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WHAT ARE WE LOOKING FOR
IN THIS EDITION OF CITIES
EXHIBITION?

Every year “Cities Exhibition” offers us the oppor-
tunity to examine our relationship with the city by
looking into change, navigating away from precon-
ceived stereotypical perceptions. It invites us to look
attentively at the present moment, exploring every
possible interpretation that is associated with both
the lived history and the aspired for and imagined
future of the city.

It is the approach that enriches the museum vision
of the “Cities Exhibition” as constant experience of
generating the alternative knowledge ,where curator
Yazid Anani and artists Sarah Paddington, Suzan
Bosh, Iyad Issa, Shorouq Harb and Samah Hijawi,
have produced a “Notebook’, introducing a new
perception of Jericho within its expansive yet equally
restricted spaces. In this “Note Book” they present
their research on present day Jericho by looking
into all types of resources: the registered, narrated,
archived, mythical, imagined in addition to both

the real and the contested history of the city. The
artists perceive the current moment in the history
of Jericho as an incubator of complex relationships
between humans, nature and the cosmos, offering
open possibilities for anyone who wants to make his
or her own interpretation or create his or her own
story. Everyone can visualize different kind of reality

by traveling to Jericho within the five trails.

During the preparation, I was traveling by a public
mini bus, when I overheard the man sitting in the
back seat telling a story to another man beside him. I
couldn’t be certain whether the story being told was

a real one or merely an imagined tale to entertain the
bus passengers. In his story the man recounted that
he once missed one of the goats in his herd, but later
heard bleating coming from a nearby well. Because of
noise in the bus, I couldn’t follow exactly what he said
next and I didn’t know if he actually had seen the goat
inside the well, but I gathered that he went to bring

some help to rescue the goat. When he returned, the

goat was standing near the well’s hole. This was all I
had heard and had to leave the bus feeling curious
but at the same time annoyed not to know if the story
which I missed part of, was meant to be a real story
or not. The man’s voice was serene and convincing
and he sounded happy to have attentive listeners but
somehow I left the bus feel irritated and tried to find

my own interpretations.

After a while, I read that that the Hans Christian
Andersen - Fairytale Bay Prize was awarded to Salha
Hamadin a 14 year old girl who lives and studies in
Wadi Abu Hindi-part of the Arab Jahalin Bedouin
community in the Israeli-controlled Area C of the
Palestinian Territories. In her story, one of her sheep,
called Hantoush, had hidden wings which he spread
on clear days to fly away with. Hantoush flew with
Salha from her home to Barcelona where they both
played football with Messi (famous football player

in Barcelona’s football league), the flying goat acting
as goal-keeper. Hantoush’s story reminded me of the
other goat story, thus helping me dispel my previ-
ous annoyance at not being able to define exactly
the margin between the so called “truth” and the
imaginary which became the intense boundary in
this exhibition.

Similarly pivoting between the truth” and the
imaginary, the artists, curators and team in “Jericho:
Beyond the Celestial & Terrestrial” found a lot to
contribute in this inspiring “Notebook” on people,
nature, the cosmos and the complexity of the current
moment. The “Notebook” will inaugurate “Jericho:
Beyond the Celestial & Terrestrial” and its five trails
to Jericho. It will invite the local community to
explore Jericho from different perspectives as it will
offer inspiring materials the museum educational
program. The indoor exhibition will follow in

January 2013 at Birzeit University Museum.

Inass Yassin

Director, Birzeit University Museum
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THE CURATOR’S CONCEPT

Throughout history the landscape of Jericho has
been a reflection of the cosmological inquiry on the
relationship between humans and deities; engaging
in an unending yearning for connection with the

infinite and eternal.

Myth, religion, philosophy and science are all rooted
in the interpretation of the creation of the cosmos
out of chaos. The cultural production of human
societies reflected in space and time has always

been a way of positioning humanity in relation-

ship to divine power and in alignment with cosmic
coordinates associated with mythical forces. The
vertical dimension known as axis mundi is a central
pole uniting heaven, earth and the underworld. The
horizontal plane, as in the land of Jericho, defined by
the east and the west rotational movement of the sun
across the heavens gave human beings their primary
orientation. With the bisection of the east and west
with the north south axis, the sky and earth are
divided into four quadrants, providing an elemental
framework for celestial and terrestrial navigation

and meditation.

Jericho - beyond the celestial and terrestrial
unfolds five intertwining trails exploring concepts
based on the four states of perceiving (thinking,
feeling, intuition, and sensation). Artists are invited
to explore the metaphoric nature of the landscape

of Jericho in relationship with the mythical cosmic
affiliations. Each trail is an attempt to seeking cosmic
alignment within nature and finding ways of ritual

practices that link humans with the cosmos.

Land | geography, geology, water, topography,

seismology

Wildlife | botany, flora, fauna, habitats, ecology,

migration

Humanity | history, archeology, architecture,

agriculture, ethnology

Cosmos | mythology, theology, religion, folklore,
astrology

Contemporaneity | geopolitics, society,

anthropology, economy, tourism

Actors - The journey beyond the celestial and
terrestrial is a process of inquiry and investigation in
5 trails crossing Jericho and its landscape. Heading
each of the trails is an artist working with a group of
diverse actors including: Scientists as a instigators of
systematic universal knowledge; Schools as systems
of knowledge exchange and re-production repre-
sented by schoolteachers and pupils; Universities as
factories baptizing new members to the productive
society represented by students; Trail Curators who
perform as the muses of Apollo, stimulating creativ-

ity, discourse, and inspiration for other members.

Sequels - The work on each trail is marked by three
benchmarks designated to harvest the experiences of
the research team through collapsing space and time
into an object (Notebook), an event (Jericho Walks)

and an experience (Exhibition).

The 4™ edition of Cities Exhibition ‘Jericho - beyond the celestial and terrestrial

Notebook - the Notebook Jericho - beyond the
celestial and terrestrial is a document that marks

a moment in the research process that includes
archival investigation, texts, stills, graphics, inter-
views, discussions and interventions in the theme of
the trails. 5 trails are subsided in 5 chapters in the
notebook intercepted by spaces for personal notes
and remarks. Actors are not considered neutral
researchers; by the four states of perceiving, actors
become reactors, activists and interveners. The
research material is directed by each artist where the
axis mundi intercepts the horizontal plane of Jericho
and its landscape; and where myth can be perceived

by thinking, feeling, intuition, and sensation.

Jericho Walks - As a celebration for the Notebook
the actors headed by the artists invite people to join
them to experience the 5 trials in 5 days celebration.
The artist is entitled to have criteria or maybe tasks
for those who wish to join a specific trail. The public
intervention is an event that views the participants
not only as passive observes, but also players who
provoke reactions, activism and interventions. Based
on the theme of the trail and the curatorial concept,
a series of rituals, meditations and ceremonies are

proposed for each trail in an attempt to explore the

interception of axis mundi with the horizontal plane.

Exhibition - is a materialization of the acquired
knowledge and experiences from both the Notebook
and the Public Intervention into artwork in the
exhibition space of the museum. The 5 trials are a

curious temptation into the elemental framework of

Jericho beyond the celestial and terrestrial. When
the trails intertwine and intersect in nodes, a stron-
ger link to the axis mundi is established. The exhibi-
tion is informative and is designed as material for
further education and interaction with the student

community of Birzeit University and the locals.

by Yazid Anani
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REFLECTIONS ON
CURATORIAL CHOICES FOR
CITIES EXHIBITIONS

At this particular juncture when Birzeit University
Museum is launching the fourth edition of

Cities Exhibitions” Jericho- Beyond the Celestial
and Terrestrial, it is perhaps opportune now to
contemplate on the project in its totally and within
the context of an evolving contemporary visual arts

environment in Palestine.

The first exhibition “Jerusalem Our Home” and the
subsequent editions Ramallah the Fairest of them
all?2010 and Between Ebal and Gerzim 2011, each
followed a different curatorial approach, because
each city by force of its own reality dictated its own
particularity- its specific dynamism, its history, its
geography and its local culture. Henceforth each
exhibition required its individual dynamic concept
and design. On another level the Museum in Birzeit
was ready to make a shift in its role as promoter of
art and culture, moving its course of activities to
levels that embrace contemporary directions in art
practice, where multi-disciplinarity, diversity , critical
discourse, have become an agency for socio-political
re-direction and change. The Museums role had
to be viewed more in terms of cultural activism ,
whereby a closer and more pragmatic relationship
is created between the exhibitions and the public,
specially the student community. “Cities Exhibition”
provided perfect grounds for the Museum to move

on in this direction.

Up till recently the overwhelming style of exhibi-
tions in Palestine conformed to conventional codes,

whereby art pieces or objects were placed or hung

in the exhibition space in front of the direct - often
passive - gaze of the viewer. The main function of
such a form, was to make the objects on display
accessible and the information about them easily
comprehensible. Jerusalem Our Home was designed
in that mode of traditional exhibitions. The selected
object dart, photographs and documents on the
social life and family histories of the Jerusalemite
middle class between the First World War and the
Nakba in 1948, created a positive impact on the
public but stood short of raising pertinent questions
about the disputed reality of the city. The exhibition
was merely a kind gesture towards Jerusalem. It
boosted many impressions, mostly sad realizations
of loss accompanied by deep nostalgia for the city,
now out of bounds to all. Also generated by this
exhibition was a curious sense of wonderment and
appeasement as the public momentarily savored a
selective representation of Jerusalem's glorious past. It
did not activate dialogue, it did not provoke activism

nor inspire perspectives for change.

Contemporary arts hold a big role especially in an
era of mass culture, where media and communica-
tion play an important role in shaping opinion
and in creating platforms for didactic debates and
interactivity. The opportunity for the Museum to
move towards a more contemporary approach in
its activities and to engage more vigorously with
collective concerns came with Ramallah the Fairest
of them all? The curatorial path for this exhibition
conformed in many ways to some of the challenging

curatorial practices in the art world today. Sound ,
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video and sculptural installations complemented the

conventional wall exhibits of the Museum, giving
the visitors occasion to enjoy the diversity of themes
and artworks . Also for this exhibition the curators
matched the indoor displays by inviting 4 artists to
install their interventions in the public spaces of
Ramallah itself .

These site-specific interventions challenged overtly
some of the contentious issues that led to the “arti-
ficial” development and transformation of the city
of Ramallah in recent years. Everyone living there

is aware of the factors behind the enforced change-
living uncomfortably with it, but it was the art works
themselves that went to the heart of the issues, thus
instigating some active reaction and discussion from

the passersby and the public at large.

It was a conscious decision by the curators of “Cities
Exhibition” to move out of the enclosed exhibition
space of the Museum towards the public domain, to
be there in situ exploring and studying each city at
depth and making direct contact with it contextually
and physically. That is how the 12 art interventions in
Between Ebal and Gerzim in Nablus re-appropriated
some of the public spaces in the historical center

of the city, giving renewed significance to these

once important but neglected locations. Each artist,
Palestinians and internationals, ventured in Nablus’s
alleys and marketplaces, entered houses, soap facto-
ries, the old train station, the burnt down monumen-
tal flour mill etc.. meeting people, recording sound,

videoing interviews to explore some distinctive

aspects of the spirit and narrative of the place.

Between Ebal and Gerzim created a profound plat-
form for exploration and research. What came about
was the dynamic fusion of these collective experi-
ences into 12 unique art works all mounted in site
specific locations. The historic center of Nablus acted
like a large Museum, the people in the streets viewers
and interactors . Later on the works were reshaped to
be installed in the Birzeit University Museum space.
Perhaps the new form in the Museum environ-

ment was less organic and less targeted than when
the works were set in their original locations , yet
they found another coherence there, becoming in
addition to their inherent aesthetic and intellectual
value, 12 stimulating knowledge catalysts and lively

pedagogic tools.

“Cities Exhibition” in its past and forthcoming
editions, is an ongoing adventure for the Birzeit
University Museum, the curators and the public alike
. The project has since its inception in 2009 created
a plethora of fresh and enriching experiences, each
time growing in vitality and deepening in meaning
and experience. The project does not aim to reach
any specific confining target, it is an on-going open
process of exploration and knowledge sharing. It is
also an open source of opportunities for carrying
forth contemporary art practices to the fold of the

Palestinian public.

Vera Tamari
Ramallah, 2012
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beyond the celestial and terrestrial

Its the first publication of the 4th edition of Cities
Exhibition Jericho - beyond the celestial and terres-
trial* produced by Birzeit University Museum and
curated by Yazid Anani. The Notebook is a document
that marks a moment in the artistic research process
and includes archival investigation, texts, ideas, stills,
graphics, interviews, discussions and interventions. It
opens up a new insight about Jericho that escapes the
stereotypical and excavates the city and its landscape

through the eyes of the 5 artists.

5 themes are subsided in 5 chapters in a publication
that is intercepted by spaces for personal notes and
remarks by the user of this document. Each of the

5 themes is an attempt to explore the metaphoric
nature of the landscape of Jericho in relationship
with the mythical cosmic affiliations; seeking cosmic
alignment within nature and researching ritual prac-

tices that link back humans with the cosmos.

British artist Sarah Beddington takes the theme of
bird migration in Palestine to explore the natural
and cultural landscape around Jericho. Beddington
follows the journey of birds, inspired by The Birds,
an ancient Greek play by Aristophanes (414 BCE)
and The Conference of the Birds a book of poems
by Farid ud-Din Attar (1177 AD). Poetry becomes a
lens through which she contemplates the relationship
between Earth, sky, time and space, while drawing
attention to endangered species, biodiversity in

relationship to contemporary Jericho.

