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Since its inception, the International Cairo Biennale has been one of the significant contri-
butions serving as a tool for communication and openness among arts and civilizations of
the world. After a pause of more than eight years, the Biennale comes back with the thir-
teenth edition entitled “Eyes East Bound”, a title extending an implicit invitation to all coun-
tries of the world to visit Egypt, enjoy its art and culture, and see its history and civilization.
The International Cairo Biennale has become a unique experience in its field and has suc-
ceeded in establishing itself globally over the past twelve editions as a significant event
bringing together the art creations of different continents.

The upcoming edition of the Biennale brings together art creators from all over the world,
who set their eyes toward the East and take inspiration from its charm, traditions, and his-
tory for artworks enriching the records of human creativity, on the land of the most ancient
civilizations.

Thanks and appreciation are due to all those who contributed to the founding of such im-
portant international cultural and art event, which has become our source of pride among
countries of the world since 1984 and until now.

Salute to the spirit of creators of this international event: artist Ahmed Fouad Selim, one of
the founders of the Biennale, and Dr. Abdel Hamid Radwan and Dr. Ahmed Heikal, former
ministers of culture.

| extend my sincere gratitude and appreciation to artist Farouk Hosni, the former minister
of culture, who has been keen to support and develop the International Cairo Biennale for
many years until it has become an established and special Egyptian art event.

Thanks also go to every artist who has played a part in reviving this international event. Wel-
come to all participating artists and distinguished guests of Egypt on its good land, which
has been and will remain the cradle of civilizations and the crossroads of cultures.

Prof. Inas Abdel Dayem

Minister of Culture

12/11/19, 9:40 AM
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With the return of the International Cairo Biennale to the Egyptian cultural map after nine
years of absence, my feelings as an artist, as an official, and even as an ordinary citizen flow
and combine; with every step forward, there is a sense of pride, hope, and confidence.
Firstly, as an artist, | think the sense of the value of the Egyptian creator with his important
role, as one of the original tools of Egypt’s soft power, is renewed. He emphasizes the pro-
gress of the modern building of the state with steps appreciating and respecting creativity,
motivated to present himself in a way that truly expresses the significant position and pio-
neering status of the wonderful and great legacy of the eternal art.

As an official, | am proud to witness the highest levels of attention, care, and awareness
led by Prof. Inas Abdel Dayem, Minister of Culture, to preserve Egypt’s historical position
among the world’s countries. Since its last twelfth edition in December 2010, the Cairo Bi-
ennale has been absent from the art scene due to known difficulties posing a challenge that
has never weakened our determination, but, on the contrary, pushed us to keep working
and searching for a new birth ensuring that it keeps pace with the ancient biennales on the
international scene.

It is no coincidence that the Cairo Biennale comes back in parallel with successive achieve-
ments at the economic, social, health, sport, and cultural levels. It is a new testimony show-
ing the faith and confidence of the Egyptians in today and tomorrow and proves the belief
of the leadership in the abilities and patriotism of the Egyptians and their love for their
homeland. Its comeback creates a modern version of both dream and history on the land,
where multiple civilizations and cultures are intertwined, and which still opens its arms to
creativity and creators from everywhere. | hope that the thirteenth edition of the Biennale
will be a great addition enriching its history. Greetings and appreciation to the organizing
committees, the Artistic Director, and the workgroup. Welcome to all the participating art-
ists, with my best wishes of success to all.

Prof. Khaled Sorour
Head of Fine Arts Sector

12/11/19, 9:40 AM
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Metamorphosis and the New Shifting Times

The Cairo Biennale returns after an effervescent period of time —full blown eight years-- that
engulfed Egypt and its direct satellite regions: Africa, Middle East, Mediterranean. Eight long
years through which new rules are set, new values are explored and more challenges faced,
some overcome and others the entire world have to face. Eight years are equal to four frozen
unfulfilled episodes, and around four hundred artist who could have come and exhibited to
the Egyptian public; but better late and stronger than never.

The new times are difficult for everyone all over the globe: the world is faced with migrant
crises, economic burdens, and new superpowers attempting to emerge, and other old ones
attempt strong come back. All over the world we are faced by identity, gender, migration,
poverty, struggle between wealth and power, economic warfare, and a trillion other daily
problems that everyone has to take responsibility in confronting. It is not anymore a question
of the Orient versus the Occident: everyone is responsible, and everyone has to pay their
share of sharing, giving and saving our planet. For our 13th edition of the Cairo Biennale,
Eyes East Bound, 80 artists are invited to explore the challenges the world face today; the
choice of Cairo as an indispensable center of the ancient Orient drove us to invite the artists
to question: is there a difference between East or West today? Is anyone safe and immune to
the challenges of our new times in a globalized world?

The answers are open, and questions are infinite.

Ms. Dahlia Moustapha

Head of Central Administration for Centers of Arts

12/11/19, 9:40 AM

Page 9 of 370



12/11/19, 9:40 AM

Cilgiaw Oledl pls CaBgT way plall 1ia Joutll 3yalall Sl oo e A 00l ST
Los . ple JSd0 daws¥| @)t dilaie Siabi (S0 Sibhlaidly GilasYl Lide SOIS
Sl Ll 1515 Ja3 rdoS aigeal e Tyl B i€ A paal $yill ack e BT
aual

aga 3% (el @Ilall J) BLAY1 ol LISy (Syadd) 9£) 5)501 s Olaic slond
3% (Ohlasdl sedly 6s8l s (Aypdiy B)lias Jol plid loga il | Sl Liasdl
Lgi1Ts Lgiaidy Lgilalay Gulinfy Cilyely LB o L dyslowadl UL Lga

Lasas Osganis 4Ssaly Ansoly Tuspals 2udy3) o Lo Adss 0F Osliey DL A-
1da Gl Qg dussall juas du)sgas J3-13g G bl oo oa) Wiy 0a, IS8Ty wgileluly
sl S8 LA Jliss plell Joudl Sl iasd)

oaylally caslell 238,80 038wl

Cairo Binnale 13% 2019

about:blank Page 10 of 370



Cairo Binnale 13% 2019

about:blank

Eyes East Bound: Eight Years After

The Cairo Biennale resumes with its thirteenth edition, after eight years of frozen activities,
though which the entirety of the Middle East has lived —and survived— life-changing events
that shaped the geo-political spectrum dramatically. A much awaited-for resumption, as the
event has always enjoyed both a regional and an international presence of sorts.

