOE 0ObeanHeHue «MaHex»

MAPTHEPBI MPOEKTA

[éte-MucTutyT B Mockse

MoconbcTeo INocyaapcTsa Mapanns 8 PO
MoconscTBo GpaHumm B PO

®oHg «Pro Helvetia»

Fanepes «Tpuymp»

Xonuaeii iuH Mocksa JlecHas

MNJIOWALOKN

MOCKOBCKUI1 My3eil COBPEMEHHOTO UCKYCCTBa
l"oronesckuin Gynbeap, 4.10
WWW.mmoma.ru

OtkpeiTast WwWkona «<MeanaApt/lab» B LIB3 «<MaHex»
MaHexHas nnowags, 4. 1
Wwww.moscowmanege.ru

KYPATOP BbICTABKU

Onbra LLnwwiko,
apt-anpextop «Meana dopyma» MMKD,
aupekTop OTkpbiTol Wwkonsl «MaHex/MeanaApt/la6»

NPOAKOCEP BbICTABKU

Enena PymsaHuesa,
nporpamMmHbii aupektop «Meaua ®opyma» MMK®

208

ORGANIZERS
OF THE MEDIA FORUM

MediaFest
MediaArtLab Centre for Art and Culture

EXHIBITION
CO-ORGANIZER

Moscow Museum of Modern Art

LECTURE PROGRAMME
CO-ORGANIZER

Museum Exhibition Complex <Manege»

PARTNERS

Goethe Insfitute in Moscow

The Embassy of lsrael in Russia
The Embassy of France in Russia
*ProHelvetia” Foundation
Triumph Gallery

Holiday Inn Moscow Lesnaya

VENUES

Moscow Museum of Modern Art
Gogolevsky Boulevard, 10
WWW.MMOMa.Tu

Open School «Manege/MediaArtLab»
Manezhnaya square, 1
WWw.moscowmanege.u

EXHIBITION CURATOR

Qlga Shishko,
art director of the MIFF Media Forum,
director of the Open School Manege/MediaAriLab

EXHIBITION DIRECTOR

Elena Rumyantseva,
programme director of the MIFF Media Forum

Nikolay Onischenko. Impossible Landscapes, 2012 T
Courtesy of the artist
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