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A woman in the harvest, 2012, oil on canvas 120X180cm.






@120 /90 jilad e yamg duij gl 2012 ;ods ;laio yauds o) Hlosd]
.n"0 120X90 , 12 7y nuni M ,2012 ;9122 N7 XY
Olive tree in landscape, 2012, oil and engraving on canvas, 90X120cm.






o= 100/ 70 iled e yja>g duiy olgdl 2012 ua_hhb,ha.a D (395 By
.n"0100X70 ,2"1 7y nvni e ,2012 ,91m N1 YV
Olive trees in a landscape, 2012 ,0il and engraving on paper 100X70cm.
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@ 1807120 yulad e duiyj olgdl 2013 - 2012 sla> Joo
.n"0 120X180, T2y nw ,2013-2012 ¥y nTw
Field for Harvest, 2012 - 2013, oil on canvas 120X180cm.
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e 180/120 jiled e dusyy olgdl 2012, (0,¥1 lias] L6
.n"0 180X120 , 12"y |[nw ,2012 ,nnTRN 7'M
In the Earth’'s Embrace, 2012, oil on canvas, 120X180cm.
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.= 80790 yiuled e duiy; olgdl 2012 ,JP., sbas>
.n"0 60X90 ,12 %y v ,2012,M22 ¥
Masculine Harvest, 2012, oil on canvas 90X60cm.
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o= 80/ 120 jiuled e diy; olgdl 2012 ‘gsls Ay5)g9
.n"0 80X 120,127y |nw ,2012 ,mxy VOO
Self Portrait, 2012, oil on canvas, 120X80cm.




o= 1207100 Hiuled e dusy; (lgd) 2012 slad 6 B
.Nn"0120X 100,72 7y nw,2012 N2 nWNR
A woman in the harvest, 2012, oil on canvas 100X120cm.
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e 120/ 180 Huled e duiyj (ylgdf 2013 dbwsle]l JIb u-‘* duad,
.n"0 120X180 12 7y |nw ,2013 ,no ¥ TIjN
Dancing with the Storm in the Background, 2013, oil on canvas, 180X120cm.
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= 120/ 160 julad e disyj (ylgdl 2012 slad) dins,
.n"0 120X160 12 'y |nw ,2012 ¥ T
Dancing the harvest, 2012, oil on canvas, 160X 120cm.
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(o 170/ 70 iled e duij oledl 2011 ,Lundl Zledl puolo
.n"0 170X70 ,12 7 nw ,2011 Hax nini opn
Texture of Sabra Panels, 2011, oil and engraving on canvas, 70X170cm.
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o 170170 ilad e yasg dusyj led. 2011 jlucadl zlgi
n"o0 170X70,72 7y nuni mw ,2011,72x niniY
Sabra panels, 2011, oil and engraving on canvas, 70X170cm.
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o= 80/80 yiled e ya>g duiy) ledl 2012, Jos
.n"0 80X80, T2 7 nuMnI MY ,2012 ,nTw
Field, 2012, oil and engraving on canvas, 80X80cm.




o 30130 e e pig iy ldl 2012 e o (e gy Byl
.n"0 30X30 ,yy 1y noni (pw ,2012 9 nnr yy
Olive tree in landscape, 2012, oil and engraving on wood, 30X30cm.




e VA XY - alad e e Y0\ (3l
N0 180X120 ,T2 7V |NW ,2011 ,0IN
Horizon, 2011, oil on canvas, 120x180 cm

40



41

Fouad Agbaria

Curriculum Vita

Education

From 2012 MFA, Master of Fine Arts, Art Creation
Department, Haifa University, Haifa