German artist Susanne Bosch adopted a different
approach examining Jerichos landscape; together
with a «geomancen, someone who analyses the <earth
energies> she examines the ebb and flow of energy
throughout the landscape of Jericho, influencing
health and wealth, home, garden and office alike.
Bosch traverses the landscape, covering themes of
migration and escape, water, political activism and

spirituality in relation to this location.

Jordan-based Samah Hijawi>s embraced a fictional
and performative trail to investigate the geological
possibility of a massive earthquakes that will have

its epicenter in Jericho. Samah examins playfully

the aftermath of this fictitious earthquake in which
the whole of Palestine is submerged under the
Mediterranean Sea transforming the geopolitical
history into a relic for adventurous exploration and
archeological excavation under Sea. The trail focuses
on questioning identity upon the loss of territoriality

and geography.

Palestinian artist Iyad Issa examines Jericho as
divided islands (oases) in the form of utopias or
heterotopias, wherein regulations are substantially
different from that of the city’s public spaces, such
as Swimming Pools; Resorts; Military and Police
Camps; Refugee Camps; Border Points (Istiraha);
Israeli Settlement; Al-Qamar City; Religious Sites;
Archeological Sites; Bedouin Encampments and
other locations. Iyad’s contribution deconstructs
the representation of contemporary Jericho through

researching the dichotomy between these oases.

Finally, Shuruq Harb’s interest lies in myth and reli-
gion as potent mediums of story-telling built around
characters and objects. Her project investigates the
notion of performance through myth, theology and
religion in Jericho's landscape. Her contribution to
the notebook will be built around a fictional char-
acter whose story is told via existing and made-up

artifacts, objects and personal accounts.
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SAMAH HIJAWI
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BIOGRAPHY

Samah Hijawi is a cross-disciplinary visual artist
working in various media with a particular interest
in participatory works in public spaces. Her works
include the Sexual Psychology of Hermaphrodites
(2011) for meeting Point 6 curated by Okwui
Enwazor ; This work Does Not mean Anything to
Me; Musings on Art and Art Discourse (2011) for
Darat Al Funun in Amman curated by Abdellah
Karroum; ‘Where Are the Arabs?’ curated by Jack
Perkisian; Arab Unity Chorale 2009 for The Other
Shadow of the City, curated Saram Martha. Samah
is also working in the collective Makan art Space
in Amman. Hijawi is also a cultural manager in
several local independent projects in the visual arts,
and works with Makan Art Space in Amman. She
is also a researcher on modern and contemporary
Jordanian arts with contributions in several local
and international publications, and also lectures in

Contemporary Art in Jordan and the Arab World.

CONCEPT

The proposal investigates the geological possibility
of earthquakes along the dead sea fault zone which
runs across from the Red Sea on the south all the
way up to the south of Turkey- otherwise known

in Arabic as “shaq al inhidam”, - with the imagined
(and darkly humorous ) result of the earthquake in
which the whole of Palestine would disappear under
the sea .The earthquake may even be so strong that
it crosses into southern Lebanon (and even up to

Beirut which already has a history of earthquakes).

The question that I want to pose through this

investigation is what would it mean to the region if

Palestine no longer existed? The recent history of
Arab identity is very much connect / concerned /
obsessed with the occupation of Palestine - we also
add Umkulthoum, who it seems unanimous for all

Arabs, aside to the Arabic language of coarse.

In the last 60 years the collective identity of ‘Arabs’
in connected by a common sentiment that the
freedom of the entire region is associated with the
freedom of Palestine. The existence of the State of
Israel as an occupier becomes an integral reason for
the deteriorated state of affairs exercised through
internal and external policies of countries across
the Arab world, and particularly for those in direct

proximity through their boarders.

The geographical fault line that exist across the
Jordan Valley area presents a point of tension, where
on a daily basis, and on a very minute level the two
plates on either side of the valley have been shifting
in opposite direction to each other for centuries.
Simultaneously, a continuous monitoring of earth-
quakes at The Royal Center for Geological Studies
in Jordan, reveal records of tremors and quakes that
measure up to 5 on the Richter scale, originating

mainly in The Valley area.

The investigation brings forward the question:

what if?

‘What if Palestine (and Israel) suddenly went
underwater?

What if Jerusalem becomes a sightseeing experience
for diving expeditions?

‘What if the biggest enemy for the entire Arab world,
along with the occupied people disappeared?
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BREAKING NEWS!

The center for geological studies forecasts a massive
earthquake, which is expected to hit the region of the
Jordan Valley, with an epicenter near Jericho city in
Palestine. The Jordan Valley, which lies on the fault
line between the Arabian and African tectonic plates,
has historically seen many earthquakes. The forth-

coming quake is expected to be one of the largest to

hit the region in centuries.
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relative subsidence of the central graben resulrs

from rranstensic

The authorities are warning of
the potential aftermath of this
natural disaster, which would
result massive losses on every
level, particularly on the west
side of the River Jordan. This
expectation is related to the
nature of the movement of the
tectonic plates in opposite direc-
tions to each other, where the
Arabic plate moves northwards,
while the African plate moves

southwards.
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The authorities predict that the west side of the dead sea would be most affected, expect-
ing lands from the northern parts near the lake of Tibris, all the way down to the red
sea to be immersed under water, with only a slight possibility for some of the high areas
to survive. Yet, due to the very fragile geological nature of land, even these areas may
crumble under the impact of the earthquake. The eastern side of the Jordan Valley will
also be affected, but less as the higher altitude on eastern side of the Jordan Valley will
help it withstand the intensity of the disasters.
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“I head down to the Jordan Valley, to help me visualize what a flood would
2V e Sladl] §eSw S yeaiV 90V yek 920 Vg3 asih

ook like on the ground.

So if the seas flooded into the valley, and stopped at sea level, this would be the point at which the water would stop.
oLl loie i85 I Qi) o 03 (15Kt ] Sstns Lie CudBgis ysill o] Coped 13] diSms

The long winding road spirals alongside Wadi Al-Shita (valley of the rain) the ‘Adasiah area, eventually
opening up to the low plains of the Jordan Valley.
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And the valley would then look like this....
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We pass the ‘sea level’ marker, where conceptually the floods from the sea would stop.”
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“This is what the other bank looks like from the eastern side of the Dead Sea.... I am lucky,
today is a very clear day, which is rare, because the desert around the dead sea usually carries
a lot of dust...Otherwise the humidity from the sea itself creates a haze...But the view today
is crystal clear “like a mirror” and I can see the tall buildings of the cities about 50 kilometers
away. If the quake comes this will all be gone....and I may be standing on the beach of the
Mediterranean sea...”
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ONCE IN A LIFETIME OPPORTUNITY
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German officers heading a line of 600 prisoners captured near Jericho, July 15th, 1918.
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Jericho & Jordan area. Ethiopian convent near River Jordan, between 1934-1939.
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Palestine events. The earthquake of July 11, 1927.
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View of Jericho and the Jordan Hotel, 1940.
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BIOGRAPHY

Sarah Beddington is a London-based British artist
and filmmaker. Her work, in a variety of media,
investigates the intersection between the social, the
personal and the political and often revolves around
historical moments re-examined within the present
in relation to journeys and migration.

She has exhibited widely with recent solo shows at
Bloomberg SPACE, London and DAC, New York as
well as film festivals and group exhibitions at Centre
Pompidou, Paris; Reina Sofia Museum, Madrid and
MASS MoCA, USA among others. She has been
shortlisted for the Paul Hamlyn Foundation award
in the UK and her work is in a number of public
collections including Arts Council England. She is
currently working on a feature-length documentary
and a large-scale permanent public artwork for
Percent for Art in New York.

CONCEPT

Manteq al-Tayr takes the subject of birds and bird
migration in Palestine as an initial starting point
from which to consider the natural and cultural
landscape around Jericho, raising questions

about the environment and our relationship to it.
Combining actual and imagined realities, Manteq
al-Tayr (‘Logic of the Birds’ in Arabic) is inspired by
a 12th century Sufi poem by Farid ud-Din Attar in

43

which a group of birds set out on a difficult journey

to search for a leader.

A procession up a wadi close to Jericho marks the
opening chapter of this multi-part work. Poetry
and performance become a lens through which the
artist, actors and an environmental expert offer a
contemplation on connections, both ancient and
contemporary, between earth and sky and time and
space. A group of actors performing extracts from
Manteq al-Tayr are juxtaposed with an environmen-
talist’s interpretation of the surrounding landscape in
which attention will be drawn to the biodiversity of
the region, endangered species and the importance
of the bird migration route up the Jordan Valley.
Palestine is on one of the main bird migration
highways in the world with over 500 million birds
passing over or through twice a year on their jour-

neys between three continents.

The procession of participants with banners,
culminating in a shared meal at sunset, also refers to
the history of pilgrimage, procession and collective
gatherings in the Palestinian landscape. Actual and
imagined worlds overlap: an interpretation of an
ancient text describing the spiritual migration of the
birds offers a parallel narrative to the contemporary

lived experience on the ground below.



JOURNEY TO THE MOON
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journey > birds - migration -> moon -> labyrinth - procession - banner - kite

There are so many different ways of beginning a
journey. There are inside journeys and outside jour-
neys - journeys in our minds and journeys we make
in the physical reality of the world. And journeys
can also be migratory. Animal and bird migrations
are instinctive and seasonal, informing us of the
changing times of year. Human migrations are largely
forced by factors such as war, famine and drought as
well as the search for work or new feeding grounds
for animals. This notebook shares some of my think-
ing journey around Jericho, along paths both actual
and metaphysical.

The entity that connects earth and sky in its
trajectory is the bird. Often portrayed as a divine
messenger and given special attributes beyond its
earthly capacity, birds have always been part of the

Photograph of migrating birds against the full moon by Bob King

spiritual landscape. The eagle, hawk, heron, dove

and raven in particular have played their parts in
mythologies and religious belief systems around

the world. Birds follow instinctive impulses, their
in-built clocks are sensitively attuned to planetary
fluctuations that dictate when to leave for spring
breeding grounds or return to their winter locations.
Our ancient ancestors looked to the sky to read time
and understand the changing seasons and weather
patterns vital to both physical and spiritual wellbeing.
In our largely urban contemporary existence our
bodies have become largely separated from the cycli-
cal patterns of the natural world and these days we
rarely look up to the skies. An excess of artificial light
spills out from towns and cities (and particularly
from Israeli settlements and the roads leading to
them in this geographical vicinity), largely obscuring
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the multi-layered complexity of light sources above
us and condemning us to an earthbound, and often

screen-reliant, existence.

My introduction to birds in Palestine began with

a chance meeting on a bus five years ago with

Sami Backleh, an ornithologist and environmental
consultant from Jerusalem. Sami told me that the
geographical area of Palestine lies on one of the
busiest routes for migrating birds in the world. Each
spring and autumn over 500 million birds pass over
on their way to and from Africa, Europe and Asia.
Soaring birds, including white storks and raptors,
follow the eastern Mediterranean route using the
warm air thermals that rise from the sun-heated
land to carry them along, saving energy on the
long distances they need to cover. Sami described
to me his methodology in the field, which includes
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counting migrating birds against the full moon - an
image that has stayed with me through the years and
which offered a poetic dimension, beyond the many
problems of working under occupation, that I felt

would one day become part of a project.

When invited to work on the 4" Cities Exhibition,
this year in Jericho - ‘City of the Moon’ - the idea

of birds on their long migratory journeys in the
darkness, momentarily spotlit by the moon, seemed
to offer a helpful connection between the moon city
and birds and an imaginary sphere in the dark space
between. The following pages show some of the
routes I began to follow around these subjects, mostly
before making the physical journey to Palestine. They
do not attempt to reveal any logical path but rather
show random wanderings, a sharing of initial jottings
and fragments of research.

Adys 5l < &y & Sse < dalio & 4od < by & youb < dly

Agasdl y5a0l S pasy

o ol lowie Baally Oy s § ssabll yme
Lo blog yoib flo 509 Olsiwr puas U3 Lol Aty ale
§ @it () &bl eedl] dalatl) O Gpsl ] dioe 3o
00 35T yg Cao plall § Byzleb) ssblly Lloj) 3l ST
cainb § diw US On iy ySdly ol § Sl fpdle duss
lgiasd (a9 ARl ysall 25 Ly Loysls L 31 g
dossiiun bruwgill o) B2 Gy hll donyled] jschlly Slall
Bl 893 ety &Ll 291 e Caikl s G slsgl!
Slngin dlly alo J Chog lgmhiiite () bl Slblusl
5 = sl ol Bolall sl is adn il k! s &
3oy sl lamy J Gy Clsiad Gilios § St D50
lagy gemaior 3l Oymisy IioYI oo Jauseld 88801 CUSEL
(ke pa lssz

@Y 5o OV - Gull oyme g9 e § dasl) Cusd owis
= ol Lo - Loyl § il 030 pliy G slodl (3o Yl
e5y Bulsians (M & B2 lghl Moy & sseall 8,55 J Cantd
elall oI § Jls elldg ssaally padll o Busie dBMs jedll
s laml Oy G2l Gyl ey AW Sl 35 logis
Jslos ¥ g el ] il o] U3 Wes gedlshl i
08 iS5 IS oo Loge iSUs hia yea o oo 2iSUI
o g gy sl Gl § LS Adlgtie g2

ddsls Moy Loy dloy sud dalie susis Gyb dog
Bl § Lz Clloys Wsde § Ol - dizls Moy
sl Sy 3,2 lgs Ol 0 (3555 B plall s goll]
oy i) diiall Olpsally Uy drmngng &35, Hsebally
Jre dalia Jalge @S LK &y pud & sl Olpmd) 0555
023 s b 51 Jas o5 Lmdly Blasls dslonkly )
sy Sl s J1,Sie 583 . Oblged plaby Bayue
Lholl Oladl e byl Lo Jso & Sitll il oo
Ay 58lkly

oyga Sl xhll 58 0yluns § sloally g2, Y1 by s3I OLSUI
@18 shys L dols Cldo dhsiy golow JgusS LIE

) ool gl e fsjz LEIS sedall SIS o sl
Lz lstel] & palsdl Cldls daloodly shally il )
Slas lylus § ssabl 25 sl Jgo Ayl Cladzells

s By Bgae el J515 § 83525l lgilolus L3318
U182l ds50 5 sl 0dg) 53 I ASeSI Olsal)
1915 (alull Boluel &gzl gsdlsa J) 8555l ol g )l ool
blels Jsadll 55 05Syay el I5hyad slowd) J] 09 oty
olekl bogzs & .29,lls Guadl pamds) Celikl pudlal]
15303 el flal) 501 BLEYI s Lolued Clail gkl
Sl o dbyia elsdl Cargs Olgadl ] plY) od s Lo
A5 oo Dyglerl] Al ] Olbgiad] s Losass oalls
3529y e @Sonyg L5 esall oLl Cladall suasakl s



The ‘Cloud Nine’ project (image left) shows are suspended, motionless,

Buckminster Fuller imagined floating spheres whose Till you are drawn - the impulse is not yours -

interior air temperature, being warmer than the A drop absorbed in seas that have no shores.”
exterior air, would keep them in the sky and allow " i !