Eyes East Bound is a starting point and an invitation for artists, who are also art explorers
and excavators to revisit the ancient as well as the modern Orient; a place that hosted the
birth of organized language, religion, state bureaucracy and armies. language, visual com-
munication, art and architecture. A past? Perhaps, and the invitation is extended to 80 artists
from around the globe to reinvestigate a region of the Orient, its cultures, its arts, its models
of thought, and as always, modern Egypt hosts such an encounter.

Eyes East Bound, and our eyes and hearts follow the visiting creators and their art production.

Mr. Ahmed Abd El-Fattah

Head of the Central Administration of Museums and Exhibitions

12/11/19, 9:40 AM
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On the Orient and Orientalism: Do We Really Care?

For over two hundred years painters and explorers from the Occident —simply the West,
precisely from the European continent, who came from Empires the colonized the ancient
world-- took fascination from what they saw as “the exotic Orient”. Particular interest among
those adventurers and artists rose to the level of “obsession” with the Arab-speaking terri-
tories of the Orient, a space of particular interest throughout history: ancient, modern and
contemporary.

Edward Said in his 1978 seminal and groundbreaking oeuvre “Orientalism” elaborates that
the term itself, Orientalism, provided a rationalization for European colonialism based on
a self-serving history in which “the West” constructed “the East” as extremely different and
inferior, and therefore in need of Western intervention or “rescue”. Simple as it is, the term
involves a way of seeing the other (the Arab) that justifies an ongoing system of domina-
tion. A clear and distinct line is thus drawn between the Orient —with its people-- and the
Occident, as East versus West, mindsets positioned as competitive and not as collaborative
cultures within the very same civilization. The problematic is that such views became es-
tablished and accepted by mainstream academia, and propagated by mainstream media.

Ever since Said’s clarifications of such an impasse, ones that became references once we
address any concept of “the Other”, were subject of countless international exhibitions,
among which was also the theme of our very last Cairo Biennale back in 2010, simply en-
titted “The Other. Since 2001, such misconceptions emphasize, exaggerates and distorts
differences of Orient / Arab peoples and cultures as compared to that of the civilized and
cultured Occident. The Orient is almost always viewed as exotic, backward, uncivilized,
and at times dangerous.

Then an ending century and another begins, a fast two decades elapse: years that have seen
more propositions from great minds like Antonio Gramsci who addresses confrontation and
cultural hegemony, to Michel Foucault’s reflections on knowledge production and power,
and the stagnation of the Orient on such fronts, with Edward Said’s criticism of such schol-
arly propositions (we can add to the pile the likes of Bernard Lewis and Fouad Ajami) that
come from outsiders who hypothesize on the Orient’s culture (s) from outside.

While creating our Eyes East Bound Cairo Biennale 13 today, we believe that we are at an
age of post “everything”. We share the belief of John Berger, who believes that we have
always been seduced —and many times cheated—by elaborative text proposed by profes-
sionals; words that are transformed from simple “hypothesis” to “factual reference” by time;
simply by age. The consequences are always a reality that lacks clarity, relativity is ultimate-
ly lost, and the prison of terms and expressions follow.

Eyes East Bound is an attempt to shed light on the universality and timelessness of the art and
its makers, collaboratively and non-confrontationally, apart from all barriers and frontiers of
ideology and geopolitics.

Ehab El-Labban

Artistic Director of the Biennale Cairo, 2019

12/11/19, 9:40 AM
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Gerard Garouste

France

Born in 1946 in Paris, Gérard Garouste lives and works in Paris and Normandy. He is one
of the leading figures in French art. As both painter and sculptor, he is obsessed by the
origins of our culture, myths and the legacy left us by the old masters. His own life is the
springboard for his work on ‘dismantling images and words’ and his fascination with the
questions of origins, time and transmission. His paintings are born of associations of ideas.
Now unsettling, now joyful, they teem with animals, some of them fantastical, and a cast
of different characters. His sources range from the Bible to popular culture and literary

greats, from Cervantes to Rabelais.

Solo Exhibitions (Selection)

2019

Gérard Garouste and the School of the
Prophets, Place of Memory, Chambon-sur-
Lignon, France.

2018

Diana and Actaeon, Museum of Hunting
and Nature, Paris, France.

Zeugma, Great Humorous Artwork, Nation-
al School of Fine Arts, Paris, France.
Zeugma, Templon Gallery, Paris, France.

2017
The Garouste, Family Plot, Postman Chev-
al’s Ideal Palace, Hauterive Castle, France.

2016

At the Crossroads, Museum of Fine Arts in
Mons (BAM), Mons, Belgium.

Sevres Outdoors, City of Ceramics, Sevres,
France.

2015
On the Way, Maeght Foundation, Saint Paul
de Vence, France.

Obsession, Maison Particuliere Gallery,
Brussels, Belgium.
2014

Ineffable Tales, Templon Gallery, Paris,
France.

2011

Walpurgis Night's Dream, Templon Gallery,
Paris, France.

Gérard Garouste + La Source, Carré Sainte-Anne
and Saint-Ravy Gallery, Montpellier, France.

2010

Gérard Garouste and the Children of La
Source, Museum of Louviers, Louviers,
France.

Realization of a set of bronze monumental
sculptures and of ceramic frescoes for the
rehabilitation of the 23 University St., Paris
VI, France.

Gérard Garouste Retrospective, Villa Medi-
cis, Academy of France, Rome, Italy.

2009

La Dive Bacbuc and Don Quichotte, Media
Library, Argentan, France.

The Murex and the Spider, Hotel de Ville,
Aubusson, France.

In the Eye of the Critic-Bernard Lamarche-
Vadel and the Artists, Paris Museum of Mod-
ern Art, Paris, France.

2008

Microspective Gérard Garouste, Mairie de
Lille, Lille, France.