2000 - 2004 BFA, Bachelor of Fine Arts, Art Department,

Bezalel Academy of Art and Design, Jerusalem

Group Exhibitions
2012 Palestinian Olive Art, Alsraia Gallery, Khan Albasha,
Nazareth, curator: Ahmad Canaan
Painting Camp No. 5, Ramla City Gallery of
Contemporary Art, curator: David Wakstein
Spring Salon Contemporary Art, Jaffa Port
2011 Palestinian Art Picture, Tira Gallery, Curator: Na'el Qadri
Bread and Roses, Minshar College of Art, Tel Aviv,
curator: Danny Ben Simhon
2010  Palestinian Art Salon Jaffa, Jaffa Port, curator: Ahmad Canaan
Here and there, Tamra Art Gallery, curator: Ahmad Canaan
Bread and Roses, Minshar College of Art, Tel Aviv,
curator: Danny Ben Simhon
2009  Hug, ‘Arara Art Gallery
Black, Authors House Art Gallery, Nazareth,
curator: Farid Abu Shakra (catalog)
Bread and Roses, Minshar College for Art, Tel Aviv,
curator: Danny Ben Simhon

2007

2006

20056

2004

2002

2011
2006
2004

Do not Look Do not Be Afraid, Umm el Fahem Art
Gallery, curator: Moran Shoov

Bread and Roses, Minshar College for Art, Tel Aviv,
curator: Danny Ben Simhon

Equal and Less Egaul, Museum On the Seam, Jerusalem,
curator: Rafi Challenge (catalog)

Rhythm, Municipal Art Gallery Tamra,

curator: Ahmad Canaan

Wounds and Bandages, Umm el Fahem Art

Gallery, curator: Efi Gan (catalog)

Black Coffee, Beit Hagefen — Arab Jewish Cultural
Center, Haifa, curator: Hanna Kopler

Landscapes, Beit Hagefen — Arab Jewish Cultural
Center, Haifa, curator: Hanna Kopler

Artik 7, Ramat Gan Museum of Israeli Art, Ramat Gan
Untitled, Art Graduates Exhibition, Bezalel Academy of
Art and Design, Jerusalem (catalog)

Game Scene, Beit Hagefen - Arab Jewish Cultural
Center, Haifa

Untitled: Bezalel Academy of Art and Design, Tel Aviv

Awards

The Lottery Prize

Master Teacher Award, Ministry of Education and Culture
Excellence Award for achievement, Art Department, Bezalel
Academy of Art and Design

America-Israel Cultural Foundation Prize



being imbedded in the fabric of tradition. This tradition
itself is thoroughly alive and extremely changeable. An
ancient statue of Venus, for example, stood in a different
traditional context with the Greeks, who made it an
object of veneration, than with the clerics of the Middle
Ages, who viewed it as an ominous idol. Both of them,
however, were equally confronted with its uniqueness,
that is, its aura. This demonstrates the quality of
transferring a work from a single historical period to
another, as each model will transfer the heritage and
civilization of the period in which it occurred.

According to an interpreter lacking awareness as to
the identity of the artist, these paintings can be applied
to all peasants of the world. However, attributing the
paintings to a Palestinian artist, if such paintings are
connected with the land, will lead to the classical
theme embodying the connection between Earth and
Woman, i.e. mother-earth relationship.

Based on the above, Fouad, in this collection, takes us
back to the Palestinian art which confirmed the inherent
relationship between Earth and Woman, or Earth and
Peasant, as explained in the drawings of the Seventies
artists. What is so different about those paintings is

that the identity of the place is not apparent unless the
Artist is identified as a Palestinian artist.

Generally, Foaud’s works are personal in terms of the
varied color style used, which reminds us with prominent
artists who depended on color as formative stage in
their artistic life, like Picasso in the Blue or Rose periods.
This somehow paves the way to the artist whose mind
is crowded with themes and colors, for other works,
so that he can examine himself and produce colors
unless he feels relieved. This is indeed acceptable
when considering experimental artists. Experiment, as
a matter of fact, whether in colors, color carving, playing
with brush strokes or even richness of themes, will lead
to continued disengagement and exploration of new
worlds that are open to researching new method based
on knowledge and exploration. This, for sure, will add
more flexibility to experiment, as well as more openness
to exploring new fields of knowledge allowing his inner
self to be in contact with other cognitive branches,
besides being in contact with the artist’s own ambience.
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an interpreter, subject to the requirements of an action
which build up perception. This means indication is to
be interpreted as a consequence into existence and
functionality, but not ready-made input existing outside
the human action. “Sign or représentamen” here refers
to what the sign symbolizes. The “Artistic Sign”, i.e. the
image, differs in its interpretation from a written sign
(e.g. word and punctuation marks). All these signs
represent fundamental parts of linguistic analysis,
which in static (fetish) images, the viewer transforms
the drawing and color into words by interpreting them
according to his/her background, and as per the artist’s
environment, if known.