B . . .
for cities to be built inside them. With a geodesic Y the end of the journey only 30 birds remain to

: . : t the Simorgh. His chamberlain keeps th it-
dome becoming stronger the larger it is, he envisaged meet the stmorgh. Tis chamberiain keeps them wai
thousands of inhabitants inside these giant balloons ing long enough for them to deduce that they them-
- . selves are the si (thirty) murgh (bird) and their final
tethered or free flying like mobile moons. (thirty) murgh (bird)
realisation, in a brilliance of light, is that whatever it
The second bird-related book I became interested was they were looking for exists within themselves.
in, “The Conference of the Birds, or Manteq al-Tayr
http://sufibooks.info/Sufism/The_Conference_of_the_Birds_

(meaning 'Logic of the Birds' in Arabic), by the Sufi Fardiuddin_Attarpdf

Richard Buckminster Fuller: Floating Cloud Structures (Cloud Nine
AT ple s (3 k) Lélal] dagil] USlia )5 funiaSy 35ty

THE BIRDS

Words can give everyone wings

from “The Birds’ by Aristophanes

My thinking journey began with two books. The first
was simply called “The Birds; by the Greek playwright
Aristophanes, which was first performed in 414 BCE.
In it two men, disenchanted with life in Athens, set
out to find a better place to live and call a meeting
with the birds, led by a hoopoe called Tereus, who
they manage to persuade by flattery to build a new
city in the sky. Separating the mortals on earth from
the gods above, would mean no communication
between the two had to pass through this bird city or
‘Cloudcuckooland.

It is from us, the birds, that Man receives all his
greatest blessings.

From us he learns of the coming of spring, of winter,
or autumn.

The cry of the crane as it flies back to Libya tells him it

), circa 1960.

is the season for sowing. . .

But when the kite appears, another season is at hand.
Time for sheepshearing! Spring is here!

Then comes the swallow: time to sell those warm wool-
len clothes and buy something more summery.’

‘The Chorus, from “The Birds’ by Aristophanes

The attempt of making such a utopia, away from
normal land-bound constraints, of course creates its
own set of problems but this image of a floating city
made me think of Buckminster Fuller’s idea of float-
ing cities as a way of accommodating an expected

surge in population.

http://www.theecologist.org/reviews/events/271315/

radical_nature_art_exhibition.html
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poet Farid ud-Din Attar, was written in 1177 BCE.

It is the tale of of a spiritual migration among the
birds who are once again led by a hoopoe. There is
an initial bird meeting, as in the Greek play, but here
the discussion is about the lack of having a leader, a
king, and the hoopoe suggests making the journey to
see the great Simorgh, a mythical phoenix-like bird.
The poem narrates the excuses made against making
this perilous journey by the birds, each of whom

represents a human fault. The hoopoe responds:

‘So many errors throng the world - then why
Should we not risk this quest? To suffer blame
For love is better than a life of shame.

No one has reached this goal, so why appeal
To those whose blindness claims it is unreal?
I'd rather die deceived by dreams than give

My heart to home and trade and never live.”

They finally set out on ‘the Way’ to find the Simorgh,

a difficult route that will entail crossing seven valleys:

‘Before we reach our goal,” the hoopoe said,
‘The journey’s seven valleys lie ahead;

How far this is the world has never learned,
For no one who has gone there has returned -
... The first stage is the Valley of the Quest;
Then Love’s wide valley is our second test;
The third is Insight into Mystery,

The fourth Detachment and Serenity -

The fifth is Unity; the sixth is Awe,

A deep Bewilderment unknown before,

The seventh Poverty and Nothingness, And here you

Detail from a manuscript page of the Manteq al-Tayr (The Logic

of the Birds) by Farid al-Din Attar; c. 1600 with illustrations by
Habib Allah; Safavid, Iran (Isfahan); Metropolitan Museum of
Art, New York
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Horus, the Bennu bird and four other deities in the solar barque

of the Underworld; wall painting from the Tomb of Sennedjem,
the Workers’ Village, New Kingdom, Egyptian 19th Dynasty
(c.1297-1185 BCE); Deir el-Medina, Thebes, Egypt

‘While focusing on these two books, and wondering
how they might be related to a Palestinian context,
T also made investigations into bird-related stories
and myths from many different cultures. I became
interested in where human and bird forms are
morphed together such as with the Egyptian god
Horus whose falcon head is usually shown on a
human body, while the soul or ‘B’ of a person was
often shown as a human-headed bird. Above is an
image from an Egyptian tomb that shows Horus
with the Bennu bird, mostly represented as a type
of heron. The Bennu has been attributed with the

A Rl § gund Sy Bty Sye  dgfT dmaly siudl Silbs s>
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mythological status of breaking the silence of eternal
darkness with his cry and bringing light and cyclical
time to the world, and is associated with the sun and
rebirth and linked to the god Osiris and the sacred

site of Heliopolis.

‘The heron is a common bird around the wet areas
of Palestine.

Horus, standing behind the Bennu bird in the image
above, represented the sky with his right eye symbol-
ising the sun and his left the moon. A representation

of his eye, the wedjat, usually associated with his left,



lunar eye, and representing healing and complete-
ness, was believed to have healing and protective
powers. Its form was used as a protective amulet and
was often part of funerary rites, as well as function-
ing as a medical measuring device that used the
mathematical proportions of the eye to determine the

proportions of ingredients in medical preparations.

The lesser kestrel can be considered as a Horus-like
bird whose rarity has raised its status to almost
mythological status. It is on the world endangered
species list but there is a healthy community of this
bird, that likes to nest near humans, in the isolated
building complex of St George’s monastery in Wadi

el-Qelt close to Jericho.

Alchemy is supposedly derived from the Arabic
al-kimiya, itself developed from the ancient Greek
with the addition of the article.

www.history-science-technology.com/Articles/
articles%2010.htm
The above link lists the Islamic history and influence

on the practise of alchemy.

Alchemy was the science and belief system that

set out to prove that through a chain of chemical
reactions base metals could be transmuted into
gold and silver while the earthly human body could
also evolve to a heavenly state through a series of

procedures.

In alchemical texts the names of birds were used to
describe some of the stages in the process of meta-
morphosis from the earthly to the heavenly. There
were seven stages necessary to make this transition
(seven as the cosmic number). Five of the stages
were represented by birds. The alchemist was seen
as an ‘augur' (a priest or official from the classical,
largely Roman, world who divined future events by
watching the movement of the birds), observing the
flight of birds as representations of the soul flying
upwards, freed from the constraints of the earthly

body. The progression by bird-named sequence of

the alchemical stages to reach a heavenly state is:
Black Crow or Raven, White Swan, Peacock, Pelican,
Phoenix. The phoenix-like Simorgh in the Sufi poem,
Manteq al-Tayr, here overlaps with the alchemical,
westernised use of the bird as a creature capable of
aiding the transition between one way of being and
another. These stages in alchemy were also linked to
the seven planets whose names are still embedded

in the western names for the days of the week: Sun,

Moon, Venus, Mars, Jupiter, Mercury, Saturn.

The dove is a bird that is frequently associated

with being a messenger between the heavenly and

terrestrial spheres.

E ] = - ~
Frontispiece from Johann Daniel Mylius Philosophia reformata,
Frankfurt, 1622.
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In the bible it was the dove that produced proof that
the flood waters were receding when Noah released it
from the ark and it returned with an olive twig in its
beak. The image below shows the bird as messenger,
and as a representation of the Holy Ghost. In this
17th century image Jerusalem appears as the flood-

threatened city to the right side.

The God’s or bird’s eye perspective that gave an

aerial all-seeing view of the earth, became somewhat
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Jacob Boehme, Theosophische Werke, Amsterdam, 1682,
Universititsbibliothek Heidelberg
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shifted with the invention in the 18" century of the
manned hot air balloon which, together with the
kite, were used in military surveillance of terrain and

battlegrounds.

‘In 1907, German apothecary Julius Neubronner
invented an aerial photography technique known

as pigeon photography. By affixing a lightweight
time-delayed miniature camera to an aluminium
breast harness, Neubronner attached his design to
homing pigeons who would then be able to capture
aerial photographs during their flight. . Initially, the
military potential of pigeon photography for aerial
reconnaissance appeared attractive. Battlefield tests
in the First World War provided encouraging results,
but the ancillary technology of mobile dovecotes for
messenger pigeons had the greatest impact. Owing
to the rapid perfection of aviation during the war,
military interest in pigeon photography faded and

Neubronner abandoned his experiments.

http://twistedsifter.com/2012/05/history-of-pi camera-photography/
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THE MOON ABOVE

It seemed important to connect the birds back to
my initial mental image of their fleeting migratory
presence against the full moon. While also thinking
about Jericho as ‘City of the Moon, I started looking
further at the points where birds, humans and the

moon might intersect.

“The Arabic appellation of the oldest city on earth,
Ariha, is derived from Yarikh, the name of the
Canaanite god of the moon. Among his many attri-
butes, Yarikh is the provider of nightly dew. Married
to the goddess Nikkal, his moisture enables her

orchards to bloom in the desert. From the same root

‘The image below on the left is from “The Man in the Moone or

A Discourse of a Voyage Thither; by the Englishman Francis
Godwin, who wrote under the pseudonym of Domingo Gonsales.
‘The book was published posthumously in the 1638. The prota-
ganist is carried heavenwards in a swan or ‘ganza’-driven machine
in which the birds take off at the call of a migratory instinct

and rise upwards until they reach the moon where the narrator
encounters a utopian society before falling back to earth and

landing in the forbidden realm of China.

of the Canaanite word, reah is derived with the refer-
ential value of fragrance. The modern Arabic Ariha
unites both referential values of the Canaanite word,

that of fragrance and the name of the moon god”

http://palestinianmissionuk.com/jericho/

I had come across books of journeys to the moon,
pre-space travel, in earlier research for a different
project. In two 17th century books, precursors of 19th
and 20th century science fiction books, a narrator
travels to the moon and encounters other life forms
whose behaviour and belief systems can be used to

satirise their human counterparts back on earth.

The right hand image is from Journey to the Moon’ or “The
Other World or the States and Empires of the Moon’ (1657), by
Cyrano de Bergerac (1619 - 1655), which was also published
posthumously and follows a narrative that is obviously influ-
enced by Godwin. In this book the protagonist initially imag-
ines the possibility of the earth being like the moon to those on
the moon before propelling himself in a dew-fuelled transparent
sphere on an adventure to find out what peoples live there. It

is largely a critique of 18th century French society but it also

offers speculative ramblings on science and philosophy.




The number seven began appear with increasing
frequency in my research. The Roman astronomer
Ptolemy (c. 90 BCE - c. 168 BCE), living in Egypt,
envisioned the seven planets of the solar system
with the earth as the supposedly fixed planet around
which the others revolved. This model lasted 1400
years until Copernicus proved that the sun was the

central planet in the solar system:

When I finally arrived in Palestine it was the middle
of Ramadan. As the end of the fasting period
approached, I became fascinated how my research
into the moon was being superceded by real life
around me. Dependent on the siting of the new
crescent moon with the naked eye to end the fasting,
there was still an uncertainty as to which of two days

would mark the actual end and the beginning of Eid

al-Fitr, despite all the technological and astronomical
sophistication of the 21st century. The necessity of
looking to the skies for a sign seemed to collapse

time and space back to an ancient lunar dependency.

Astrology was a vital part of early Islamic culture

- the necessity of observing precise religious dates
and times was in large part the reason so many
Islamic astronomers and mathemeticians made
many important advances in the sciences during the
period 8th-14th centuries. These included the field of
trigonometry and perfecting the astrolabe, from its
original Greek invention, as a timekeeping and navi-
gational device that measured the distance between
the stars and planets - all invaluable information in
relation to prayer times and locating the direction

of Mecca.