Burgundy, Family and Warm Water, Tem-
plon Gallery, Paris, France.

2006

The Donkey and the Fig, Templon Gallery,
Paris, France.

The Blind Booksellers, Mudima Foundation,
Milan, Italy.

2005
Holy Ellipses, Pantheon, Paris, France.

12/11/19, 9:40 AM
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2004
Portraits, Templon Gallery, Paris, France.

2003
Holy Ellipses, Autumn Festival, Saint-Louis
Chapel of the Salpétriere, Paris, France.

2002

Kezive the Lie City, Templon Gallery, Paris,
France.

Gérard Garouste, La Dive Bacbuc,
Saint-Denis Festival, Saint-Denis, France.
Chapel of the Carmelites, Toulouse, France.
Museum of Art and History of Saint-Denis,
Saint-Denis, France.

Gérard Garouste, Castle of Sédieres, Cler-
goux, France.

2001

Gérard Garouste, the Haggada and En-
graved Works, Museum of Art and History
of Judaism, Paris, France.

Gérard Garouste, Pau Museum of Fine Arts,

Pau, France.
Gérard Garouste, Evreux Museum, Old
Bishopric, Evreux, France.

Gérard Garouste, Tourcoing Museum of
Fine Arts, Tourcoing, France.

Gérard Garouste, Saint-Roch Hospice Mu-
seum, Issoudin, France.

Ellipse, Cartier Foundation for Contempo-
rary Art, Paris, France.

Gérard Garouste, Retrospective 1979-1991,
Liliane Gallery & Michel Durand-Dessert,
Paris, France.

2000

Cervantes, Don Quichotte, Garouste at La
Fontaine, Jean-de-La-Fontaine Museum,
Chateau-Thierry, France.

Don Quichotte, Correspondences: Coypel,
Natoire, Garouste, Chateau de Compiégne
National Museum, Compiégne, France.

1999

The Apocryphal Quichotte, Liliane & Michel
Durand-Dessert Gallery, Paris, France.

The Classic and the Indians, National Muse-

um of Fine Arts, Santiago, Chile.

The Classic and the Indians, Recoleta Cul-
tural Center, Buenos Aires, Argentina.

The Apocryphal Quixote, Le Rectangle Gal-
lery, Lyon, France.

1998

Engravings by Gérard Garouste, Larto-
theque de Vitré Gallery, Vitré; Jacques Du-
hamel Cultural Center, Vitré, France.

La Dive Bacbuc, COPRIM Foundation, Par-
is, France.

Gérard Garouste, Paintings and Engravings,
Galerie de I’Ancien College, Chétellerault,
France.

Don Quichotte, gouaches, Ixelles Museum,
Brussels, Belgium.

1997

Engravings 1989-1996, Center of Contem-
porary Art/Passages, Troyes, France.

Rachi Space, Paris, France.

Salle de la Dragonne, Saint-Juire-Champgil-
lon, France.

The Indian Women and Recent Works, Salle
Saint-Pierre and Salle de la Fabrique, Aval-
lon, France.

Engraving by Gérard Garouste, Chateau
prieural, Monsempron, France.

Talla Rosée, Valencia Museum of Fine Arts,
Valencia, Spain.

G. Garouste, paintings, work on paper, the
Commanderie Van St. Jan Museum, Nijme-
gen, the Netherlands.

1996

St. Andrew’s Abbey (with Elisabeth Garouste
and Mattia Bonetti), Meymac, France.

The Cordeliers Convent, La Cassine, France.
Talla Rosée, Liliane & Michel Durand-Des-
sert Gallery, Paris, France.

New Lithographs and Original Engravings,
Fall Gallery, Paris, France.

1995

Raab Gallery, Berlin, Germany.
Raab Gallery, London, the UK.
Patrick Martin Gallery, Lyon, France.

12/11/19, 9:40 AM

Page 23 of 370



about:blank

eadyd ¢ oyl e g denans s>

Lddbiusd 5y Ol digta e Byl el

R PR G | GO T ol arr SN W R
- :'d.gS.;_).A‘}"

PR T2 ] PR

Opiall yuad (Siljaigh (blas olesi (Dlomgd
Sl g ahy Ll dliasntl

YAAY

oluus =05)9 Julias Ll 43 (Ciguall @\:.
N PP PRV

dipdalll (piall 3558 NAAY JIVAAS (s Haue
R PPRTCTPXSTNIR SPP PS 4|

VaAl

=09595 Judipas Ol de18 cauundly culall gluo
ey ® e gl olanys

JaiS  JU ga o lall all Casda

Va4 A0
S0 A Bl LY oI By agui  gud dc B

\aAL
LiladTeidygalngs gl i Sila LliwlS deld
353 Ol el za Oslalll) Liuddly oS deld
AUyl cLagy o (ain e

couin) =090 & lowe Lisia ¢ sualsl @l
L“‘-’)"«__«”s-! -39)9

-63)3-5 J-&-g-ﬁg ()L;I.-l-g-‘ acld Ai-l.ﬂ-!ﬁ.” S a-d.a.ﬂjn
sy ¢ sl olaays

YAAY

g AliwiSod Aeld ¢ ey Ayl Sils-l
S a¥ | Basdll DL e

3y Cewy Ao deld o ey dyly; Slsgl
S e ] Bl LY ol e 8]y g8u

LYY

oealall (Al Gubl Casill uS¥ 1 CUSH 385< Sal
L lasl L

=03593 dias Olald 3el3 " Gasl 5 Yoy " uaiglt
Ly sl olaags

Yaag
cSasiaa LdB La dolu Zoasdl fall 355

iy 8 (¥ o U1g Gorall Cug
M yd i poy diyda c dytiga Casia by Jlecl
eadyd el pluass = 0395 Jdisas OLdd 2e18

\aay
=0bw (Olaa! (as(as LoD ((ma>) dmalsdl oo
LeaSyd 0 Guayb VeSS Ol / Ol sdew

\LEY;
Nidg e guuylg LS 413

¢ duiall yBaila dumes NAN=VAAY cibias Jlacl
Luladl agila

ool gl 3 ¢ Cayl Casmie cidsas Slocl
Leaaill o Lid b gl Cayisd| al| Casia duwde

144

o251 tgall 5 Al eslyn ] yng Znalondl s
09l =yara= (ol (Opiad) dolas ((Lhla—s)
e yd b by s = 89398 Juipas Ol dels
AT Bysgan  §lis dald i yppally cidius Jlacl

