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Horizon, 2011, oil on canvas, 180x120 cm
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Remains Armageddon, 2010-2012 ,oil on canvas, 140x120 cm
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Sabra Fence, 2010-2012, oil on canvas, 180x120 cm
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Rural Landscape, 2012, oil on canvas, 150x100 cm
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Clothes-line, 2012, oil on canvas, 192x122 cm
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In Front of the Checkpoint, 2010, oil on canvas, 100x67 cm
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Meeting Behind the Wall, 2010, oil on canvas, 100x90 cm
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Behind the Wall, 2010, oil on canvas, 150x100 cm
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Texture of Sabra Walls, 2011, oil on canvas, 170x70 cm
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Barbed Wire Fence, 2011, oil on canvas, 110x65 cm
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Current Photographic Status, 2001, lithography, 22x38 cm
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N“0 23.5X21 ,N'0MIN"Y7 ,2002 ,NINT
Identity, 2002, lithography, 21x23.5 cm
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Curfew, 2001, lithography, 24x37 cm
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Arabesque, 2001, lithography, 40x33 cm
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Lithographic formation, 2002, lithography, 34x33 cm
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Color Formation, 2002, lithography, 34x33 cm
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Armageddon Spring, 2001 lithograpy, 30x21 cm
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Fouad Agbaria
Curriculum Vita

Education

From 2012

2000-2004

MFA, Master of Fine Arts, Art Creation
Department, Haifa University, Haifa

BFA, Bachelor of Fine Arts, Art Department,
Bezalel Academy of Art and Design, Jerusalem

Group Exhibitions

2012

2011

2010

2009

Palestinian Olive Art, Alsraia Gallery, Khan Albasha,
Nazareth, curator: Ahmad Canaan

Painting Camp No. 5, Ramla City Gallery of

Contemporary Art, curator: David Wakstein

Spring Salon Contemporary Art, Jaffa Port

Palestinian Art Picture, Tira Gallery, Curator: Na'el Qadri
Bread and Roses, Minshar College of Art, Tel Aviv,

curator: Danny Ben Simhon

Palestinian Art Salon Jaffa, Jaffa Port, curator: Ahmad Canaan
Here and there, Tamra Art Gallery, curator: Ahmad Canaan
Bread and Roses, Minshar College of Art, Tel Aviv,

curator: Danny Ben Simhon

Hug, ‘Ar'ara Art Gallery

Black, Authors House Art Gallery, Nazareth,

curator: Farid Abu Shakra (catalog)

Bread and Roses, Minshar College for Art, Tel Aviv,

curator: Danny Ben Simhon

2007

2006

2005

2004

2002

Awards
2011
2006
2004

Do not Look Do not Be Afraid, Umm el Fahem Art
Gallery, curator: Moran Shoov

Bread and Roses, Minshar College for Art, Tel Aviv,
curator: Danny Ben Simhon

Equal and Less Eqaul, Museum On the Seam, Jerusalem,
curator: Rafi Challenge (catalog)

Rhythm, Municipal Art Gallery Tamra,

curator: Ahmad Canaan

Wounds and Bandages, Umm el Fahem Art

Gallery, curator: Efi Gan (catalog)

Black Coffee, Beit Hagefen — Arab Jewish Cultural
Center, Haifa, curator: Hanna Kopler

Landscapes, Beit Hagefen — Arab Jewish Cultural
Center, Haifa, curator: Hanna Kopler

Artik 7, Ramat Gan Museum of Israeli Art, Ramat Gan
Untitled, Art Graduates Exhibition, Bezalel Academy of
Art and Design, Jerusalem (catalog)

Game Scene, Beit Hagefen - Arab Jewish Cultural
Center, Haifa

Untitled: Bezalel Academy of Art and Design, Tel Aviv

The Lottery Prize

Master Teacher Award, Ministry of Education and Culture
Excellence Award for achievement, Art Department, Bezalel
Academy of Art and Design

America-Israel Cultural Foundation Prize
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lll. Two Faces in the Mirror