SYSTEMAPTOLOMET

‘The Ptolemaic solar system; from Moll’s “The Compleat Geographer: Or The Chorography and Topography of All Known Parts of The

Earth; 1729 (London: Awnsham and Churchill)
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. .The traces of medieval Islamic astronomy are conspicuous even today. When an astronomer refers to the
zenith, to azimuth or to algebra, or when he mentions the stars in the Summer Triangle - Vega, Altair, Deneb -

they are using words of Arabic origin.

http://faculty.kfupm.edu.sa/PHYS/alshukri/PHYS215/Islamic_astronomy.htm

This site is interesting about the influence of Islam on science and astronomy:
http://www.history-science-technology.com/Articles/articles%2010.htm

In Arabic: http://www.history-science-technology.com/Edited%20Arabic%20Texts/Edited %20 Texts%201.htm

~

‘E'ulmurm_:_
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Astrolabe made by Badr ibn Abdallah in 525 AH (1130/1131AD), Adler Planetarium, Chicago. U:
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THE EARTH BELOW

The seven heavenly circles of Ptolemy’s planetary The ancient form of the labyrinth stretches back
image are mirrored on earth by the seven convoluted to the Bronze Age and was made famous in Greek

circles of what is known as the Cretan labyrinth.

mythology as the gated subterrranean structure

‘The Fall of Icarus, 17th century carved relief, Musée Antoine Vivenel, Compiégne, France



which contained the half-man, half-bull creature: the
Minotaur. This prison to control an entity that was
considered manifest evil was devised by the inventor
Daedalus who was locked up there himself for a while
but managed to escape, together with his son Icarus,
by constructing wings from feathers and wax. In the
well-known myth, Icarus failed to listen to his father’s
warning not to fly too close to the sun - his wings
melted and he fell into the sea and drowned. In this
story my interest is in the hybridised birdman (like
the Egyptian soul bird or ‘Ba’) who inhabits a space
between earth and sky sandwiched between Ptolemy’s
arrangement of the seven planetary circuits and the

labyrinthine seven-walled labyrinth on the ground.

In the medieval period, when pilgrims and Crusader
armies held Jerusalem as their goal, the form of the
labyrinth came to represent a spiritual pilgrim-

age and was built into the stone floors of several

The labyrinth in the nave of Chartres Cathedral, a classic eleven-

circuit labyrinth, circa 1194 - 1220. Insert top left shows Chartres
labyrinth by Robert Ouellette.
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cathedrals. The European devout could follow the
path on their knees at places such as Chartres in
France, saving themselves the trouble of making the
long and hazardous journey to the actual Holy City.
The Grecian version of a form that was about enclos-
ing evil at its core was thus converted into a structure
where the centre symbolised the heavenly realm, in
the shape of a flower at Chartres, referencing the
Virgin Mary. The violence and trauma of the Grecian
version is thus transformed into an individual path
which must be travelled in order to reach a heavenly
state. The form of this labyrinth that encouraged
inward reflection also seems to echo the interior

body: an intestinal coil.

‘One of the strangest things for me to grasp is the
powerful hold the locale [Palestine] must have

had on European crusaders depite their enormous
distance from the country. . . An idealised landscape
gradually took shape that sustained the European
imagination for years. That Bernard of Clairvaux
standing in a church in Vezelay, in the heart of
Burgundy, could announce a crusade to reclaim
Palestine and the holy places from the Muslims never
fails to astound me, and that after hundreds of years
living in Europe Zionist Jews could still feel Palestine
had stood still in time and was theirs, again despite
millenia of history and the presence of actual inhab-
itants. This too is an indication of how geography can
be manipulated, invented, characterized quite apart

from a site’s merely physical reality.

Said, Edward; ‘Invention Memory and Place, in
‘Landscape and Power), edited by Mitchell, WJ].T.,
2002, University of Chicago Press, p. 180

And finally along the labyrinthine trail, below, is an
image of Jericho which has a seven ringed labyrinth
imposed upon it and is from a 14th century Hebrew
bible made in France. The seven walls become a
gated community that enclose the town at its vulner-

able centre.
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Manuscript page from the Hebrew Farhi Bible by Elisha ben

Avraham Crescas, circa 14th century, private collection of

Sassoon family
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HOLY LAND

‘But every holy landscape seems to be shadowed by
evil. The tempter looks with an evil eye on the goodly
prospect, ready to pounce. The holy place is a para-
dise from which we have been expelled, a sacred soil
that has been defiled, a promise yet to be fulfilled, a
blessed site that lies under a curse. The perverse logic
of holy landscape seems to turn it from god’s gift into
an obscene idol that demands human sacrifice’
Mitchell, W.J.T., Landscape and Power, 2002,
University of Chicago Press, pp. 261 - 262

“The promised land is the greatest collective
landscape mirage the human imagination has ever
projected for itself’

Ibid. pp. 282

Google Earth aerial image of Jericho
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Aerial view of Palestine, 1917, exact location unknown, courtesy Imperial War Museum, London
O sl el Loyl Uit w3gyma b bswall @shl VNV (plauld) g5z dgde
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KITES

I always found the sight of young men selling plane
kites near to Qalandia checkpoint a poignant image

- a harmless avian fleet that can enter the air space
forbidden to Palestinians. Kite and kite flyer are simul-
taneously both separated and joined together by a
thread between earth and sky; there is a symbolic link
to another sphere, a looking up into infinite space and
a defying of the constrictions on the ground.

Through several chance conversations since arriving
in Palestine I learnt how kite flying was sometimes
also a form of protest, particularly during the curfews
of the First and Second Intifada. The rooftops were
the one available outside space for people to use and
there was a big kite-flying culture as a form of defi-
ance against confinement and occupation. The kites
were homemade and usually from newspaper. They
were sometimes painted with the Palestinian flag,
banned by the Israelis during this period, and many
kites were shot out of the sky. At times of approach-
ing danger the kite flyer would run off leaving the
still airborne kite tied to some inanimate object in

order to escape arrest or possible death.
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Original steel engraving drawn by T. Allom, engraved by A. Willmore, 1843.
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PROCESSION

The shrine of Nebi-Musa is found in an isolated posi-
tion in the hills 7km south-west of Jericho, close to
the main Jerusalem road which in former times led
on east across the Jordan Valley towards Mecca. The
building was apparently constructed on the orders of
Salah el-Din in the 12" century. It incorporates what
is believed to be the tomb of Moses contained within
an arcaded courtyard with many guest rooms built
on two levels. Since this early time a procession has
taken place to the shrine in the week before Christian
Orthodox Easter. Initially seen as a counterpoint to
the huge influx of Christian pilgrims to Jerusalem at
that time, many thousands of Moslems gathered from
towns and villages all over Palestine for the proces-
sion with banners special to the occasion. A week of
festivities at the Nebi Musa site began and ended at
the Haram al-Sharif in Jerusalem. The journey was

made with musicians and dancers in attendance.

While the emphasis on the route of the procession
from Jerusalem has had to change, the pilgrimage
still takes place today. I am very grateful to Vera

Tamari for introducing me to this subject.

Details about the festival by Tewfik Canaan in the
1920s:

. .The ridge on which the sanctuary is erected is
composed of a bituminous stone, which burns easily
and gives an offensive asphaltitic odor. The people
think that this natural sign, which is not found in

the case of any other saint, is a decisive proof of the
greatness of the prophet. Naruh min hdjarah, “his fire

is (comes) from his stones” has become proverbial’

Canaan, Tewfik, ‘Mohammedan Saints and
Sanctuaries in Palestine; p. 195, first published 1927,
fascimile edition published by Ariel Publishing

House, Jerusalem

Nebi Musa procession leaving Jerusalem, 1920s, icourtesy of the Library of Congress
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‘Every day about one quntar (300kg) of meat is
cooked by the Huseini family and about the same
by the Yunis. This meat is cooked in large vessels
belonging to the magam. At the same time a great
quanitiy of rice is prepared as ruzz mfalfal. Yahaneh
(pL. of yahneh) are also cooked. Yahnet ful (broad
beans), y. basal (onions), y. mluhiyeh (garden
mallow), y. bedindjan (egg plant), etc. are the most
important dishes. By yahneh cooked vegetables
with meat and samneh is understood. Every day
two public meals, dinner and supper, are prepared.
When the food is ready the visitors come and take

their share.

.. .The rooms, courtyard and a great area surround-

ing the building are crowded with visitors. It is a
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very picturesque, interesting and instructive sight

to observe the different faces, costumes, manners,
games and other characteristics of this mass.
Peasants, half-Bedouin and Bedouin mix with people
of Jerusalem, Nablus and Hebron. . . With the excep-
tion of the city women, who keep the rooms most of
the time or stand on the open veranda of the second
storey, all female visitors take part in the activities

of the men, with whom they mix continually. All

are dressed in their best clothes, which exhibit every
colour of the rainbow. The number of pilgrims is at
times enormous, and it reaches its climax on Monday
and Tuesday. After this time many begin to leave.

.. As soon as Nebi Musa feast is over the place is
deserted”

Tbid. p. 206
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BANNERS

Left: Bronze Age carving with lunar symbols, Amman Archacological Museum

Right: Nebi Musa banner holder circa 19th century. At the top of the circle a similar moon shaped hlal (crescent) form appears; Al Aqsa

museum

(image taken from Vera Tamari’s essay on “Two Ottoman Ceremonial Banners in Jerusalem”; ‘Ottoman Jerusalem, The Living City: 1517-

1917’5 S. Auld and R. Hillenbrand (eds); Altajir World of Islam Trust, London, 2000)
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‘In many religious rituals Muslims partake in, one
prominent symbolic image that appears in larger
public celebrations, such as festivals (singular:
mawsim, plural: mawasim), are banners, termed
sanjak (plural: sanajik), ‘alam (p. a'lam) and
bayraq (p. bayariq). Banners have a rich history in
Middle Eastern and Islamic society. In the realm of
popular religion, many pilgrims considered banners,
representing a local sufi order or a revered holy site,
such as the Haram al-Sharif, as sacred, and vied to
touch and kiss them when these banners appeared in

religious processions or when they draped the tomb

(Y O s ] Bl Wyss

of a holy person. And as nascent national identities
emerged in the modern Middle East, banners and
flags became powerful, emblematic representations of

these new national identities’

Halabi, Awad, ‘Symbols of Hegemony and Resistance:
Banners and Flags in British-ruled Palestine, p. 66,
Jerusalem Quarterly 37

‘Peasants challenged the roles they had been
assigned in the Prophet Moses ceremonies, as
passive participants who were assembled to evoke

the idea of a unified national movement loyal to its



elite leadership. Instead. . .peasants chose to assert
their own agency, by attempting to reorder the
festival ceremonies, and especially the appearance of
banners, as a way to communicate values and identi-
ties important to them. The experience some villagers
had in participating in the Prophet Moses festivities
reveals the vibrancy of traditional social structures
and an unwillingness to submit to a notable-led
nationalist movement, ideals these villagers mani-
fested symbolically by ordering the appearance of
village banners.

Ibid. p. 72

“The banners would carry either the name of the
season, the city, village, or the family name of the
household whose members were bearing it. The
banner bearers would lead the procession. The
banners had specific social and religious significance
especially in a growing popular consciousness. In
some cases, it indicated the high social standing of
the family, the importance of the city, or a certain
village. The raising of the banner was traditionally
restricted to certain religious and social processions,
limiting it to the local people, who considered it a
form of social prestige.
http://www.discoverislamicart.org/database_item.
php?id=object;ISL;pa;Mus01;45;en

Wednesday 5" September, 2012

Today I finally made the journey to Nebi Musa. Ziad
from the Museum at Birzeit University kindly drove
me and acted as my translator. Approaching the site
from the main Jerusalem road, the shrine building
appears after cresting a low hill. A thin brown horse
was wandering freely in front as we drove up, its head
near the ground hunting for food in the dusty ground
of late summer. We were the only visitors. A young
Bedouin man stepped towards us from the shadow of
a small gift and refreshment stall and, taking a set of
keys from his pocket, he offered to show us round. He
had a gentle way about him and a shy smile.

We walked into a courtyard surrounded by the arcades
that were familiar from the archival images of the
Nebi Musa festival I had been looking at - strange to
make the transition from the people-filled black and
white photographs of past processions to the three-
dimensional colour reality of the actual yet empty
place. We followed our guide across the worn stone
floor, past well-watered plants and a tree, to where he
was holding open a window. Looking through we could
see the tomb believed to contain the remains of Moses.
Dark green fabric was draped over it, embroidered in
gold thread with a verse from the Qu’ran in flowing
Arabic calligraphy.

Our young guide was very knowledgeable and seemed
genuinely interested in the site and its history, having
made research of his own into various details. As he
shut the window to the tomb I asked him his name.
“Saqr,” he replied. With my very limited Arabic
vocabulary I knew I had heard this word before but
never as a name. I asked Ziad for a translation.
“Hawk,” was the reply. I looked astonished. Here on
a mission to find a route for a proposed walk in the
landscape in which birds were the main protagonists,
this seemed like some sign. Ziad explained why I was

smiling to Saqr and he also looked pleased.

When we were back outside, Saqr pointed out the

unassuming pale grey rocks that littered the dry
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ground and told us that if lit they would burn like
pieces of wood (as described in Canaan’s book). He
also said that he once took a piece of this rock home to
Bethlehem but it would not burn there. He shrugged
and smiled before changing the subject to explain how
in the past, during the festival time, the people would
roast three whole camels on a single spit. These days,
we were told, people bring their own food but sheep are
still killed adjacent to the site and people share their

meals as in the past.

We finally prepared to leave and Saqr brought us

cold bottles of mineral water and would accept no
payment for them or for his time. His generosity

also extended to offering the use of the horse and a
camel that belonged to the shrine if we should need
them for the future event. We drove away from this
ancient complex and I felt sure that this had been an
important meeting - one in which past and present had
come together through a bird-named man and for the
first time it seemed this project was beginning to leave

the page and come to life.

With particular thanks to:
Yazid Anani and also to Vera Tamari
Sami Backleh.

From Birzeit University: Inass Yassin, Ziad Haj Ali, Feda’ Tannira,

Tamara Mosha’sha.
Everyone at Auja Environmental Center.
And everyone else for all their help.