V49
SAl) giSale. ciadaicibidigh oCaugilo shea
-ObldliguSsla ¢ puolall

o) 1S3 g LSk Lasia s Cabydigh e Conig ylon Lo
I PP P { Pl P N PR 1

VAAR
cdyadlagy cdaldl (oye Alls guatll =y
Lated

Lited T LiialsS ¢ yiyuaunl Calyng) delB . byt yaum
yipedinl Lalyngy deld NAARNAAY DL gl
LiilelliLiglss

Jaibea cplsstae] el Casia

YAAA
—o> cmalall fall 4SS dunsde (Shaigl
i 8  Luwg =3

3S5a pasdl Al Glogll Camill e Craugylsr s

12/11/19, 9:40 AM

Cairo Binnale 13% 2019

22

Page 24 of 370



Cairo Binnale 13% 2019

about:blank

1994

Modern Art Center, Mira Phalaina Space,
Montreuil, France.

House of Arts and Recreation, Laon, France.
Recent Works, Mandet Museum, Riom,
France.

Liliane & Michel Durand-Dessert Gallery,
Paris, France.

1993

Le Qohelet (Engravings), Art, Culture and
Faith, Saint-Séverin/Saint-Nicolat,  Paris,
France.

1992

Zacheta Gallery, Warsaw, Poland.

New Works 1987-1991, Hannover Art Asso-
ciation, Hannover, Germany.

Recent works, Ernst Museum, Budapest,
Hungary.

Museum of Modern Art Ludwig Foundation,
Vienna, Austria.

1991

Ecclesiastes and [saiah, a series on the Old
Testament (gouaches), Arts Space, Chalon-
sur-Sadne, France.

Liliane & Michel Durand-Dessert Gallery,
Paris, France.

Recent Works, Belvedere, Prague Castle,
Czech Republic.

1990

Gérard Garouste, the Indian Women, Tokyo
Museum of Contemporary Art, Tokyo, Japan.
Gérard Garouste, the Indian Women, San-

ta Monica Museum of Art, Los Angeles, the
USA.

1989

Painting-Drawing, Municipal Art Hall, Dus-
seldorf, Germany.

New Pictures, Rudolf Zwirner Gallery, Co-
logne, Germany.

The Indian Women 1987-1989, Rudolf
Zwirmer Gallery, Cologne, Germany.
Stedelijk Museum, Amsterdam, the Nether-
lands.

1988

The Indian Women, Cartier Foundation for
Contemporary Art, Jouy-en-Josas, France.
Gérard Garouste, National Museum of
Modern Art, Centre Georges Pompidou, Par-
is, France.

Goya museum, Castres, France.

Obalne Gallery, Piran, Yugoslavia.

Leo Castelli Gallery, New York, the USA.
Paintings, Ink, Gouaches, Indian Women,
Palace of Fine Arts, Charleroi, Belgium.

1987

Out of the Calm, Liliane & Michel Du-
rand-Dessert Gallery, Paris, France.
Paintings from 1985 to 1987, CAPC-Muse-
um of Contemporary Art, Bordeaux, France.

1986

The Debate of Heart and Body, Liliane
& Michel Durand-Dessert Gallery, Paris,
France.

Museum of Contemporary Art, Montreal,
Canada.

1985
Leo Gallery, New York, the USA.

1984

Castelli Gallery, Hans Strelow Gallery, Dus-
seldorf, Germany.

Cleto Polcina Gallery (in collaboration with
Gian Enzo Sperone), Rome, Italy.

The Fifth Season, Bourbon-Lancy Municipal
Museum, Bourbon-Lancy, France.

Nature Against-Nature, Liliane & Michel
Durand-Dessert Gallery, Paris, France.

1983

Paintings and Drawings, Leo Castelli Gal-
lery, New York, the USA.

Paintings and Drawings, Sperone Westwater
Gallery, New York, the USA.

1982

The Enigma of the Canis Major, the Civic
Museum of Contemporary Art, Gibellina,
Italy.

The Indian “Hero or Idiot”, Liliane & Michel
Durand-Dessert Gallery, Paris, France.

12/11/19, 9:40 AM
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1981
Gérard Garouste, Studies 1974-1981, Palaz-
zo Ducezio, Noto, Italy.

1980

Cerberus and the Mask or the Ninth Com-
bination, Liliane & Michel Durand-Dessert
Gallery, Paris, France.

The Rule of I, Association for the Museum of
Contemporary Art, Ghent, Belgium.

Collections (Selection)

The National Domain of Saint-Cloud, Saint-
Cloud, France.

City Hall of Mons, Belgium.

Royal Theater of Namur, Belgium.

National Library of France, Paris, France.
Notre-Dame Church in Talant, France.

Evry Cathedral, Evry, France.

Palace of Justice in Lyon, France.

Chatelet Theater, Paris, France.

Gardens of the Royal Palace, Paris, France.
Presidential apartment, the Elysée Palace,
Paris, France.

National Center of Plastic Arts, Paris, France.
Frac des Pays de la Loire, France.

National Museum of Modern Art, Centre
Pompidou, Paris, France.

Carre d’Art, Nimes, France.

Paris Municipal Contemporary Art Fund,

Theater

2008

The Classic and the Indian, show by Gérard
and Joél Calmettes; with Gérard Garouste
and Denis Lavant, Rond-Point Theater, Par-
is, France.

Film

2018

Gérard Garouste, On the Way, directed
by Vivien Desouches, produced by André
Djaoui, Tikkun Productions.

1979

Police Comedy, Travers Gallery,
France.

The Rule of |, Cannaviello Art Studio, Milan,
Italy.

1969
Monumental Drawings, Zunini Gallery, Par-
is, France.

Paris,

France.

Museum of Modern and Contemporary Art,
Strasbourg, France.

