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Democrats start ac ​tion to bring
Trump to jus ​tice over Capi ​tol riot
14 May 2015

Anne and Pa ​trick Poirier, “Lost Archetypes,” 1978, plas​ter on wood, Acrylic paint, in ​stal​la​tion view.

A de ​tail from Rabih Mroué’s “How the crocodile ate the sun,” 2015.

Not far away, an​other work of​fers a some​what dif​fer​ent study of a work of
vis​ual art.
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“Turner (Hei​del​berg, 1846),” 2014, is an homage to the work of English
land​scape painter JMW Turner (1775-1851), cre​ated by Düs​sel​dorf-
based Hiroyuki Ma​suyama.

The artist hasn’t re​pro​duced one of the English​man’s works on can​vas.
He went to the site that in​spired the 1846 Hei​del​berg paint​ing and took a
se​ries of on-site pho​tos. “Turner (Hei​del​berg, 1846)” is a com​pos​ite of
th​ese pho​tos, mounted in a 91.4 x 121.9 x 4 cm LED light​box.

Ma​suyama’s work doesn’t re​pro​duce the Turner. Rather it uses con​tem​-
po​rary imag​ing tech​nol​ogy to repli​cate the del​i​cate bal​ance of light and
tex​ture Turner’s work de​picts with oil and can​vas. The re​sult is cer​tainly
nice to look at.

Ma​suyama’s work doesn’t re​pro​duce the Turner. Rather it uses con​tem​-
po​rary imag​ing tech​nol​ogy to repli​cate the del​i​cate bal​ance of light and
tex​ture Turner’s work de​picts with oil and can​vas. The re​sult is cer​tainly
nice to look at.

The works of Mroué and Ma​suyama share Sfeir-Sem​ler’s ex​pan​sive
space with those of 22 other artists to make up “Gallery 3010.” Gallery
founder An​drée Sfeir-Sem​ler has mounted this show to mark three
decades in the busi​ness and the 10th an​niver​sary of her Beirut lo​ca​tion.

This is a sprawl​ing ex​hi​bi​tion, with so much work by artists of such var​ied
prac​tices and aes​thetic sen​si​bil​i​ties that it re​sists the ab​sorp​tive ca​pac​ity
of a sin​gle visit.

An​niver​sary shows like th​ese are cel​e​bra​tions of suc​cess – on the part of
the gallery it​self as well as the artists they rep​re​sent.

Since Sfeir-Sem​ler works with so many well-re​garded con​tem​po​rary
artists from this coun​try – and sev​eral more over​seas – “Gallery 3010”
can also be read as the gallery’s way lo​cat​ing it​self upon, and stak​ing its
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claim on, the in​ter​na​tional con​tem​po​rary art land​scape.

Since Sfeir-Sem​ler works with so many well-re​garded con​tem​po​rary
artists from this coun​try – and sev​eral more over​seas – “Gallery 3010”
can also be read as the gallery’s way lo​cat​ing it​self upon, and stak​ing its
claim on, the in​ter​na​tional con​tem​po​rary art land​scape.

At the core of the show are new and re​cent works from Sfeir-Sem​ler’s
sta​ble of artists. Com​ple​ment​ing th​ese are more or less re​cent pieces by
sev​eral in​ter​na​tional fig​ures. Their prac​tices are com​ple​men​tary enough
that, when cor​ralled in one space, their work might serve as a primer on
the present state of the art.

Broadly speak​ing, the show draws on two ten​den​cies in con​tem​po​rary
art, while tak​ing pains to avoid sug​gest​ing that the two are mu​tu​ally ex​-
clu​sive.

Broadly speak​ing, the show draws on two ten​den​cies in con​tem​po​rary
art, while tak​ing pains to avoid sug​gest​ing that the two are mu​tu​ally ex​-
clu​sive.

Some pieces, like Ma​suyama’s, are highly aes​thetic, sal​able ob​jects. This
is true of “France,” 2013, and “Com​bray,” 2011, a pair of at​trac​tive
medium-for​mat, mono​chrome photo en​grav​ing-on-pa​per works by Ger​-
man pho​tog​ra​pher El​ger Esser and Christine Streuli’s col​or​ful “30 cush​-
ions,” 2015, which is ut​terly true to its ti​tle.

The show also in​cludes a few works by Etel Ad​nan – three un​ti​tled land​-
scape oils from 2015 as well as “Glory and De​feat, 197275,” her wa​ter​-
color con​certina book from 2014.

Many other works here are, like Mroué’s piece, em​blem​atic of crit​i​cal ap​-
proaches to how vis​ual art is made, ex​hib​ited, as​sessed, val​ued, bought
and sold.
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Many other works here are, like Mroué’s piece, em​blem​atic of crit​i​cal ap​-
proaches to how vis​ual art is made, ex​hib​ited, as​sessed, val​ued, bought
and sold.

This num​ber in​cludes “I Thought I’d Es​caped My Fate, I-IX,” 2015, and
“Pref​ace to the fifth edi​tion (1923), 2014,” two free​stand​ing works by
Walid Raad, and a cou​ple of jokey works by Bel​gian artist, poet and film​-
maker Mar​cel Broodthaers (1924-1976).

“Gallery 3010” also in​cludes Hans Haacke’s 1971 piece “Manet Pro​jekte
74.”

The touch​stone of the work is Manet’s “Bunch of As​para​gus” (1880). A
cheap re​pro​duc​tion of that work, gilt frame and all, has been tacked to
one wall of the gallery. The rest of the work hangs on the ad​ja​cent per​-
pen​dic​u​lar wall.