I am very grateful for the generous support of the British

Council.
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WHEN RAHAB SPEAKS...

A STORY OF BETRAYAL AND SURVIVAL
SHURUQ HARB
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BIOGRAPHY

Shuruq Harb is a visual artist and writer based in

Ramallah, Palestine.

Her latest work “The keeper” is a limited edition
artist book on the circulation and distribution of

images within the Ramallah city landscape.

Her work has been exhibited locally and internation-
ally, A Book of signatures, a mixed media installation
collected 250 signatures from different individuals
named ‘Mohammad" in Palestine and was exhibited
at I Kon Galley(Birmingham,2010); and Istanbul
Biennial 2011, All The Names, a public installation
around Ramallah's street names was part of *Wein
ala Ramallah' festival,2011. She was a contributing
editor to A prior Magazine's latest issue ‘Picasso in
Palestine’ and she is the cofounder of Art Territories,

an online publishing platform.

CONCEPT

Shuruq Harb investigates myth and religion as
strong mediums for story telling around fictional
personalities and different objects. The artist takes
us, as well, to various archeological sites through
tracking fictional and real personalities whose
personalities and stories slowly uncover through

performance, artwork and objects.

The artist focuses on her personal retelling of
Rahab’s story, a Canaanite woman, who hosted

and hid Joshua’s spies on the condition that her

life and family would be spared upon the Israelite’s
conquest of Jericho. A significant event in the Book
of Joshua, Rahab’s story also brings to light how one
group of Canaanites became incorporated into the
Jewish faith.

Examining newly surfaced archeological findings,
and consulting expert religious and philosophi-
cal opinions, the project of Shuruq harb engages
the moral, historical and symbolic predicament of
Rahab’s choice.
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‘Ai’ in Hebrew means
“heap of ruin”
According to the Book of Joshua,
‘At is a Canaanite royal city that
was conquered by the Israelites
after their conquest of
Jericho.
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The Stoning of Achan (Joshua 7:25) (V:¥0 migy) ol&T o2

Images from Walters manuscript W.106 depict scenes from the story of Joshua.
William de Brailes (English, active ca. 1230) (Scribe & Artist), ca. 1250 (Medieval). Ink and pigment on parchment (Walters
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Top: Achan son Zerah had stolen some
silver and gold, which had been promised to
God, from the conquest of Jericho.

God is angry and condemns the Israelite
army to a humiliating defeat
by the men of Ai.

Achan confesses his crime to Joshua.
Achan and his family are stoned to death.

Bottom: In their second attack under the
command of Joshua, the Israelites capture
and burn the city of Ai.
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According to the book of Joshua, Joshua
sent out two spies to investigate the mili-
tary strength of Jericho. The spies stayed
with Rahab, a local woman living inside
Jericho city’s walls, who agreed to hide
them in her house on the condition that
her life and the lives of her family would
be spared upon the conquest of Jericho.

When the city of Jericho fell Rahab and her
whole family, were incorporated within
the Jewish people.
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The Conquest of Jericho l"?‘)i 9

The Harlot of Jericho and the Two Spies, c. 1896-1902, by James Jacques Joseph Tissot (French, 1836-1902) or follower, gouache on board,
91/16 x 6 5/8 in. (23.1 x 16.9 cm), at the Jewish Museum, New York. c. 1896-1902
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The Oasis Casino

“Rahab the whore is laughing in
her grave: Jericho has opened, 3000
years late, a casino. Its patrons will

no longer have to scuttle around

the city’s dark alleys.... Joshua is

also content. The trumpets heard

at the opening ceremony knocked
down the divides.'”

Israeli commentator, Yousef Lapid

The Oasis Casino was launched in 1998, and
constituted the largest private investment project in
the Palestinian territories, as well as the first major
cross-border development project involving Israel,
the Palestinian Authority (PA) and Jordan, the Oasis

Casino opened its doors in September 1998°.

Ironically, gambling is illegal in both Israel and the
Palestinian territories since it is against religious
laws. The Casino Oasis in Jericho was almost like an
offshore location, where Israelis could indulge their
love of gambling outside “Israel” in a Palestinian
administrated territory. On the other hand, the
Palestinian Authority could collect revenues from the
Casino while the gambling remained illegal for those

holding Palestinian IDs.

As a location, Jericho was ideal because of its symbolic
status as one of the first cities to be handed over to
Palestinian administration. Investors also hoped that
its proximity to the Jordan bridge would lure other

Arab gamblers without having to go to Israel.

1 “Oasis Casino: gambling succeeds where peace fails’, 9/23/1998,
(© 1995-2003 Arabic News.com)

2 http://blog.toursinenglish.com/2012/03/jericho-tour-casino.html
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Exert from Gabriel Chouinard’s interview
with Matthew Woodring Stover’

“It only looks ambiguous if you insist on framing

a story's conflict in terms of Good vs. Evil. It's not

that simple. Real life does not operate in those terms.

Neither does my fiction.

I know it's sometimes hard for people to get their
minds around, but the whole concept of the Good/
Evil duality was, essentially, invented circa 600 BCE
in Persia. You'll discover that evil qua Evil does not
even appear in the Old Testament of the Bible until
the Prophets - the books that were written after the
Persian Captivity. It doesn't appear in the Illiad, or
the Odyssey, or any work by Sophocles, Euripides,

or Aeschylus.

People who try to tell you that life is about the
struggle between Good and Evil are either 1) fooling
themselves, 2) lying to you, or 3) both. As Caine
himself put it, «<When somebody starts talking about

good and evil, better keep one hand on your wallet.»

The black-and-white approach of most fantasy

is bullshit. It's laziness. By positing a Force of
Supernatural Evil, the writer is relieved of the neces-
sity of motivating his antagonists. «The Devil made

me do itl»

I tell people I'm a fantasy writer - but then, every
novelist is a fantasy writer. All fiction is a subset of

fantasy.

Think about it this way: what we now consider
«fantasy» is the original whole from which all litera-
ture is distilled, starting with the Epic of Gilgamesh,
running through the Iliad, and Odyssey, the Bible,
Beowulf, the Bhagavad-Ghita -- the list is infinite.
Examples are found in every culture. Every other
genre (I should say: every sub-genre) is defined by
eliminating fantastic elements: by carving away the
gods, fate, magic, whatever. «Fantasy» is what we
call a novel that partakes of the whole of the human
literary heritage.

* http://wwwsfsite.com/04a/mws101.htm
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Herod’s Palace

A thirteen- year old boy from the Jahaleen tribe
walks me through the ruins of Harod’s palace.

He walks in front of me with ease, as this archeologi-

cal site is literally in his family’s backyard.

There is very little signage or information around
the ruins, and it starts to blend with the life of the
settled Bedouins around it. In that way, the ruins

feel active and alive by the lives of the people who

live around it.

The little boy speaks of the stories that his grand-
father told him about Harod the Great, King of the
Jews, who was a Roman client king of Judea. Harold
had built many lavish palaces and spent his winters
in Jericho escaping Jerusalem’s cold winters. It is
believed that he killed a young popular prince in one
of the swimming pools in his palace, fearing that he

would challenge his thrown.

This is a very different experience than the one that
I had visiting the site of Qumran around the caves
of Khirbet Qumran, where the Dead Sea Scrolls
were found.
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Qumran

I manage to enter the main building just in time to
watch a short film narrating the story of the found
scrolls. They are ancient manuscripts approximately
two thousand years old, mostly written in Hebrew,
with a smaller number in Aramaic or Greek. The
scrolls are important because they reveal important
details about Jewish society during the Hellenistic
and Roman periods.* There have been many debates
around the scrolls, their authenticity, who wrote
them, and why they hid them in the cave.” The
original scrolls are on display in Israel Museum in
Jerusalem, and some of the scrolls are now available
to view online through a collaboration between the

Israel museum and Google.

In the winter of 1947, Muhammad Abu-Dieb and his
friend, Bedouins of the Taamra tribe, came across
the scrolls in a cave while they were looking for their
lost sheep. Muhammad and his friend thought the
skin of the scrolls would be excellent material for
new sandals! So they took them to a shoemaker and
antique dealer in Bethlehem, who told them that the

scrolls were worth a fortune since they are ancient!®

As I walk through the archeological site, everything
is mapped and signed to explain to me what would

otherwise feel like abstract holes in the ground.

* Gal, Zvi, “Qumran, Scrolls in the Desert’, p. 6, Ostracon

Press (2010).

* “Scrolls from the Dead Sea’, Library of Congress Exhibition.

http://www.loc.gov/exhibits/scrolls/expl.html

© Gal, Zvi, “Qumran, Scrolls in the Desert’, p. 6, Ostracon

Press (2010).
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Muhammad Abu-Dieb and his friend, Bedouins of the Taamra tibe, who first discovered the scrolls.
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The 4" edition of Cities Exhibition ‘Jericho - beyond the celestial and terrestrial
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Berlin/Istanbul (2009), The Pre-History of Crisis
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CONCEPT

The science of geomancy refers to us being part of
nature and thus both longing for a universal connec-
tion. “Based on the principle of multidimensionality,
the modern geomancy is teaching how to perceive
landscapes and environments as composed of
several visible and invisible levels and how to behave
accordingly. Mainly the following four dimen-

sions are considered relevant: Vital energy network
composed of energy centres (Earth chakras), energy
channels (ley-lines, acupuncture meridians) and
energy fields (aura); consciousness of places and
landscapes consisting of innumerable information
units called nature spirits and elemental beings.

Material body composed of mountains and seas,

valley and rivers, plants and animals, also human
beings, including our cultural creation. Seeing it in
the context of pluridimensionality, different forms
of landscapes, trees, rocks etc. are to be considered
as a direct expression of the Earth being. Landscape
temples represent the spiritual level of the Earth
composed of divine qualities embodied by different

places and landscapes.

The word “Geomancy” comes for the Greek name of
the Earth Soul [ge(_)mamel'a], “Gea” and the Greek
word “mantein’, which means interpreting, also
reading an oracle. It is a translation of the Arabic
term ‘ilm al-raml, or the “science of the sand”. Other
Arabic names for geomancy include khatt al-raml
and darb al-raml] In this sense geomancy means
interpreting of visible and invisible dimensions of
places and landscapes, so that a holistic (pluridi-
mensional) understanding of their true essence can

emerge in our consciousness.” [1]

The concept sets out to explore Jericho with it
unique features as a site with diverse visible and
invisible phenomena in place. Using a systemic
methodology developed by the art group “artway of
thinking” [2], I divided my findings in fours sections
which allow a conscious understanding of oneself in

and place itself: Body, intellect, energy and emotion.

A three hours silent walk with up to 50 participants
allows to use an experimental exploration leading
to individually perceptions of landscapes and
environments as composed of several visible and

invisible levels.

This performative action allows a different form of
experience not only for oneself and the collective
walking in one line from one end for Jericho to the

other, but also for the observing audience.

1] Online available at http://www.markopogacnik.com/

geomancyhtml [accessed 20 June 2012]

2] Online available at http:/process.artway.info/2011/03/

on-methodology/ [accessed 1 August 2012]
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The wilderness is not just a desert through which we
wandered for forty years. It is a way of being. A place
that demands being open to the flow of life around you.
A place that demands being honest with yourself
without regard to the cost in personal anxiety. A plare
that demands being present with all of yourself.

In the wilderness your possessions cannot surround you.
Your preconceptions cannot protect you. Your logic can-
not promise you the future. Your guilt can no longer
place you safely in the past. You are left alone each day
with an immediacy that astonishes, chastens, and exults.
You see the world as if for the first time.
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~Geomancy

" "One of the fundamental ideas of
| modern geomancy is that the human
' being is a holographic fragment of the
- Earth.or of the landscape. Conversely,

considering, the human constitution

| leads us to conclude that landscapes

also  consists | of multiple layers...

| Conversely, the| soul or the
| "Goddess” of the Iandscdpe -
| attempts|to stimulate certain events in
+the local culture with the intention of

enhancing that-culture’s-sensitivity to

__hidden qualities of the land.. !
. When tenacious prejudices or collec
 tive fears or blockages counteract the

revelation of speC|f|c qualities | of ‘the

" land, 'the soul initiates specific transfor-
| ‘mative processes. The resulting politi-

cal, social and cultural revolutions

- may be -profoundly painful for local
!_cultures ... In geomancy, a landscape
| constellation is staged by constructing
| an imaginative model of a landscape

in which individuals or small groups
identify selected places. Assignment of

" roles|is 'based on prior experience

with the| places in question. In addi-

- tion, rituals-are used to establish con-
. nections with the respective places on

the energetic level. The result is the

| development of resonances that per-

mit deeper insights into the inner

"'world of individual places. ' Often
| insights into the landscape as a whole
| also rise to' consciousness.... We real-
- ized that we were standing at the base
.of a.spatial axis. that runs._ through
| IIlralestine from top to bottom,

like a spine. This axis is clearly defined
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in the landscape by the Jordan rift val-
ley, a.deep indentation.in the earth ' s
crust. lts southern half is a dry
streambed, but the upper portion,
north of the Dead Segq, is enlivened by
the Jordan river. The sources of the
Jordan lie far to the north ‘on the
Syrian Border, at the foot of Mouni

ed as it is with conflict, could well have
been presented by the color black, but
to my surprise, | perceived the soul of
the country as a crystalline, totally
unclouded white! | was inspired by the
beauty and that radiated from' the
Goddess of the country. As we have
learned in the -meantime, [N
Palestine represents the  sun-filled,
embodied aspect of life. So the clarity
of its presence is easy to interpret. The
white radiance was so bright that its
higher level message was impossible
to ignore:| Palestine has 'something
vitally important| to tell us human
beings! ...From the landscape perspec-
tive, 'we recognized this-third stage,
the stage of lembodying the divine
(.t.).7[0]