Les Abattoirs, Toulouse, France.

Frac Aquitaine, France.

Frac Champagne-Ardenne, France.

Frac Artothéque du Limousin, France.

Frac Provence-Alpes-Cote d'Azur, France.
Collection of the Institute of Contemporary
Art, Rhone-Alpes, France.

Departmental Museum of Contemporary
Art, Rochechouart, France.

Museum of Modern and Contemporary Art,
Saint-Etienne Métropole, France.

LaM, Villeneuve-d’Ascq, France.

1978

The Classic and the Indian, show by Gérard
Garouste, Liberation Trans Theater Festival
in Paris, France.

4 juin 2013

Gérard Garouste, Homecoming, directed by
Joél Calmettes — Chiloé Productions — Col-
lection Empreintes — France 5.

12/11/19, 9:40 AM
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Projects and Commissions

2013
Challenge of the Sun sculpture, the National
Domain of Saint-Cloud, 1984-2013, France.

2010

Body of works, bronze and ceramic fresco,
23 University St., Paris VII (Carlyle Group),
France.

2006

The Murex and the Spider tapestry, Aubus-
son, France.

Sculptures in Hotel de Ville in Mons, Bel-
gium.

2000
Frieze in the wedding rooms of the
Hotel de Ville in  Mons, Belgium.
1999

Ceiling of the Royal Hall Theater in Namur,
Belgium.

1996
Installation of paintings and wrought iron,
the National Library of France, Paris, France.

1995

Stained glass, Notre-Dame Church in Talant,
Bourgogne, France.

Virgin and Child, a sculpture for the Evry
Cathedral, France.

1994
Ceramics and large sculpture, Palace of Jus-
tice in Lyon, France.

1989
Stage curtain, Chatelet Theater, Paris, France.

1984
Challenge of the Sun, a sculpture in the gar-
den of the Royal Palace, Paris, France.

1983
Bedroom ceiling in the presidential apart-
ment, the Elysée Palace, Paris, France.

12/11/19, 9:40 AM
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The Lion and the Stork - 2017 - Oil on canvas - 89 x 116 cm - Courtesy Galerie Templon, Paris - Brussels
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Shamir - 2005 - Oif on canvas - 200 x 260 cm- Courtesy Galerie Templon, Paris - Brussels
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Saint Hubert and the Birds’ Nest - 2013 - Oil on canvas - 160 x 195 cm - Courtesy Galerie Templon, Paris - Brussels
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Naaman - 2017 - Qil on canvas - 160 x 195 cm - Courtesy Galerie Templon, Paris - Brussels
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Balaam and the Desk Blotter - 2017 - Oil on canvas - 160 x 220 cm - Courtesy Galerie Templon, Paris - Brussels

Shoulder, Son of an Ass {Self Portrait) - 2005 - Qil on Canvas - 146x 1714 cm - Courtesy Galerie Templon, Paris - Brussels
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Honi and his Circle - 2018 - Oil on canvas -195 x 114 cm -
Courtesy Galerie Templon, Paris - Brussels

Honi the Carob Tree - 2017 - Qil on canvas - 195 x 160 cm -
Courtesy Galerie Templon, Paris - Brussels
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International Jury
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Felicitas Thun-Hohenstein
Chairwoman

Catherine David
Amelia Jones
Teresa Grandas

Annabelle Téneze

Austria

France
USA
Spain

France
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She is a curator, art historian, and professor at
the Institute of Art Theory and Cultural Studies at
the Academy of Fine Arts Vienna.

She has headed several research projects, such
as the Cathrin Pichler Archive for Science, Art,
and Curatorial Practice. In her work as a teach-
er, researcher, lecturer, and exhibition maker,
she has been focused on themes of contem-
porary art, modern art, arts-based research as
well as feminist theory and art practice, body
and spatial production. She is a member of
the curatorial board of the mumok - Muse-
um Moderner Kunst Stiftung Ludwig Vienna.
Felicitas Thun-Hohenstein is the author and edi-
tor of several texts and publications.

Curated Exhibitions (Selection)

2008 SynChroniCity, Austria’s contribution to
the 11th Cairo Biennale

2010 Hans Weigand, Deep Water Horizon at
the University Art Gallery, San Diego, Calif.
2012 Roberta Lima, Aesthetics of Risk, curated
by_vienna 2012, Galerie Charim, Wien

2014 Self-Timer Stories at the Austrian Cultural
Forum New York

2015 Self-Timer Stories at Museum der Moderne
Salzburg

Self-Timer Stories at Museo de Arte Contem-
poraneo de Castilla y Ledn

2016 Profsithesis (cocurated by Berenice Pahl)
at the Paintings Gallery of the Academy of Fine
Arts Vienna

Albert Mayr. Orchestrated View, Neuer Kunstv-
erein Wien, Vienna

Painting is not the Issue, Neuer Kunstverein
Wien, Vienna

Toni Schmale. Feuerbock, Neuer Kunstverein
Wien, Vienna

Elisabeth von Samsonow. Transplants, Zeitkunst
Niederosterreich, Krems

Fyodor's Performance Carousel, Vienna Festival,
Vienna

2017 Material Traces at Charim Galerie in Vienna
Feminicities at Solyanka State Gallery in Moscow
Yingmei Duan, Neuer Kunstverein Wien, Vienna

Publications (Selection)

Synchronicity, Walther Kénig, Kéln 2009
Performanz und ihre raumlichen Bedingungen.
Perspektiven einer Kunstgeschichte, Béhlau Ver-
lag, Vienna 2012

Performing the Sentence. Research and Teaching
in Performative Fine Arts (with Carola Dertnig),
Sternberg Press, Berlin 2014