While following-up the art journey of Agbarieh, that spans
over 12 years, | found a period that was predominantly
empty, in which the artist conversed with himself and with
the community that tries to balance the remains of creativity
(without payment) and with a community that carries on its
shoulders the challenges of seeking a living and a decent life.
Fuad says in his answer to a question by Sabbar Magazine, in
an interview with syndicate artist Danny Simhon “There isn't a
single organizationinthe Arab World today that can employ me
as an artist or support me financially so that | can use my time
for my work, that's why | had to study art and fund my university
education. During the four years | spent in Jerusalem, | tought
at the Jawareesh neighborhood in Ramle, Al-Asawyeh in East
Jerusalem and in Abu Goush. Bezalel Academy provided me
with a university title, but | had to complete my education to
acquire a formal academic certificate, but that wasn't available
to me due to financial reasons”.

These statements were not out-of-the-context presented by
the artistand a youth art cadre, who in spite of possibilities of
decline in circumstances never stopped addressing the fields
of visual art and experiencing theater, cinema, film direction,
music and singing. This determination calls for stubborn and
courageous optimism, relative to the previous generation,
whose only concern was survival and some guarantee of
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food as a defeated minority presiding under the policy of
inducing ignorance, practiced by the occupation; all these
practices did not prevent them from creating a creative and
unique generation.

When his colleague Said Abu Shaqgra, manager of the Gallery
Um Al-Fahem asked me to be the curator of Fuad’s exhibition,
we conducted a set of preliminary meetings in which |
viewed the works of the artist up until today, demonstrating
the great effort invested and the variety in the methods and
subjects of presentation addressed by the artist. One of the
works of the artist drew my attention: a large “portrait” on
canvas using acrylic colors, later covered with oil colors; there
are also the paintings of cactus and walls of old houses that
are reformulated by the artist using chromatic processors
beyond the predominant and traditional glamour, known to
us as “nostalgia” that tickles imagination but does not cry out
to the conscience.

The presented topics might be a qualitative combination to
express a state of intermingling duality in the conflict of life;
however, they are all a tool to face challenges from different
aspects: “In my new works | will chronicle the dimensions
of my suffering, including the social dimension, with a self-
analysis as much as possible, so that my art work has a cordial
connection to my society and its problems”.



where the artist attempts to put forward inherited cultural
symbols in abysses of doctrines and a taste that shall be far
away from him and his imagination to the duality of ugliness
and beauty.

The Egyptian critic Mohsen Mohammad Atyeh refers, in “Art
and the World of Symbols’, to the critic Gilford in psychology
and the mysteries of the creativity phenomenonin art, saying
“It is the ability to analyze and write, tending to dismantling
the components of a list with action, and transforming
them into simpler units that can be reorganized; it also
means organization in a new way to the available engines
in reality and imagination, identified by the theorists of the
“Gestalt”Theory - this work should bring about balance and
reduce the quantity of accompanying stress in the creative
process”.

Il. Attitude Development and Restoration of what Remains
from the Past

Igbarieh says in viewing of his works within written
interpretations “In my last works, there is a return to a
paradigm shift that includes care in choosing raw and
drawing materials in a somewhat realistic method...modern
works circulate about the place and its dimensions, a
personal attempt to revoke the place and include it in the
present using inspirations that still exist in that place’, which
corresponds with shy attempts and ideas presented in the

landscape of some paintings in the form of motifs related to
his childhood in Musmus village, including the cactus paths,
dilapidated walls, ancient houses and herds of cattle, such
that all are reformulated in a new structure and design, which
is what we call in German “Gestalt”; all of this is within an
aware approach of the dismantling and installation process.
Critic Nathan Nobler refers, in his book Dialogue of the
Vision, to a statement meaning “The artist that believes in
developing a dialogue while seeking perfection in his work
is actually conversing with himself; however, this doesn't
change the truth that dialogue truly emerges between
two effective partners. The production of art is a dynamic
process, where the artist works and later responds to the
result of his work while moving on to the subsequent step in
a succession that leads eventually to a finished work".
Formative construction is accompanied with chromatic
formulation, where dark colours used in paintings of saints
during the thirteen century portraits were excluded, to be
replaced by the warm and optimistic yellow, and returning
to filing the gaps with high density dots and calorimetric
spreads in the process of developing common masses
and space. The presence of the spirit of Van Gogh, whose
paintings manifested the French countryside of Arles, is
evident in these paintings of Fuad and another presence
of post-impressionist amateurs, whose creativity paved the
roads to the future generations.
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years at the Bezalel Academy of Fine Arts, in which he
enrolled in 2000 and studied there until 2004.