“In Joseph Beuys, one can witness an
artist who tries to merge|a life process,
thinking| and creative processes. He
has tried to demonstrate how far you
can push sculpture as a means of com-
munication, as a ivehicle for all these
different themes, from normal process-
es of life to the attempts to find com-
plex metaphorical 'and symbolical
means to express political theory. He
expressed  very clearly ' that | the
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essence of life-and the essence of the perception-of the energy of life lies-in
our contact with the material world. That is saying that any material is poten-
tially an artistic. carrier of meaning.” [1] When_looking at Jericho from this
complex perspective, it unfolds its meaning as landscape that is according to
philosopher Karl Jaspers one of places where the Axial Age took place:
."the spiritual foundations of humanity were laid simultaneously and inde-
pendently in China, India, Persia, Judea, and Greece. And these are the
foundations upon which humanity still subsists today. “ [2] These foundations
were laid-by-individual-thinkers-within-a framework-of -a-changing-social
environment, under similar political circumstances when China, India and the
Occident each. comprised multiple small states engaged in internal and
external struggles..
Archaeoqstronomy highlights even earlier an ancient culture in form of the

[ Jericho Tower where people “have understood the phenomena in the sky,

how they used phenomena in the sky, and what role the sky played in their
cultures.” [3] From a geomantic perspective, this region of the world is one
ofithe five 'grounding systems' of the Earth with' the Dead Sea-as the deep-
est point on the Earth's surface. A grounding system is where the surface
phenomena. of diverse biotopes, energy. fields and other subdivisions are
anchored. Within the soul layer of the earth, the region of Jericho represents
the heart-center. “As a matter of fact, medieval maps of the world placed
Jerusalem in the center, the navel, with the then-known continents and coun-
tries grouped around it.” [4]

[0] Pagacnik, Marko and Pogacnik, Ana (2006) How Wide The Heart, pp. 4-19,
Lindisfarne Books, Great Barrington
[1] — Caroline — Tisdall.on ‘Joseph  Beuys . (1979) — Online  available —at

. hitp://www.youtube.com/watch2?v=HFgSUbyégsA

[2] Jaspers, Karl (2003) The Way to Wisdom: An Introduction to thlosophy, p. 198, New
Haven, CT: Yale University Press

[3] Sinclair, R.M. (2006) The Nature of Archaeoastronomy. In Todd W. Bostwick and
Bryan Bates. Viewing the Sky Through Past and Present Cultures; Selected Papers from the
Oxford VII International Conference on Archaeoastronomy, p. 13,/ Pueblo Grande
Museum Anthropological Papers, City of Phoenix Parks and Recreation Department

[4} Pogacnik, Marko-and:Pogacnik, Ana+(2006)iHow Wide The Heart, p.-12, Lindisfarne
Books, Great Barrington
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On our trlp on the hlghwoy
190, ' between the Greek |
| Orthodox | Mona-stery ~ St. |
| Gerasimus |and the ' Baptism |
- Site - Al-Maghtas, there is a
.-palm iree forest and a number
. of abundant mud houses.| | |
| stopped there many times, |

clim-bed| the street rail and |

_ explored the site. It has some
| 'magic to it with ifs quietness, |
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' the trees covering the entire floor in leaves, some mys- | 7 .
| 3 . g NLSIRAY]
~teriously looking fossilized tree trunks standing-in the + .~ el
‘garden’ which seem like perfectly arranged stone <"
columns. The site allows  a wide view info the land- = s, s
| scape. lts silence and beauty intrigued me. | | 50209 0lSH

Why is this place empty? What is its name? Who lived | Sdes BBk
" here and unhl whena Whut hc:ppened2 I set fo flnd RESRUHTR
Tout. | | os ol
"No map gave this place d name, no archive was | -iw¥l eis
+found that could tell me anything about it. b leT§
- Mohanad said- it was no village but-a peasant farm- 3 oKl 15y
~and left a long time ago. He pointed my attention to . ™, 15 4
' the military site close to it which | had overlooked so | gl »i(LloS
(far. No place for any public = = | | s

events, as it is Areu C and in @ ulS.Ll e 3¢ Sloglne
" military zone. [ [
' They will say: “Out of security
i reasons, you cannot be here!”
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-The Jericho Tourist Center direct- 0&;‘);‘“5::: ﬁ‘ijwl b

-ed me to Christos, a priestinithe 3 4. 1) oia a5 gl bl g ol
| Greek Orthodox| Monastery = | i 5. sk g (a)iihblg\ébi
'next to it. When | went, | was 1

not able to talk to him. But to

"Helena who addressed ‘me in|

'Bavarian German and wanted!

‘to know from me why | want to'

:all Iimu.ges.© S. B:)sch, 2012



- know this. For what art project?2 What-art
I.do2 Paint? Her harsh voice did-not soft-
en at all, the suspicion or incomprehen-
sion |of why || want that information

remained. She gave me her number, said

she would speak to [Christos and| that |
should call her to get possible info of her.|
I left for Ireland the next day. I never

even-attempted to call her. -

Shurug-suggested to talk to an old-per-
son in Jericho as they hold knowledge of

the place. We sat with a large family of
African decent on the bottom of the

Mount of Temptation in Ein Duyuk when
| the old ‘man started to talk. He fold us

that after the Ottomans, the British came

—and-when they left, the Husseini-family:
. took-over most of the land in Jericho./

And that indeed, this large farm was a
peasant farm owned by the Husseini's.
| The peasants abandoned the farm after
the water dried up. They only stayed

" temporarily. This happened in the 1960s..

He said/the Husseini clan from Al Quds
~were worse than the Turks or British.

He called the place En Hogla.
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“ Why are Area C and the Jordan Valley fundamental to the future of the
Palestinian state? Because it is the missing parts in Palestinian state building.
Palestinian institutions are sufficient developed to support the functioning of
a modern state.

At the same time it is reaching its physical limits. The state building project
only took place on 40% of the West Bank; the rest still being Area C... Cities
are growing and bursting out and are in natural need to expand into the
landscape, e.g. for relocating industries to an industrial park outside. ...
Area C is not empty, as this is the base of settlements. The areas are need-
ed for the state building to process. In Area C, state building is taking place
as well, illegally... It is occupied territories. It is by law not allowed to take
such action in Area C. Israel must be held accountable for that... East
Jerusalem is also a vital missing part on state building. Also Gaza. They are
vital areas to keep the two-state solution alive... Very little is happening on
the political horizon. It is turning to a one state reality; not in a solution.
Time is no longer on our side... The demolitions have doubled in 2012. All
these actions are moving us into the reverse direction. | am warning. We
need to find ways to reverse this. The most |mporlunt thing is negotiations.

Awareness is ver |mportu nt.”
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“Miracle of the Holy Land

i-Siham gives me a description where to be at 6 am. “You turn right at the
- yellow gate to the Kind Hussein bridge.’ | am 20 minutes late. A beautiful -
- morning, the sun is still low. Jericho empty, the garbage/team empties the
_bins. | turn the car into a beautiful treed alley. Fields being watered, | drive
| until there is an intersection where she told 'me to turn left. And there she |

stands in a great dress down to her feet, sweating a little bit. Around us, trac-
tors, cows, stacks of hey. | am on a farm with fields, cows, a creamery and

| a fish farm. | see the logo of the Arab Development Society ‘and recognize |
it from products I shop in Ramallah. We walked the entire space, allowing
- 'me to see the facilities for the 1950s with the/former school, housing, shops, t

market place and swimming pool.

. Siham gives me at the end a brochure, called ”M:mcle of fhe Holy Land 4

a copy from the 1960s. [1] | learn that this place was founded in 1948 by |
Musa Alami in reaction to the Arab refugee situation and to assure the wel-

fare of Arab refugees followmg fhe British withdrawal from Palestine. He

" wanted to build up his land again. The former Palestinian government offi-
' cial and philanthropist bought a piece of salt-encrusted, apparently worth-
" less desert land in the Jordan Vadlley fromthe Jordanians, convinced he
~would find-water-here, which-he did. He, founded the Arab Development
- Society and fulfilled  his vision to build an experimental farm and a |

Vocational Training Center for up to 160 refugee boys. They learned how to

| farm, were schooled and also trained lin vocational skills including electrical |
| engineering, weaving, carpentry and metalwork.

The project was destroyed twice through pollhcal unrest. In its economic suc- |
cess the farm was severely affected by being cut off linternational market.

| With linternational aid, they survived. Although the vocational center does |
' not exist/anymore, it is an agricultural NGO today. 64 people are currently
—employed within the society; some of which are these boys from the 1950s.
. The UK archives on this experimental village in the Jordan Vulley all.end in !
| the 1980s. !
| Siham and her qully were bqsed on the Farm as her futher was |eud|ng H"IIS [

enterprise at some stage. For her it is home and that is why she and her

| brother work here until today. It is not only the belief in a vision but the lived |

experience of a community of people making the difference. It functions in |

| the present. It is grounded in worklng the land and comlng agrlculture wﬂh [
public welfare projects: {
~[1]-Miracle -of -the -Holy -Land, prometional-prospect by the Friends of the Arab

Development Society, Year and editor unknown |
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From and conversation with Sihan Fayad 4" August 2012
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From the book The Concaved Universe,
by Dr. Abd Alrahim Bader




Directory of the Sky and Stars, by Dr. Abd Alrahim Bader
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The astrological ambiguities, by Dr. Abd Alrahim Bader
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The Wonders of the Sky, by Dr. Abd Alrahim Bader
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BIOGRAPHY

Iyad Issa is an architect and researcher at RIWAQ-
Center for Architectural conservation, Palestine.

He has been involved with several rehabilitation

and renovation projects locally and internationally
(Istanbul, U.K). The most recent is the Rehabilitation
of Birzeit's Historic center, where he worked as a
coordinator of a multidisciplinary team including
sociologists, artists, architects and planners. He is
interested in researching topics related to modern
history in Palestine and the region. He participated
in the 3rd cities exhibition (between Ebal and
Gerzim) in 2011, and presented the ongoing research
(with Sahar Qawasmi) : Palestine connected that
investigate the history , geography and narratives

of the railways in Palestine during different eras.

He also participated as an artist assistant in major
international art exhibitions such as Istanbul Biennial
2005 and Venice Biennale 2009.

CONCEPT

Oasis Jericho: Jericho’s social and cultural space

has been continuously formulated and developed
through intensive dialogue between Jericho’s unique
geography and its social representational meaning.
Such uniqueness has offered new spatial connections
horizontally with other terrestrial geographies (cities
such as Jerusalem and empires such as the Rome
and Egypt), and spiritual connection vertically with
other celestial realities (cosmology and paradise).
Those connections offered Jericho several images,
meanings and spaces through history. The produc-
tion of contemporary Jericho’s social space, as
historic Jericho, has been subject to the perception
of Jericho as an Oasis, a fertile and calm place away

from the surrounding arid and chaotic reality.

The on-going research is an attempt to investigate
the contemporaneity of Jericho through investigating
the present spatial social reality of Jericho in relation
to the city’s past images and meanings (archeol-

ogy), present and future images and meanings

(geo-politics, environment , socio-cultural, socio-
economic dynamics), through the notion of oasis as
possible reconstruction of places such as paradise,

utopia, home, garden, and other norm spaces.

The research takes Jericho space as area for explora-
tion, by examining Jericho as an oasis within the
surrounding geo-political context. The journey
begins by approaching Jericho from the empty
‘meaningless’ arid space. This transitional medium
will open up the terrestrial and the imaginative
dimension. Putting travelers to Jericho in the

mood to accept experience beyond his/her daily,
boring, not satisfying, life style somewhere else. This
geographical isolation, marginalization or primitive-
ness led to the possibility of introducing many
present and futuristic projects that is contributing
significantly to the current Jericho Image such as

leisure spaces, palaces, holiday second houses, etc.

The research will move to examine how far the
oasis’s geography of isolation brings new isolated/
independent realities, spatially and mentally, within
the city itself. The intervention will investigate the
different “oasis” as heterotopologies in contemporary
Jericho such as the present urban development
projects, nomad encampment , tourism (resorts &
archeological sites), security camps, border points
(Isteraha), refugee camps and religious sites among
other sites . Those heterotopologies formulate , away
from the city’s public space, its own regulations ,

norms, values and images for the city.

The research intends to built a voyage in time and
space among the several heterotopologies linking
them with the visual representation and text. This
traveler’s journey among those spaces/places will
open discussion about the formulation of Jericho’s
image and social space and to explore what Jericho
Jericho's space means to different users: residents,
workers, second house owners, investors, state policy
makers, tourists, leisure seekers, Palestinian refugees,

bypass travelers.
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Approaching Jericho from East, South, West, North. Approaching Jericho...
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HETEROTOPIAS / UTOPIAS / DYSTOPIA

[...] We are at a moment. I believe, when our experi-
ence of the world is less that of a long life developing
through time than that of a network that connects
points and intersects with its own skein. [....] One
could say, by way of retracing this history of space
very roughly, that in the Middle Ages there was a
hierarchic ensemble of places: sacred places and
profane plates: protected places and open, exposed
places: urban places and rural places (all these
concern the real life of men). In cosmological theory,
there were the supercelestial places as opposed to
the celestial, and the celestial place was in its turn
opposed to the terrestrial place. There were places
where things had been put because they had been
violently displaced, and then on the contrary places
where things found their natural ground and stabil-
ity. It was this complete hierarchy, this opposition,
this intersection of places that constituted what
could very roughly be called medieval space: the

space of emplacement. [....]