Self-Timer Stories, Schlebriigge.Editor, Vienna 2015

Aokl agaa & 33Uy GAL A55as yle deliia
Aiasdl Ogiall Zuaysls¥ wlill ZALEM Slwlally pall
el s LAt e syl Sl e Laadl) § Liyd Siyaay
il ey ally elall €oLduy 0o SIS0 i)l :lgia
Bieag Busess Wislyy Awyus lglec sLil Ciald | o ylell
salall 3l dilaill Slegngll le JS0L (Go)les
At 00 52aT1 e @SLEN asmadly Capusd] ATl
oulse guiac o ¢ IS Gausdl ZLGN 15 Opiall duleas
Lasd 3 € indaghh duwdamduasdl Gall Casie slial
iilegadang o geaisae Siely cualiigites (mumok)
2L (al33) Tooh:lgialis ST pajlall e Cilyliss
Asges & pdie @aladl Joadl Balall Jlip & Luedl)
QLA "O3lsn 395 cams” arma T\0 iysall yuas
smd Ol Aytay Zmalad yase el §  Llaud ila”
Uoaa 38 L AS,a Y Busdll LY I Liysanlls 3,
ol (50) g3mtin s Land Lizpsy” LAl (slasidl Sille)
€N clunaill @ Lind Aiaey @l @upld” (135 Ligd
$9bunadl) BLEDI il § (I Zd3all paiald) ynyea
orea $00 (23S a ] Fasdll SL¥ sl 3 RISPRPVE LR
Antes Euasdl puoell Caslae 3 (gl.d\ .._._-»,431 aiai)
3 (I S8R aiad) (oyme (Luaill & welle
olew) @ Osady AELS Adlaia é ).ml.-.ﬂ Sall Lasda
SuS il ((pelive yla) uuuu-»(u»)»' [ i
du.u.sK! g Cilsalll dcld 3 JL; q.uu...',.» doulall 3
dgdia) ayealuadll @ Liud Aijaes dliesdl (giall
OnltiadisS iy Auwda o le Sl SUAD (elais
38 gealll ) (ajeaclusddl & Lind dijaes €oud
3 Ly e € i u,i,.;.:“:.,s,,,s" s (Apaalt
A.m.m,.a allead ._33.: alatl . dy).»,. ,Ja)-.m\.uuu]\
yeacluedll § L A «...n-ﬁ OtdiadsS s’
Agls S Bgigaaly Osd i) BLAL (elac¥) Zely))
3 ouasS Aigue il Luaill @uldl § " CiaisS Culws”
Ol sga (g all Byl 9348 ” Buale) o yma Lucall
3 (Qaka HU1) poyen TV lucadll § Lined 2lyiiay Lind
3 (Bai) ympencliuadll § Lisd Lisies " allor @uyld”
ooraackisy @ 3Suwga Lyay duilogll "SilTsu Zeld
€ b caledlann€ ues” Auwda ¢ Olgs Slasdy” LA
(a3 ilestall G Sl cLuedll @ Lipd Liaey
S8 ple Lolatl 3 LiiglsS Aisay * pluieS U 125 s
$¥ay i s O Fea)l BT ASISH sslals ola¥1 13)
Caml. FYPRTIIN) ERY rlcwlél.i...éi.hw"c),é
Y_”\S cA) adla¥l uL.S...ZJJ\ us.ua]l Jloa 3 ,Ja__n).t.;llg
Lbad & (b gty " Gy it s 1 o Gl
KT

"ppiaial dranld” 5 s (AN SN Laal)
S0 ple w‘ghﬁ.ﬁz._nw

12/11/19, 9:40 AM

Page 43 of 370



12/11/19, 9:40 AM

Ldls G ils

Catherine David

about:blank Page 44 of 370



Cairo Binnale 13% 2019

about:blank

She is deputy director of the Musée nation-
al d’art moderne (MNAM) - Centre Georg-
es Pompidou in Paris, where she is the head
of the Research and Globalisation depart-
ment since 2014. From 1982 to 1990, David
was curator at the MNAM and from 1990
to 1994 at the Galerie Nationale du Jeu de
Paume in Paris. From 1994 to 1997, David
served as artistic director for documenta
X in Kassel, Germany (1997). Since 1998
she has been director of the long-term pro-
ject Contemporary Arab Representations,
which began at the Fundacié Antoni Tapies,
Barcelona. Between 2002 and 2004, David
was director of the Witte de With Center of
Contemporary Art in Rotterdam, the Neth-
erlands. David also curated the ADACH
Platform for Visual Arts at the 53d Venice
Arts Biennale (2011); the Hassan Sharif ret-
rospective Experiments & Objects / 1979
— 2011 presented at Qasr Al Hosn in Abu
Dhabi (2011); MARWAN: Early Works 1962
— 1972 at the Beirut Exhibition Center, Bei-
rut (2013) and Serralves Foundation, Porto
(2014); Unedited History. Iran 1960-2014 at
the Musée d’art moderne de la ville de Par-
is and at MAXXI in Rome (2014); and Dia
al-Azzawi: A Retrospective (From 1963 until
Tomorrow) at Mathaf and Al Riwaq in Doha
(2017).

