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PAINTINGS

gallery one

FROM 11 TO 23 JUNE 1948
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blue dome
red dome

face from Summer

- vestiges

red face

a woman

a bullet trace

the crushed

blue moon

Hamad and the blue rain
a woman and a man
sun and talisman
golden woman
remnants of a worrior
Shamsh

napalmed face

a torn saddle

hamad’s face
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Saleh Jumaie

Born 1939,

Graduated from the Fine Arts lostitule

Baghdad, 1962,

[ragi Government fellowship grant, to
United States, 1965,

Member , Iraqi Ar-
tists Sociely, since
1961

Co-founder, Innova-

tionist Group

Group and one-man

exhibitions, since 1961.
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There is an intensity in Saleh Jumai's work that breaks through his complicated pigments and
i, dark, hauniing, and often lyrical.

Jumai cannot be entirely *decorative ™ :
tpressionism is vital: it relates the inner
.0 the ruins of history. In a country
| with brilliant golden domes together
dust-laden remains that go back to man's
reative work, the artist tries to achieve
dity of presence rooted in a hisforical
iousness. His vision has that Jungian
olic quality that incorporates the primi-
nto the use of metal, so noticeable in
ork, seems to be a way of imposing a
nal emotion upon the impersonal
isness of time.
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