Now, despite all the techniques for appropriating
space, despite the whole network of knowledge that
enables us to delimit or to formalize it, contempo-
rary space is perhaps still not entirely desanctified
(apparently unlike time, it would seem, which

was detached from the sacred in the nineteenth
century). [...] . And perhaps our life is still governed
by a certain number of oppositions that remain
inviolable, that our institutions and practices have
not yet dared to break down. These are oppositions
that we regard as simple givens: for example between
private space and public space, between family space
and social space, between cultural space and useful
space, between the space of leisure and that of work.
All these are still nurtured by the hidden presence
of the sacred.

In any case I believe that the anxiety of our era has
to do fundamentally with space, no doubt a great
deal more than with time. Time probably appears to
us only as one of the various distributive operations
that are possible for the elements that are spread

out in space,

Bachelard’s monumental work and the descriptions
of phenomenologists have taught us that we do not
live in a homogeneous and empty space, but on the
contrary in a space thoroughly imbued with quanti-
ties and perhaps thoroughly fantasmatic as well. The
space of our primary perception, the space of our
dreams and that of our passions hold within them-
selves qualities that seem intrinsic: there is a light,
ethereal, transparent space, or again a dark, rough,
encumbered space; a space from above, of summits,
or on the contrary a space from below of mud; or
again a space that can be flowing like sparkling
water, or space that is fixed, congealed, like stone or
crystal. Yet these analyses, while fundamental for
reflection in our time, primarily concern internal

space. I should like to speak now of external space.

The space in which we live, which draws us out of
ourselves, in which the erosion of our lives. our
time and our history occurs, the space that claws
and gnaws at us, is also, in itself, a heterogeneous
space. In other words, we do not live in a kind of
void, inside of which we could place individuals
and things. We do not live inside a void that could
be colored with diverse shades of light, we live
inside a set of relations that delineates sites which
are irreducible to one another and absolutely not

superimposable on one another.[.....]
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[UTOPIAS] First there are the utopias. Utopias are
sites with no real place. They are sites that have a
general relation of direct or inverted analogy with
the real space of Society. They present society itself
in a perfected form, or else society turned upside
down, but in any case these utopias are fundamen-

tally unreal spaces.

HETEROTOPIAS There are also, probably in every
culture, in every civilization, real places - places that
do exist and that are formed in the very founding

of society - which are something like counter-sites,

a kind of effectively enacted utopia in which the

real sites, all the other real sites that can be found
within the culture, are simultaneously represented,
contested, and inverted. Places of this kind are
outside of all places, even though it may be possible
to indicate their location in reality. Because these
places are absolutely different from all the sites that
they reflect and speak about, I shall call them, by
way of contrast to utopias, heterotopias. I believe that
between utopias and these quite other sites, these
heterotopias, there might be a sort of mixed, joint
experience, which would be the mirror. The mirror

is, after all, a utopia, since it is a placeless place.

As for the heterotopias as such, how can they be
described? What meaning do they have? We might
imagine a sort of systematic description - I do not
say a science because the term is too galvanized now
-that would, in a given society, take as its object the
study, analysis, description, and ‘reading’ (as some
like to say nowadays) of these different spaces, of
these other places. As a sort of simultaneously mythic
and real contestation of the space in which we live,

this description could be called heterotopology.

Michel Foucault. Of Other Spaces (1967), Heterotopias.
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Its first principle is that there is probably not a single
culture in the world that fails to constitute heteroto-
pias. That is a constant of every human group. But
the heterotopias obviously take quite varied forms,
and perhaps no one absolutely universal form of
heterotopia would be found. We can however class
them in two main categories.

In the so-called primitive societies, there is a certain
form of heterotopia that I would call crisis heteroto-
pias, i.e., there are privileged or sacred or forbidden
places, reserved for individuals who are, in relation to
society and to the human environment in which they
live, in a state of crisis [...]. But these heterotopias of
crisis are disappearing today and are being replaced,
I believe, by what we might call heterotopias of
deviation: those in which individuals whose behavior
is deviant in relation to the required mean or

norm are placed. Cases of this are rest homes and
psychiatric hospitals, and of course prisons, and one
should perhaps add retirement homes that are, as it
were, on the borderline between the heterotopia of
crisis and the heterotopia of deviation since, after

all, old age is a crisis, but is also a deviation since in
our society where leisure is the rule, idleness is a sort
of deviation.

The second principle of this description of
heterotopias is that a society, as its history unfolds,
can make an existing heterotopia function in a very
different fashion; for each heterotopia has a precise
and determined function within a society and the
same heterotopia can, according to the synchrony
of the culture in which it occurs, have one function
or another. As an example I shall take the strange

heterotopia of the cemetery. [...]

Third principle. The heterotopia is capable of juxta-
posing in a single real place several spaces, several
sites that are in themselves incompatible. Thus it is
that the theater brings onto the rectangle of the stage,
one after the other, a whole series of places that are
foreign to one another; thus it is that the cinema is a
very odd rectangular room, at the end of which, on

a two-dimensional screen, one sees the projection

of a three-dimensional space, but perhaps the oldest
example of these heterotopias that take the form of
contradictory sites is the garden. We must not forget
that in the Orient the garden, an astonishing creation
that is now a thousand years old, had very deep and
seemingly superimposed meanings. The traditional
garden of the Persians was a sacred space that was
supposed to bring together inside its rectangle four
parts representing the four parts of the world, with

a space still more sacred than the others that were
like an umbilicus, the navel of the world at its center
(the basin and water fountain were there); and all
the vegetation of the garden was supposed to come
together in this space, in this sort of microcosm. As
for carpets, they were originally reproductions of
gardens (the garden is a rug onto which the whole
world comes to enact its symbolic perfection, and the
rug is a sort of garden that can move across space).
The garden is the smallest parcel of the world and
then it is the totality of the world. The garden has
been a sort of happy, universalizing heterotopia since
the beginnings of antiquity (our modern zoological

gardens spring from that source).

Fourth principle. Heterotopias are most often linked
to slices in time - which is to say that they open onto
what might be termed, for the sake of symmetry,
heterochronies. The heterotopia begins to function
at full capacity when men arrive at a sort of absolute
break with their traditional time [...].

From a general standpoint, in a society like ours
heterotopias and heterochronies are structured and
distributed in a relatively complex fashion. First of
all, there are heterotopias of indefinitely accumulat-
ing time, for example museums and libraries,
Museums and libraries have become heterotopias in
which time never stops building up and topping its
own summit, whereas in the seventeenth century,
even at the end of the century, museums and librar-
ies were the expression of an individual choice. By
contrast, the idea of accumulating everything, of
establishing a sort of general archive, the will to
enclose in one place all times, all epochs, all forms,

all tastes, the idea of constituting a place of all times
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that is itself outside of time and inaccessible to its
ravages, the project of organizing in this way a sort
of perpetual and indefinite accumulation of time

in an immobile place, this whole idea belongs to
our modernity. The museum and the library are
heterotopias that are proper to western culture of
the nineteenth century. Opposite these heterotopias
that are linked to the accumulation of time, there
are those linked, on the contrary, to time in its most
ﬂowing, transitory, precarious aspect, to time in

the mode of the festival. These heterotopias are not
oriented toward the eternal, they are rather absolutely
temporal [chroniques]. Such, for example, are the

fairgrounds|....

Fifth principle. Heterotopias always presuppose

a system of opening and closing that both isolates
them and makes them penetrable. In general, the
heterotopic site is not freely accessible like a public
place. Either the entry is compulsory, as in the case of
entering a barracks or a prison, or else the individual
has to submit to rites and purifications. To get in one
must have a certain permission and make certain
gestures. Moreover, there are even heterotopias that
are entirely consecrated to these activities of purifica-
tion -purification that is partly religious and partly
hygienic, such as the hammin of the Moslems, or
else purification that appears to be purely hygienic,
as in Scandinavian saunas. There are others, on the
contrary, that seem to be pure and simple openings,
but that generally hide curious exclusions. Everyone
can enter into the heterotopic sites, but in fact that is
only an illusion- we think we enter where we are, by

the very fact that we enter, excluded [...].

Sixth principle. The last trait of heterotopias is that
they have a function in relation to all the space that
remains. This function unfolds between two extreme
poles. Either their role is to create a space of illusion
that exposes every real space, all the sites inside of
which human life is partitioned, as still more illusory.
Or else, on the contrary, their role is to create a
space that is other, another real space, as perfect,

as meticulous, as well arranged as ours is messy, ill
constructed, and jumbled. This latter type would be
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the heterotopia, not of illusion, but of compensation,
and I wonder if certain colonies have not functioned
somewhat in this manner. In certain cases, they have
played, on the level of the general organization of
terrestrial space, the role of heterotopias. I am think-
ing, for example, of the first wave of colonization in
the seventeenth century, of the Puritan societies that
the English had founded in America and that were
absolutely perfect other places. I am also thinking of
those extraordinary Jesuit colonies that were founded
in South America: marvelous, absolutely regulated
colonies in which human perfection was effectively
achieved. The Jesuits of Paraguay established colonies
in which existence was regulated at every turn. The
village was laid out according to a rigorous plan
around a rectangular place at the foot of which was
the church; on one side, there was the school; on the
other, the cemetery-, and then, in front of the church,
an avenue set out that another crossed at fight angles;
each family had its little cabin along these two axes
and thus the sign of Christ was exactly reproduced.
Christianity marked the space and geography of the
American world with its fundamental sign.

Brothels and colonies are two extreme types of
heterotopia, and if we think, after all, that the boat

is a floating piece of space, a place without a place,
that exists by itself, that is closed in on itself and at
the same time is given over to the infinity of the sea
and that, from port to port, from tack to tack, from
brothel to brothel, it goes as far as the colonies in
search of the most precious treasures they conceal in
their gardens, you will understand why the boat has
not only been for our civilization, from the sixteenth
century until the present, the great instrument of
economic development (I have not been speaking

of that today), but has been simultaneously the
greatest reserve of the imagination. The ship is the
heterotopia par excellence. In civilizations without
boats, dreams dry up, espionage takes the place of

adventure, and the police take the place of pirates.

Michel Foucault. Of Other Spaces (1967), Heterotopias.
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Computer generated general view for the proposed car racing track, Jericho. Source: Palestinian motor sport and motor cycles Federation
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Video stills: Security forces graduation ceremony and car speed

racing took place within the premises of Istiqlal University for

security science. Jericho.
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everything Marco Polo says when he describes

- the cities visited on his expeditions, but the
emperor of the Tartars does continue listening
to the young Venetian with greater attention and

curiosity than he shows any other messenger or

a moment which follows pride in the boundless
extension of the territories we have conquered,
and the melancholy and relief of knowing we

shall soon give up any thought of knowing and
understanding them. [.....]

LR STREY
CITIES & DESIRE 3 .
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can be reached in two ways: by ship or by
camel. The city displays one face to the traveller
arriving overland and a different one to him who
arrives by sea. When the camel-driver sees, at
the horizon of the tableland, the pinnacles of the
skyscrapers come into view, the radar antennae, the
white and red windsocks flapping, the chimneys
belching smoke, he thinks of a ship; he knows it is a
city, but he thinks of it as a vessel that will take him
away from the desert, a windjammer about to cast
off, with the breeze already swelling the sails, not
yet unfurled, or a steamboat with its boiler vibrating
in the iron keel; and he thinks of all the ports, the
foreign merchandise the cranes unload on the docks,
the taverns where crews of different flags break
bottles over one another’s heads, the lighted, ground-
floor windows, each with a woman combing her hair.

In the coastlin€’s haze, the sailor discerns the form of
a camel’s withers, an embroidered saddle with glit-
tering fringe between two spotted humps, advancing
and swaying; he knows it is a city, but he thinks of

it as a camel from whose pack hang wineskins and
bags of candied fruit, date wine, tobacco leaves, and
already he sees himself at the head of a long caravan
taking him away from the desert of the sea, towards
oases of fresh water in the palm trees’ jagged shade,
towards palaces of thick, whitewashed walls, tiled
courts where girls are dancing barefoot, moving their
arms, half-hidden by their veils, and half-revealed.

Each city receives its form from the desert it opposes;
and so the camel driver and the sailor see ,a
border city between two deserts.
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CITIES & DESIRE 4

In the centre of , that grey stone metropolis,
stands a metal building with a crystal globe in every
room. Looking into each globe, you see a blue

city, the model of a different . These are the
forms the city could have taken if, for one reason

or another, it had not become what we see today.

In every age someone, looking at as it was,
imagined a way of making it the ideal city, but while
he constructed his miniature model, was
already no longer the same as before, and what had
until yesterday a possible future became only a toy

in a glass globe.

The building with the globes is now

museum: every inhabitant visits it, chooses the city
that corresponds to his desires, contemplates it,
imagining his reflection in the medusa pond that
would have collected the waters of the canal (if it had
not been dried up), the view from the high canopied
box along the avenue reserved for elephants (now
banished from the city), the fun of sliding down

the spiral, twisting minaret (which never found a

pedestal from which to rise).

On the map of your empire, O Great Khan, there
must be room both for the big, stone and the
little in glass globes. Not because they are
all equally real, but because all are only assumptions.
The one contains what is accepted as necessary
when it is not yet so; the others, what is imagined as

possible and, a moment later, is possible no longer.

CITIES & DESIRE 5

From there, after six days and seven nights, you
arrive at , the white city, well exposed to
the moon, with streets wound about themselves as

in a skein.

They tell this tale of its foundation: men of various
nations had an identical dream. They saw a woman
running at night through an unknown city; she was
seen from behind, with long hair, and she was naked.
They dreamed of pursuing her. As they twisted and
turned, each of them lost her. After the dream they
set out in search of that city; they never found it. but
they found one another; they decided to build a city
like the one in the dream. In laying out the streets,
each followed the course of his pursuit; at the spot
where they had lost the fugitive’s trail, they arranged
spaces and walls differently from the dream, so she

would be unable to escape again.