As deputy director of the MNAM, Cathe-
rine David recently curated several projects
among which : Wifredo Lam {2015); Mem-
ories from the futures. Indian moderni-
ties (2017); and Latiff Mohidin : Pago Pago
(1960-1969) (2018).
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She is the Robert A. Day Professor in Art
and Design and Vice-Dean of Research at
University of Southern California. Trained
in art history, film theory, and performance
studies, and widely read in philosophy and
identity theory, Jones is known for her work
elaborating a queer, anti-racist, feminist
history and theory of modern and contem-
porary Euro-American visual arts, includ-
ing performance, film, video, and installa-
tion. Her current research addresses the
confluence of “queer,” “feminist,” and “per-
formance” in the visual arts. A curator and
performance programmer, her recent publi-
cations include Perform Repeat Record: Live
Art in History (2012), co-edited with Adrian
Heathfield, a single authored book Seeing
Differently: A History and Theory of Identi-
fication and the Visual Arts (2012), the edit-
ed volume Sexuality (2014), and, co-edited
with Erin Silver, Otherwise: Imagining Queer
Feminist Art Histories (2016); and the edit-
ed special issue “On Trans/Performance” of
Performance Research (2016). Her exhibi-
tion Material Traces: Time and the Gesture
in Contemporary Art took place in 2013 in
Montreal. She organized a major interna-
tional performance event for Performance
Studies International 2015 called Trans-Mon-
tréal (at McGill University), and Live Artists
Live (at USC), in January 2016, both pivoting
around issues of performance and cultural
/ historical translation and transfer. Other
recent publications explore the ideological
implications of claims of presence in per-
formance and visual art discourse (“Material
Traces,” in TDR), the usefulness of new mate-
rialist theory to the study of performative art
practices (“Encounterings,” also in TDR), and
numerous articles and catalogue essays ad-
dressing the work of artists previously mar-
ginalized from art discourse and institutions
(including Ulay, Senga Nengudi, Faith Wild-
ing, and Martha Wilson). Jones is currently
working on a retrospective of the work of
Ron Athey (Queer Communion/Ron Athey)
and a book entitled In Between Subjects: A
Critical Genealogy of Queer Performance.
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{Barcelona, 1963) is an Art Historian, and also stud-
ied Philosophy. She is Exhibitions Curator at MACBA.
Among others, she has curated the following
projects: “Doménec. Ni aqui ni enlloc ” (MACBA
2018; Ateneo Art Gallery, Manila, 2019); “Poe-
sia Brossa”, co-curated with Pedro G. Romero
(MACBA, 2017-2018; ARTIUM, Vitoria, 2018;
Museo Nacional de Bellas Artes, Buenos Aires,
2019); “Gelatina dura. Historias escamoteadas
de los ochenta” (MACBA 2016-2017; Sala de
Armas, Ayuntamiento de Pamplona, Pamplo-
na, 2018); “Video-nou” (Van Abbe, Eindhoven,
2016); “La pasién segin Carol Rama”, co-curat-
ed with Paul B. Preciado (MACBA, 2014-2015;
Musée d’Art Moderne de la Ville de Paris, 2015;
EMMA, Espoo, 2015-2016; Irish Museum of
Modern Art, Dublin, 2016; GAM-Galleria Civica
d’Arte Moderna e Contemporanea, Turin, 2016-
2017); “Eulalia Grau. Mai no he pintat angels
daurats” (MACBA 2013}); “La utopia és possible.
ICSID. Eivissa, 1971", co-curated with Dan-
iel Giralt-Miracle (MACBA 2012 ; Museu d’Art
Contemporani d'Eivissa 2013); “The Museum of
the Affects” (Moderna Galerija Ljubljana 2011-
2012, with UInternationale); "Angels Ribé. En el
laberint, 1969-1984"” (MACBA 2011); “Paral-lel
Benet Rossell” (MACBA, 2010-2011); “Palazue-
lo. Procés de treball”, co-curated with Manuel
Borja-Villel (MACBA 2006, Museo Guggenheim
Bilbao 2007, MAMBO Bogota 2008, Pinacoteca
Sao Paulo 2008). Member of the team managing
content for “Desacuerdos. Sobre arte, politica y
esfera publica in el estado espafiol”, a research,
activity and exhibition project (MACBA and
Centro José Guerrero Granada) and three pub-
lications co-produced by MACBA, UNIA Arte
and Pensamiento-Universidad Internacional de
Andalucia, Arteleku-Diputacién Foralde Gipuz-
koa, in cooperation with Centro José Guerrero
Granada (2003-2005); and co-curator of the
exhibition “Desacuerdas” (MACBA, 2005) with
Manuel Borja-Villel, Bartomeu Mari and Jorge
Ribalta.

She has researched into such fields as: under-
ground culture, alternative publications, col-
laborative and participatory practices in Spain;
radical architectures linked to the emancipatory
social movements in the nineteen-sixties and
seventies; the writing of Georges Bataille; and
socio-political transformations in the twenty-first
century and their effect on reconsideration of the
recent cultural past.
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A former student of the Ecole nationale des
Chartes and the Institut national du Patri-
moine (Paris), Annabelle Ténéze is chief
curator and Director of les Abattoirs in
Toulouse, France (Museum of Modern and
Contemporary Art - FRAC Occitanie Tou-
louse) since 2016. Annabelle Ténéze was
first curator of the graphic arts cabinet at
the Picasso-Paris National Museum {2006 to
2012). She then heads the museum of con-
temporary art in Rochechouart until 2016.
She has organized the solo exhibitions of
Jules de Balincourt, Eduardo Basualdo,
Tomaz Furlan, Raoul Hausmann, Folkert de
Jong, Kent Monkman, Laure Prouvost and
Carolee Schneemann. She has also co-or-
ganized several exhibitions dedicated to
women artists (Paint, she Said and Lucy’s
Iris. Contemporary African Women Artists
in partnership with the MUSAC in Leé6n and
the CAAM of Las Palmas de Gran Canaria).
Since her arrival at les Abattoirs, the follow-
ing exhibitions have been presented: Daniel
Spoerri: les dadas des deux Daniel, Autour
du Nouveau Réalisme (in partnership with
the Centre Georges Pompidou, Paris), Sus-
pended Animation (in partnership with the
Hirshhorn Museum and Sculpture Garden,
Washington DC), Medellin, A Colombian
Story. From the 1950s to the present (in part-
nership with the Museo de Antioquia Me-
dellin), Zero Gravity. An artistic Approach
of the Space Adventure (in partnership with
CNES), Picasso and the Exodus. A Spanish
History of Art in Resistance (in partnership
with the Musée national Picasso-Paris), the
programme of exhibitions | am a Native
Foreigner, as well as several monograph-
ic projects (Joél Andrianomearisoa, Edu-
ardo Chillida, David Claerbout, Béatrice
Cussol, Hessie, Marguerite Humeau, Re-
naud Jerez, Jacqueline de Jong, Presence
Panchounette, Maya Rochat, Vivien Rou-
baud, Judit Reigl, Kevin Rouillard, Car-
olee Schneemann, Gisele Vienne, etc.).
She teaches at the Ecole du Louvre where
she has been in charge of the specialty
course «the art of the twentieth century»
(2012-2016). Her work has also focused on
Pop Art and its connection to art history; she
has published in several catalogs on Pop art,
and is currently working on an exhibition
project with Peter Saul.
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Eyes East Bound

Eyes from every corner of the globe are currently directing their scrutinizing regards towards
the East; an East with an ancient and deeply rooted cultural overload, in the core of which
is our Middle East, that part of the planet that is immersed in —rather “overwhelmed by- an
infinite number of social, political and economic issues, all aggravating and disseminating
intricately to entangle —and concern- the whole world.

