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der to become firmly established in the annals of art history often share a
-ommon characteristic : as they mature they fearlessly explore, discover and

reinvent.
Notably, one such artist was Pablo Picasso. His passage from blue to

<¢ 1o cubist periods, into neo classicism, and ultimately to the exceptional
“imality of his late works, well exemplifies such growth. So it is with the work
¢ Huguette Caland.
Caland has over the past four decades explored and expressed sen-
sality, narrative expression, reduction to minimal simplicity, and, conversely,
illusion of seemingly unbridled obsession. Like, Picasso there is always
coatinuity, a hallmark which runs throughout Caland’s work. Classical drafts-
manship underlies her every painting, drawing, and recently, her sculpture.
o unlike Picasso, her very foundation and dedication has always been to the

mtegrity of line.
Caland’s recent works draw from the rich panoply of her experience
+= rraining. She has worked beside the iridescent waters of Beirut, beneath
-rayv skies of Paris and awash in the saturated sunlight of Southern Cali-
. She has studied the masters, taken their lessons to heart, and long ago
~ovcloped a unique and unmistakable “écriture”. Today Caland draws pri-
wanly from the rich reservoirs of her own life’s oeuvre; her 21st century art
~mistakably acknowledges her past while it breaks through all boundaries of

“wdimon to presage her future.
Often celebrated as an artist of Lebanon, France and America, she

i away all of these; yet in another way, she is none. In the end, Huguette
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