This was the city of , where they settled, wait-
ing for that scene to be repeated one night. None of

them, asleep or awake, ever saw the woman again.

The city’s streets were streets where they went
to work every day, with no link any more to the
dreamed chase. Which, for that matter, had long

been forgotten.

New men arrived from other lands, having had a
dream like theirs, and in the city of , they
recognized something of the streets of the dream,
and they changed the positions of arcades and
stairways to resemble more closely the path of the
pursued woman and so, at the spot where she had

vanished, there would remain, no avenue of escape.

The first to arrive could not understand what drew

these people to , this ugly city, this trap.
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CITIES & MEMORY 5

In , the traveller is invited to visit the city
and, at the same time, to examine some old postcards
that show it as it used to be: the same identical square
with a hen in the place of the bus station, a band-
stand in the place of the overpass, two young ladies
with white parasols in the place of the munitions
factory. If the traveller does not wish to disappoint
the inhabitants, he must praise the postcard city and
prefer it to the present one, though he must be care-
ful to contain his regret at the changes within definite
limits: admitting that the magnificence and prosper-
ity of the metropolis , when compared to
the old, provincial , cannot compensate for a
certain lost grace, which, however, can be appreciated
only now in the old postcards, whereas before, when
that provincial was before oness eyes, one
saw absolutely nothing graceful and would see it even
less today, if had remained unchanged; and
in any case the metropolis has the added attraction
that, through what it has become, one can look back

with nostalgia at what it was.

Beware of saying to them that sometimes different
cities follow one another on the same site and under
the same name, born and dying without knowing one
another, without communication among themselves.
At times even the name of the inhabitants remain the
same, and their voices’ accent, and also the features
of the faces; but the gods who live beneath names
and above places have gone off without a word and
outsiders have settled in their place. It is pointless to
ask whether the new ones are better or worse than
the old, since there is no connection between them,
just as the old postcards do not depict as it
was, but a different city which, by chance, was called

, like this one.

CITIES & THE SKY 4

Summoned to lay down the rules for the foundation
of , the astronomers established the place
and the day according to the position of the stars;
they drew the intersecting lines of the decumanus
and the cardo, the first oriented to the passage of the
sun and the other like the axis on which the heavens
turn. They divided the map according to the twelve
houses of the zodiac so that each temple and each
neighbourhood would receive the proper influence of
the favouring constellations; they fixed the point in
the walls where gates should be cut, foreseeing how
each would frame an eclipse of the moon in the next

thousand years.

--they guaranteed--would reflect the
harmony of the firmament; nature’s reason and the
gods’ benevolence would shape the inhabitants’

destinies.

Following the astronomers’ calculations precisely,
was constructed; various peoples came to

populate it; the first generation born in

began to grow within its walls; and these citizens

reached the age to marry and have children.

In ’s streets and squares today you encounter
cripples, dwarfs, hunchbacks, obese men, bearded
women. But the worst cannot be seen; guttural howls
are heard from cellars and lofts, where families hide

children with three heads or with six legs.

’s astronomers are faced with a difficult
choice. Either they must admit that all their calcula-
tions were wrong and their figures are unable to
describe the heavens, or else they must reveal that
the order of the gods is reflected exactly in the city

of monsters.
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THIN CITIES 4

The city of is made up of two half cities.
In one there is the great roller-coaster with its steep
humps, the carousel with its chain spokes, the Ferris
wheel of spinning cages, the death-ride with crouch-
ing motor-cyclists, the big top with the clump of
trapezes hanging in the middle. The other half-city is

of stone and marble and cement, with the bank, the
factories, the palaces, the slaughterhouse, the school,
and all the rest. One of the half-cities is permanent,
the other is temporary, and when the period if its
sojourn is over, they uproot it, dismantle it, and take
it off, transplanting it to the vacant lots of another
half-city.

And so every year the day comes when the workmen
remove the marble pediments, lower the stone walls,
the cement pylons, take down the Ministry, the
monument, the docks, the petroleum refinery, the
hospital, load them on trailers, to follow from stand
to stand their annual itinerary. Here remains the half-
of the shooting-galleries and the carousels,
the shout suspended from the cart of the headlong
roller-coaster, and it begins to count the months, and
days it must wait before the caravan returns and a

complete life can begin again.

Advertisement banners inside touristic shops, Jericho.

CITIES & EYES 5

When you have forded the river, when you have
crossed the mountain pass, you suddenly find before
you the city of , its alabaster gates transpar-
ent in the sunlight, its coral columns supporting
pediments encrusted with serpentine, its villas all of
glass like aquariums where the shadows of dancing
girls with silvery scales swim beneath the medusa-

shaped chandeliers. If this is not your first journey,

you already know that cities like this have an obverse:

you have only to walk in a semicircle and you will
come into view of ’s hidden face, an expanse
of rusting sheet metal, sackcloth, planks bristling
with spikes, pipes black with soot, piles of tins, blind
walls with fading signs, frames of staved-in straw
chairs, ropes good only for hanging oneself from a
rotten beam.

From one part to the other, the city seems to
continue, in perspective, multiplying its repertory
of images: but instead it has no thickness, it consists
only of a face and an obverse, like a sheet of paper,
with a figure on either side, which can neither be

separated nor look at each other.
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CONTINUOUS CITIES 4

You reproach me because each of my stories takes

you right into the heart of a city without telling you
of the space that stretches between one city and the
other, whether it is covered by seas, or fields of rye,

larch forest, swamps. T will answer you with a:story.

In the streets of ,-an illustrious city, I met once

a goatherd, driving a‘tinkling flock along the walls.

‘Man blessed by heaven, he asked me, stopping, ‘can

you tell me the name of the city in which we are?’

‘May the gods accompany you!’ I cried. ‘How can you

fail to recognize the illustrious city of 2

‘Bear with me, that man answered. ‘T am a wandering
herdsman. Sometimes my goats and I have to pass

through cities; but we are unable to distinguish them.

Ask me the names of the grazing lands: I know them
all, the Meadow between the Cliffs, the Green Slope,
the Shadowed Grass. Cities have no name for me:
they are places without leaves, separating one pasture
from another, and where the goats are frightened at
street corners and scatter. The dog and I run to keep
the flock together.

‘T am the opposite of you, I said. ‘I recognize only
cities and cannot distinguish what is outside them.
In uninhabited places each stone and each clump
of grass mingles, in'my eyes, with every other stone

and clump? [...]

TRADING CITIES 5

In , city of water, a network of canals and
a network of streets span and intersect each other.
To go from one place to another you have always the
choice between land and boat: and since-the shortest
distance between two points in is not a
straight line but a zigzag that ramifies in tortuous
optional routes, the ways that open to each passerby
are never two, but many, and they increase further
for those who alternate a stretch by boat with one on
dry land: And so

the boredom of following the same streets every

’s inhabitants are spared

day. And that is not all: the network of routes is not
arranged on one level, but follows instead an up-and-
down course of steps, landings, cambered bridges,
hanging streets. Combining segments of the various
routes, elevated or on ground level, each inhabitant
can enjoy every day the pleasure of a new itinerary to
reach the same places. The most fixed and calm lives

in are spent without any repetition:

Secret and adventurous lives, here as elsewhere,

are subject to greater restrictions. ’s cats,
thieves, illicit lovers move along higher, discontinu-
ous ways, dropping from a rooftop to a balcony,
following gutterings with acrobats’ steps. Below, the
rats run in the darkness of the sewers, one behind
the other’s tail, along with conspirators and smug-
glers: they peep out of manholes and drainpipes; they
slip through double bottoms and ditches; from one
hiding place to-another they drag crusts of cheese,
contraband goods, kegs of gunpowder, crossing the
city’s compactness pierced by the spokes of under-

ground passages.

A map of should include, marked in
different coloured inks, all these routes, solid and
liquid, evident and hidden. It is more difficult to fix
on the map the routes of the swallows, who cut the
air over the roofs, dropping long invisible parabolas
with their still wings, darting to gulp a mosquito,
spiralling upwards, grazing a pinnacle, dominating
from every point of their airy paths all the points

of the city.

The 4" edition of Cities Exhibition ‘Jericho - beyond the celestial and terrestrial

188

0 Byledl (e

2 polodl g ESudy Olgidl (a dSed dulyaal &
A 55T U O (0 Oladl lgam g @bliss

2 Blus 031 0 Les 2olilly dualdl o oLasYl Lels
2 ywia s L] dosdtns Lo JS35 Y § ol
plol s U1 3ol dysile &)lits) Bob § miity
T s B8 By il b pdinsbo s e e US
e dagis Oyl e dag om Oaasliay ol sy S
a8l Lol

2954 e JUL Ol ¥ OB 018 diSas
Gohall 8 e gh IS Gud 1og o5y IS & ol ity
2ol b (el 5o Y (805 sy Soie e diye nE
ooy didzma Sowz dunld] o bows o3y ds2all

Ao dalitee BByl aelio] plusiinl NS (09 .dilse
2l S8 5 Sl JSU 3Sg Y Ssn S ol
SN G5 ] Jposl) iz 325k § 99,b) Solmus Logy
OBl gy « & lesans LS Bledl 3,k 3T
DSS 09

25 05T O ¢l § LS L byeliag & o Bl
Loy lpogaly ok o 9.l (e yiSU

00 O8lig dshitag dlle g)lsd Jsb e ayshaod]
JaII G Ity s ol it O5Sh ] b

2o 5V 35 umy dols lend] b & Ol (2S5
Slorbl il dalibl e G975t sably 52 pelibl
a0 Ogeoma 5T ) e 5 Bl I35 5 0950
Bommun (0 pieo Jualngdsae @ilng dudl (o OIS
A Olyas Oloyiy Bkl duyall LS G ple (3oLl
Aol e Loy delat)
8yalall dills dikall OBl is gz dilise

A Gl dbyldl e zas of cmall geg duisdls
DIkl b 35 lsgll s Il csisiadl oo SLus
by Ladie @slyll izl ddye s Ao s dualy
el § o oo dimls gl Ay dndipey dbgw
e dl59)l ilpen (0 dhES S (s Bylasmes (az do3
Al bl g

il G0 Ol g

£ 8potus o

Lo ulB ] Ble ST (g0 o LB IS OY (iasls
elsw 5,515 dinae o azg I semdl s sl O 090
B S of olosledl Lse Jsho sl ol Ghisa O
ady e caolo Olriitus s

81 Bpe Lol Bph dae 29 ¢ elss &
Akl O oy Ll 35 jela

Ol gedas Jo” Wgie el ) Ly “clowdly laloal”
“Slagd 020 G Aall gl Gp88

Byme gatud Y (AS” MB Cs o “dgIVI sl 7187

T e bsata dune

o e Bl Jsmio ol U el Gl & iless”
Lk mebits Y LSy (e SN (n rebaBy sl O
53l oy asbl ez el o))l ol slowd I

) o J Eeally bl LT (el sl sl Olyaseitly
B3 Lumg 5T 08 5re i Glysl 09 LSl o ol
“ gl geaz) Sy Ul GES)1 (3259 gl dysls s el
52 Lo el Yo Jadd Gubl 3,6l Lase i3 “clagis B
daz] ISy e JS halisy BsSudl 58 LS § Lozl
“azly o US me s &

Gipeg 8,85 o Cdye (Bl elld dis Ope Buyds i
Sign (0 Boio i syl CuS Lokg Camd By03 .0y

Ol diSs Jo dgfVI lladoald” 1yl sl ol dgolice
“5525 ool G35

BTy W7 Lo il “Has) sgud « & oeo”
“lake oy il Vg ya0 e lgs)lsd @ Jo =iy
ol O ) tdlyshll slandl dusd oo 02l Jo aidye
3l oo JulB sus dmy OB ed oo 4B U el
oS Y A S oty Al e sy b I a2V

30 Gosll LS e st jelll ode 56 plhey ule
Lol 3solio

SSiTY diae s Lal U7 C o a3 oSg V7

& Gosly Basl Clsog lgd Cudy CBg)I B ding (o
Ol WiSg Eam ) dol Ol Cambatal (S oS5 Lge)lss

¢ Q&.L:.z}dt.w.qsﬁiiieuéwh-\-b(dg&
“Slaplel b C3gll S ding

Lo O JS & 7 e JB oS ksl
$3ele Bymy Ag bl O3 48 750 2y O o Ol §
el 8yz 803 o sl



Approaching Jericho from South.
gl o o)l e Q1Y

191

The 4" edition of Cities Exhibition ‘Jericho - beyond the celestial and terrestrial

190

The Great Khams atlas contains also the maps of
the promised lands visited in thought but not yet
discovered or founded: New Atlantis, Utopia, the
City of the Sun, Oceana, Tamoe, New Harmony, New

Lanark, Icaria.

[

Already the Great Khan was leafing through his atlas,
over the maps of the cities that menace in nightmares
and maledictions: Enoch, Babylon, Yahooland, Butua,
Brave New World.

He said: dt is all useless, if the last landing-place can
only be the infernal city, and it is there that, in ever-

narrowing circles, the current is drawing us.»

And Polo said: <The inferno of the living is not
something that will be; if there is one, it is what is
already here, the inferno where we live every day,
that we form by being together. There are two ways
to escape suffering it. The first is easy for many:
accept the inferno and become such a part of it that
you can no longer see it. The second is risky and
demands constant vigilance and apprehension: seek
and learn to recognize who and what, in the midst of
the inferno, are not inferno, then make them endure,

give them space.
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