Despite that Fouad is considered and experimental artist
in terms of his affection with applying various techniques.
Colors, and themes, like the emergence of the self-portrait,
as well as other portraits for his teachers and children,
which are painted as per German expressionist style,
particularly Ernst Ludwig Kirchner, Fouad has chosen in
this collection to document a childhood and past time
that may not have disappeared yet, instead occupied a
space in the Artist's memory.  This memory of past times
is recalled through imagination to be polished again,

though differ from reality. In this context, Pier Nora says:

The larger goal of memory is to stop the wheel of
time, to block the function of oblivion, to create a
system of things, to honor death, and turn intangible
things into tangible things. This happens to capture
some signs. It is also clear that places are created in
memory because of the memory’s strong willingness
of distortion and extinction, and the possibility of
manipulating its indefinite meanings, thanks to the
unexpected embranchment of its emergence.

Based on the above statements by Nora, the
transformation of intangible things, like memory, into
tangible things, in Palestinian art, takes the form
material formation.

As for these paintings, the Artist confirms, “I dream
about those days, which are invoked by the mere
showers of rain, taking me back to the peasantry life,
which we currently miss.”

Foaud’s statement is connected with Walter Benjamin,
who claims:
“The uniqueness of a work of art is inseparable from its



The posture of the self-portraiture seems at first glance
disconnected from the themes presented. However,
from the context of the Artist’s statements, we conclude
that the portrait does not stop at a single external
indication, but extends beyond single meaning to
countless suggestions and referrals that may not be
seen except by inference from the self expressive
statements of the Artist, which are portrayed in writing
through his autobiography. The portrait, thus, stands
as a testament to the past, which has been invoked
and summoned into the present time.

.Fouad’s works in this exhibition are characterized by
free brush strokes, and use of knife palette technique,
with effects varying between wide and fine lines.
Shades of brown and black add some mobility to the
painting, with domineering shadows of yellow over
other colors, without losing harmony. The color-carving
technique adds some sizing and sharp expressions to
landscape paintings. A close look at the paintings will
make once believes the Artist has used a needle and
some yarns in producing the painting, as carved lines
look as if they were fabrics. This style perhaps indicates
the Artist's observation, during his early childhood, of

the straw-broom maker, while using needle and yarns
in designing his broom. The Artist, indeed, declared
that he used to eagerly wait for the visit of the “Straw-
broom maker, who frequently visited the village during
harvest season” carrying his strange tool. He added
that he longed for the man'’s visit so that he could sit
beside him and watch his creativity and crafting skills.

Yellow shades were used in the paintings to indicate
nostalgia for days, which, according to the Artist,
were bright. Although vyellow may have countless,
indefinite, indications, like hatred and malice, “it should
be acknowledged that at a certain point, difference
may occur between the symbol and its indication”.
In our context, the symbol, being yellow, may not be
standardized according to certain criteria. Indication
here varies according to the interpreter, who employs
his/her background and applies it to the read text or
seen image. The order to perceive will not sabotage the
form of the written perception, as textual peaces include
symbols that are connected with constant indications.
| agree with the Researcher Mr. Saeed Bin Karrad,
who explains in relation to interpretation in general,
“A sign “représentamen” refers to an object through
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recalled from memory, therefore may not be classified
under specific school. Fouad’s style in those paintings,
indeed, is characterized by a mixture of realism,
expressionism, and impressionism. In fact, no bodily
details of the characters or their clothing details can
be seen as opposed to Millet. Furthermore, the color
of Fouad’s characters combines in harmony the colors
of space and earth, uniting humanity with space and
time, which apparently seems to be scorching summer.
Another painting for a panoramic scene [Painting No.
..] takes us to the mountains and plains separated by a
street or valley; an impressionistic sketch of an image
of carved in the Artist's memory. This scene may be
a revival of “Rouha Mountains” or “Lajjun Plains”. It
may also be an image of the distant fields the Artist,
while a child or an adventurous boy, wandered across.
The painting shows captivating nature with mountains
and plains extending until complete unity between the
Artist’s inner self and memories of the past, inspiring
him to a self-portrait using the same colors and
professionalism, and turning him into a witness to the
childhood he lived. In this context, | find myself quoting
the Artist:

Alone, | find myself surrounded by the mountains and

sounds of nature and wildlife, which occur from time to
time. Fear and shivers sometimes found their way to my
heart, yet an overpowering feeling controlled me and
urged me to continue. Cactus plants grown in the area
surrounding my home and throughout Lajjun plains, as
well as morning trips amidst shimmering dewdrops to
pick its fruit while suffering the pain of its spine stings
throughout my body; blackberries, vineyards, figs,
and cacti, all have formed a complete scene of my
presence there, occupying my mind with queries as to
what has happened, and why it has happened.

Theself-portraitiscentereduponayellowishbackground
occupying the lower part of the painting, as yellow
ambience suggests spacious areas, transforming
the Artist’'s face, who seems to be staring aimlessly
into the space, with colors similar to and in harmony
with those used for peasants characters in remainder
paintings of the same collection, into an integral part
of his own paintings. The self-portrait, which translates
the thoughts of the Artist, aims at sending a message
promoting an intensified amalgamation between the
human being and the place, forming together a single
unit.



carpentry tools, exploring, innovation, and engaging in
many other things that signalled his future as an artist.
| have memories of a mobile train | made using
matchboxes, cigarette packets, and sticks. | also
dismantled new toys and fit parts of them to my train.
What even encouraged me more was the fact that my
family used to display my production with pride before
others, and that they were never annoyed that | never
kept anything the way it was.

We conclude from the Artist's description of his
childhood that signs of exploration, which he is still
haunted by, originated in his childhood. Indeed,
his sense of exploration was not limited to tools,
dismantlement and reproduction, as he was also fond
of wandering in nature. He used to accompany his
father to grazing lands, contemplating wheat fields,
olive fields and olive picking, cypress trees, and
wild plants picking, like thyme and A’koub. He also

participated in wheat harvesting.

Such nostalgic feelings, indeed, seem strange amidst
an age controlled by technology and cyber life, forcing
most artists to consider “hyper-reality” as named by
Jean Baudrillar. Yet, Foaud is passionate about taking
a journey back to the lost past. This desire is a form
of absconding from uncomfortable reality; therefore,
the artist embodies a farmer while picking the fruits
of unrecognizable tree” [Painting No...] He also
painted women farmers stooping to pick up harvest
yields, while another woman gathers a bouquet of
wheat spikes[Painting No. ..] Upon laying sight to the
stooping women peasants, the “Gleaners” painting
by the French Artist Jean-Francois Millet (1814- 1875)
comes to mind. The difference which can be spotted
is that while Millet transferred a detailed image of
reality, in terms of women clothing with various colors
and the mere details of fields, Fouad’s paintings were
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Nostalgia

Ayda Nasrallah

”As memories of those days flow, they send shivers of
excitement through me mixed with exquisite pleasure;
they are usually accompanied by an overwhelming
smell of fresh soil after the first showers of rain, and
glimpses of snails and earthworms underneath. Infinity
quickly dissipates and is replaced by an overpowering
sense of reality. To be honest, | often force my reality
to deep sleep in order to lose myself again into that
place”- Fouad Aghbarieh.