We are aware during the viewing of the works, inspired
mostly by rural ambience, of the love that connects our
artist to his environment, suggesting that we stand in front
of sceneries, in which the odor of thyme, cumin and spices
never departed from this valley since forever. Evoking the
place in Fuad’s work induced me to evoke the times of
military rule in the 50s and the 60s of the previous century,
when the permit system was imposed, entailing obstruction
of developmental methods in Wadi ‘Ara villages and other
Arab areas in the country.

During the visual and audio dialogue with the paintings,
conversations between Fuad and his father and grandfather
crossed my mind, in addition to drafts written by the artist
about himself and his village Musmus with the late poet
Rashed Hussein, who used to commute via the permit
system daily to his work place in Tel Aviv, where he worked
as an editor in an Arabic magazine. That was Café “Kassit’,
where we used to enjoy the company of Mahmoud, Samih,
Salem and Yousef Hamdan, in addition to progressive
Jewish writers, poets and artists, who had a big role in the
refinement of our national and humanitarian culture.

This was before travelling to Germany to study art in the

city of Dresden; during those years military rule ceased to
exist gradually. The words of the late poet Rashed Hussein
and the paintings of Fuad Agbarieh, Walid Abu Shaqgra and
other intellectuals manifest a humanitarian perseverance
to challenge and battle ignorance for a better future for the
citizens of Wadi ‘Ara, Jalil and Negev and the survival of the
Arab minority in the country.

Transitions in the Artistic Biography

Viewing art works produced in a relatively short period of
time - spanning between the years 2000 and 2012 - leads us
to distinguish three basic phases in Fuad’s art journey:

I- The Study Period

The young artist attempts to “dismantle and install” or
what he calls “trashing and cleaning’, as is the case in his
childhood when he used to dismantle the train into small
pieces in order to reconstruct it anew: “To wipe out the
ugly face and point out the contradiction between ugliness
and beauty, between dark black and bright white in a
dialectical process, that is consequently the attempt that a
youth aspires for when he enters the world of the Bezalel
Art Academy, established in Jerusalem at the beginnings
of the previous century by Boris Shatz from Europe; this is



The Place has Two Faces

Abed Abdi

Over the north eastern hill, overseeing the main entrance
that is crowded with traffic cutting through residential
and commercial buildings, there lies the new residential
neighborhood on Mount “Kahawesh”: new housing units,
some still under construction. In this new neighborhood
resides, from a short period of time, the artist Fuad Igbarieh
and his small family, in his modern house that is on the first
floor. His humble-sized studio reflects the chaos of “mass”,
mainly distributed paintings in the space of the “studio” as
| choose to name it, while our colleagues in Jordan choose
to call it “professional space” The displayed paintings
inevitably leave you visually aghast and focusing on their
content, including theme and space scenery, such as that
hill overseeing the entrance of ‘Ara valley to the west and its
villages, including: Musmus, Ein Ibrahim, Msharfe and Sahel

Al-Rawha, forming an intrinsic link to Um Al-Fahem, which
obtained this name in the late 70s of the previous century.

Example: Musmus

When viewing works painted on sparse canvas in the space
of the place - the studio - drawing the viewer to themes
addressed by Agbarieh, inspired by the spirit of his village
Musmus, where he was born and became inspired by the
world of his childhood in the cactus hedges, old houses,
scent of thyme, character of grandfather and grandmother,
herds of cows and sheep in harvest seasons and olive groves
(Fuad Agbarieh, biography). These topics and other serious
diligence in remodeling ornamentation, exercises with coal
and lead and lithographic printing come from his student
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