The touch​stone of the work is Manet’s “Bunch of As​para​gus” (1880). A
cheap re​pro​duc​tion of that work, gilt frame and all, has been tacked to
one wall of the gallery. The rest of the work hangs on the ad​ja​cent per​-
pen​dic​u​lar wall.

Haacke es​chewed the aes​thetic cri​te​ria com​monly used to as​sess the
“qual​ity” of an art ob​ject and in​stead pro​posed a sort of proso​po​graph​i​-
cal ap​proach to art ob​jects.

He places the Manet’s pro​duc​tion within the artist’s so​cial, cul​tural and
eco​nomic re​la​tions, then charts its mar​ket move​ment, ac​cu​mu​la​tion of
worth (com​plete with found de​pic​tions of the fig​ures who ac​quired the
work over the years) and mu​seum ac​qui​si​tion.

Haacke’s piece de​mands a lit​tle more time and in​tel​lec​tual en​ergy than
the Ma​suyama, say, but it isn’t a ster​ile aca​demic ex​er​cise. Rather, the
artist ap​peals to the very hu​man fond​ness of nar​ra​tive, a nar​ra​tive about
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the hu​man be​ings in​volved in the com​mod​ity ex​change of art as much as
its po​lit​i​cal econ​omy.

Haacke’s piece de​mands a lit​tle more time and in​tel​lec​tual en​ergy than
the Ma​suyama, say, but it isn’t a ster​ile aca​demic ex​er​cise. Rather, the
artist ap​peals to the very hu​man fond​ness of nar​ra​tive, a nar​ra​tive about
the hu​man be​ings in​volved in the com​mod​ity ex​change of art as much as
its po​lit​i​cal econ​omy.

If there is a prob​lem with this ex​hi​bi​tion, it’s that the urge to have sig​nif​i​-
cant artists rep​re​sented some​times trumps the ef​fec​tive​ness of the work
it​self.

Wael Shawky’s “Cabaret Cru​sades: The Path to Cairo,” 2012, is a case in
point. There’s no ques​tion that Shawky is, de​servedly, a dar​ling of the re​-
gion’s con​tem​po​rary art scene. The Egyptian artist’s “Cabaret Cru​sades”
project, which seeks to retell the story of the Cru​sades from a Mus​lim
per​spec​tive, us​ing mar​i​onettes, has been a sig​nif​i​cant part of his oeu​vre.

Wael Shawky’s “Cabaret Cru​sades: The Path to Cairo,” 2012, is a case in
point. There’s no ques​tion that Shawky is, de​servedly, a dar​ling of the re​-
gion’s con​tem​po​rary art scene. The Egyptian artist’s “Cabaret Cru​sades”
project, which seeks to retell the story of the Cru​sades from a Mus​lim
per​spec​tive, us​ing mar​i​onettes, has been a sig​nif​i​cant part of his oeu​vre.

Wael Shawky’s “Cabaret Cru​sades: The Path to Cairo,” 2012, is a case in
point. There’s no ques​tion that Shawky is, de​servedly, a dar​ling of the re​-
gion’s con​tem​po​rary art scene. The Egyptian artist’s “Cabaret Cru​sades”
project, which seeks to retell the story of the Cru​sades from a Mus​lim
per​spec​tive, us​ing mar​i​onettes, has been a sig​nif​i​cant part of his oeu​vre.

“Gallery 3010” doesn’t in​clude Shawky’s pup​pet-driven film but a vit​rine,
within which is ar​rayed eight of the ce​ramic mar​i​onettes. The pup​pets are
finely crafted ob​jects, but they’re not the most sig​nif​i​cant part of his
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work.

“Gallery 3010” doesn’t in​clude Shawky’s pup​pet-driven film but a vit​rine,
within which is ar​rayed eight of the ce​ramic mar​i​onettes. The pup​pets are
finely crafted ob​jects, but they’re not the most sig​nif​i​cant part of his
work.

The most suc​cess​ful wed​ding of aes​thetics and crit​i​cal rigor in “Gallery
3010” may be the two con​tri​bu​tions of Haig Ai​vazian.

“Glasshouse [Jean-Marc], Glasshouse [El​iza],” 2014, 112 x 50 x 55 cm,
looks like a breeze​block with a brick sit​ting on top of it, both mounted
atop a plinth. In fact th​ese two fig​ures are made from mar​ble.

Sim​i​larly, the mar​ble “Glasshouse [Over​head],” 2014, 112 x 50 x 55 cm,
re​sem​bles a piece of “zinco” or “tan​nak” – the cor​ru​gated metal whose
lin​ger​ing mean​ing in this re​gion con​cerns its use as cheap roof​ing ma​te​-
rial for the tem​po​rary shel​ters of refugees – Ar​me​nian, Pales​tinian or Syr​-
ian.

Sim​i​larly, the mar​ble “Glasshouse [Over​head],” 2014, 112 x 50 x 55 cm,
re​sem​bles a piece of “zinco” or “tan​nak” – the cor​ru​gated metal whose
lin​ger​ing mean​ing in this re​gion con​cerns its use as cheap roof​ing ma​te​-
rial for the tem​po​rary shel​ters of refugees – Ar​me​nian, Pales​tinian or Syr​-
ian.

“Glasshouse” re​minds you of the world that fos​ters this re​gion’s ro​bust
art mar​ket.

“Gallery 3010” is up at Sfeir-Sem​ler Gallery through Aug. 1. For more info,
see www.sfeirsem​ler.com/beirut/cur​rent-ex​hi​bi​tion.html.
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http://www.sfeirsemler.com/beirut/current-exhibition.html
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