Born in 1981 to a simple family in Musmus, Fouad
Aghbarieh was raised by a father who then taught
Hebrew and an educated housewife mother. Both the
father and the mother adopted an upbringing method
that combined both lenience and strictness, which
reflected later on the child who knew exactly what he
wanted. Known for its solidarity and interdependence,
the family lavishly surrounded Fouad with love and
compassion, which was translated into the child’s

affection for his family gatherings. Those cozy
gatherings during cold winter nights were usually
adorned with the stories and chats of the Grandmother
and Grandfather, and with intimate conversations
among family members, providing the child with sense
of warmth and affection. Therefore, he always felt
nostalgic for those days. In this context the Artist says,

“Their eyes spoke of love and yearning. | was
affectionate about those gatherings, and refused to
sleep early. | still remember the thick-wool mattress |
used to prepare for my grandmother and grandfather
when they came to visit. Saturdays were particularly
special, when you could hear the cheers and shouts
while watching Sharg Al-Awsat channel, wrestling
matches, and Kerry Van Adam.”

The Artist described himself when he was little as a
curious child who had several hobbies, like playing with



At the age of 25 he married a girl from the village,
whom he loved since the age of 13 and they were
had to leave the village and establish their home in
the large town of Um El Fahim. Fuad is also sad for
the feeling of unity and family warmth that were part
of the life in the village of his birth and are not that
way today in the modern urban lifestyle.

In large size oil paintings Fuad returns to and draws
the sabra fences that symbolize survival. Even in
villages that were abandoned the sabra still remains
as a sign of life in the surroundings that cannot be
destroyed. They are drawn as a wall or a prickly
barrier, rich with nutritious fruit that contain sweet
memory, at times they turn grey and disintegrate as a
symbol of a temporary destruction and in the yellow
drawings they break up into a model of thick leaves
with expressive strokes, that according to the artist
symbolize the disintegration of the Arab society.

In other paintings Fuad Agbariah draws the old
houses of the village and the home lifestyle, the

laundry line, the open fields from horizon to horizon
with yellow blue skies that mix with the burning heat
that bring the Van Gogh haloes to mind in the fields
of Arles in Southern France, flocks of sheep, yellow
self portrait with Van Goghian strokes that place
him as a symbol of the suffering artist, and workers
in the field. The style ranges from neo expressive
realism, while in some of the works the artist actually
engraves in the color, as if he is embedding his pain,
the dichotomy that exists between the reality in which
he lives and the memories for which he pines.

All of these are drawn from memory, transfer an
authentic feeling of a place that can be found
somewhere deep inside the soul of the artist, a
pastoral and idyllic place in which time has stood
still, a place that possibly today does not exist
however we so want to believe is there.

Ziva Yellin — Curator of the gallery in Be’eri
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Back to Open Spaces

Fuad Agbariah is a fascinating creator who works in
different and varied styles, from coal sketches, oil
paintings, lithographs and more. During his period
of study at Bezalel he tried out different schools and
styles of drawing, in which he dissected, simplified,
built and reassembled his artistic language while
exploring his cultural roots and adopting to himself
the styles of well known and influential artists from
western culture.

When | became aware of the work of Fuad Agbariah,
| was especially touched and excited by his series
of yellow drawings, Van Goghian, in which he goes
backwards into the period of his childhood and youth
in the village of Musmus. Fuad tells longingly of his
youth in the village. His father worked as a teacher
in the school, he was an educated man while at the
same time was very connected to village life and the
family and therefore Fuad spent most of his time at
the side of his grandfather who was a farmer. Kfar
Musmus was located on a mountainside, close to

open spaces. As a boy he would accompany his
grandfather to the orchards. He was always at his
grandfather’s side. They raised cattle, sheep and at
the same time they had lands with olive trees and
they were involved with coal for home use. Fuad, in
his drawing went backwards to the time of his happy
childhood that is so deeply ingrained in him so much
that he remembers every detail of it, can even smell
the smells today. As a boy and a youth, unaware of
the environment, unafraid of what will happen, he
wandered for hours, delved deeply into the forests
that he saw on the horizon ...even army camps that
he came upon did not frighten him. Fuad remembers
himself as an inquisitive boy that wanted to discover
the world. Not afraid to be alone with nature, in the
field, without need to worry about earning a livelihood
or family complete freedom!

This was an unbridled experience, of open spaces,
so missing for him today in his adult life as a family
man.
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Back to Open Spaces

Fuad Agbarieh

Fouad Agbaria
Mobile: +972-52-8286475
Fouad_ajba@yahoo.com

K #agbaria.fouad
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