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Les Louvres and/or Kicking the
Dead - Talking to Walid Raad
“I hope it will dazzle you,” stated Hripsimé Visser during the opening
of Walid Raadʼs exhibition in the Stedelijk Museum. Seven rooms
exhibit three multiannual projects and over fifteen artworks with an
accompanying program of Raadʼs renowned performance Les
Louvres and/or Kicking the Dead. I met Raad the second day of the
exhibition at the Stedelijk in a cigar bar in Amsterdam. He talked, I
listened.

Letʼs be Honest, the Weather Helped, which is currently on view at the

Stedelijk Museum in Amsterdam, is not exactly a retrospective. Although

it shows several artworks from The Atlas Group (1989-2004), Sweet talk
(1987–ongoing), and Scratching on things I could disavow (2007–

ongoing), the main focus lies on new work made since Raad s̓ MoMA

show in 2015/16. Raad tells stories. Passionately and intelligently, utilizing

the complex interrelation of facts and fictions. Storylines interweave,

conspiracies are exposed, political and economic systems extensively

examined. But is it all true? Every artwork relates to one of Raad s̓ three

main projects and represents a distinct story.

—Róman Kienjet As a visitor you donʼt see which artworks belong to

which project. Why did you decide to present your works this way?

—Walid Raad “Whereas I used to make that very clear before, now I am

less interested in this distinction, most likely because Iʼm seeing the

continuities. Thematically, you can see the different concerns, but

aesthetically less so. There are formal devices that I use time and again:

collage, storytelling, image-text relationships. Most texts in the exhibition

rooms are written from my perspective. The artworks consist of the

stories and the images. I realize that it may be difficult to distinguish
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What I can say is that, time and again, I am
drawn to situations, stories, forms, that provoke
a kind of ‘huh’ in me
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the perfect sort of analogue for how violence may be experienced. You

take the thing next to the site of the violence as a stand-in for it. You hold

on to the blue, as a stand-in for the burning and falling towers. You may

end up being haunted by the colour blue without knowing why. You see

this happening time and again around issues of violence. In my videotape

about the kidnapping of Americans in Lebanon in the 1980s, the Bachar

tapes, I was fascinated by the fact that all hostages began their books by

talking about the weather.”

After his performance, Raad leaves his audience in front of his last

artwork; painted boxes of the undead collection of Erich Maria Remarque.

Overwhelmed with real-estate data and remarkable constructions,

introduced to distinct characters, and confused by the leaps of Raad s̓

psyche and everything presented in-between his audience seems

somewhat lost and Raad is nowhere to be seen. Raad forcefully dumped

a constant changing flow of information unto his listeners; some

convincing, some even ludicrous or obviously imaginative. Later on, back

in the exhibition, an important thought remained: did we listen to the

mindset of a madman or to a whole-hearted enclosure of severe politics

and an unknown reality?
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