One is sometimes obliged to think and hypothesize that it is perhaps some stakeholders in
the power game from “that” world that are actual players in the development of Middle East
events, as we see them climaxing more and more every day, sometimes backfiring in the
face of stakeholders and observers alike, and at other times offering more open and prom-
ising horizons.

Our East —if one is able to summarize it in concept into one word-- on the other hand, has
an eye on the future, somehow without losing sight of a cumulative and wealthy cultural
heritage; one that has developed with layers of palimpsest and of a detritus of knowledge
over centuries that has impacted and influenced most modern world cultures. Such a pres-
ent heritage still inspires and directs attitudes, traditions, conventions, and continuously
forms the cultural specificity of many Eastern communities.

The problematic of terms like “Middle East” —created by geo-politicians to describe an effer-
vescent part of the world— is that “terms of the sort” are only capable of addressing only
a limited political description, and are neither hospitable nor versatile enough to address
the more complex nature of the profound and intertwined cultures of the demographics
they describe. The core of the East, formerly approached as the “Orient”, must not — in our
opinion— be approached from any geo-political perspective. We can identify four pillars for
an objective analysis that need to be approached in sequence: the social, the cultural, the
patrimonial, and only then the political.

Art history documented how —in the past two centuries— Orientalism and the fascination
by the Oriental traditions swept the West, its architecture, its fancy and exotic fashion, and
foremost its culture —as if there was one sole culture to savor; that was authentic fascination,
inspiring, despite an occasional deviation towards clichés and towards exoticism.

We are attempting to take a distance form approaching the political facet of the East, our
Orient, and deflecting from what became the cliché approach to explore the Middle East
from a political discourse, with its controversial analysis and hypothetical moots, serving in
most cases one ideological agenda or another, a particular theory or a preset interest. From
that Orient we are extending an invitation to explore the heart of this East, that inspiring
Orient which gave birth to several colossal civilizations, cultures that interacted with the
other, hosted and blended with all and every other, to form an ultimate universal language,
accessible to all, without isolation and without marginalization. Sheer creativity and only
creators can attain such positive and voluntary “alienation”, a required separation from the
political real to the quest for an objective core of the authentic. The creator withdraws inspi-
ration, while politics, though an ambient source devours all creativity.

The13th Cairo Biennale, in a quest for an authentic dialogue alternative to what is proposed
in cliché channels today, and while not attempting to dictate, guide or direct creators to-
wards particular approaches, extends its invitation to artists to set their compasses to the
East, their eyes to an alternative Orient, examine with us the four pillars that are our per-
ceived real, and probe with us all possible horizons in every possible medium of expression.

Ehab El-Labban

Artistic Director of the Biennale Cairo, 2019
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Spain

Max de Esteban

Australia
Christian Lock

Argentina
Ariel Hassan

Jordan
Ayman Yossri

UAE
Ammar Al Attar

Mattar Bin Lahe]

Albania

Fani Zguro

Brazil
Alexandre Murucci

Bosnia
Mladen Miljanovic

Algeria
Amina Zoubir
Mohamed Bourouissa

KSA
Rashed AlShashai

Sarah Al-Abdali

Senegal
Ibrahima Dieye
Malick Welli

China
Aaajiao
Iraq

Serwan Baran
Sadik Kwaish Alfraji

Mahmoud obaidi
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Burkina Faso
Hyacinthe Ouattara

Thailand

Sutthirat Supaparinya

Chile

José Abasolo + Félix Reigada,
Tunisia

Thameur Mejri

South Africa

Adam Broomberg + Oliver Chanarin

Russia
Aidan Salakhova

Zimbabwe
Admire Kamudzengerere

Cote d’lvoire
Ernest Dk

Slovenia
Eva Petrih

Tobias Putrih

Syria

Houssam Ballan
Mohamad Hafez
Mohammad Zaza

Switzerland
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Daniel Frank

Victorine Miiller
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Hazem Harb
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Venezuela

Jaime Castro Oroztegui

Cyprus
Melina NICOLAIDES

Kazakhstan

Almagul Menlibayeva

Croatia
Josip Zanki

Canada
Ljubodrag Andric

South Korea
Kim Heecheon

Columbia
Camilo Arias

Lebanon
Ayman Baalbaki

Egypt

Ahmed Badry
Ahmed Kassim
Hazem El Mestikawy
Reda Abdel Rahman
Essam Darwish
Marwa Adel

Youssef Nabil

Macedonia
Zoran Poposki

Mauritania
Oumar Ball

Nigeria
Emeka Okereke
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Max de Esteban’s works and projects have been subject of solo
and group exhibitions at prominent institutions worldwide such
as National Museum of Photography in Berlin, XIll La Haba-
na Biennial, Museum of Fine Arts Houston, Deutsche Tech-
nik Museum in Berlin, Virreina-Centre d’'Imatge in Barcelona,
NRW-Forum in Dusseldorf, Institute of Contemporary Art San
José, Fotofest Biennial in Houston, Darmstadter Triennial, Mir-
bach Palais in Bratislava and Palais de Tokyo in Paris.

His published monographs are Twenty Red Lights (2018), Prop-
ositions (2015), Heads will Roll (2014) and Elegies of Manu-
mission (2012) and his work is included in museum collections
worldwide, including Museum of Fine Arts Houston, Museu de
Arte Moderna do Rio de Janeiro, Deutsche Technik Museum,
Central European House of Photography and National Museum
of Photography in Berlin.

Max holds an Engineering degree from Universitat Politecnica
de Catalunya, a Master from Stanford University and a PhD in
Business and Economics from Universitat Ramon Llull.

A Forest consists of a video and 21 photos, 2019
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Christian Lock was born in 1969. He completed a Bachelor
Visual Arts, SA School of Art, University of South Australia,
Adelaide (2000); Honours, University of South Australia, Ade-
laide (2001); Masters Visual Arts, SA School of Art, University
of South Australia, Adelaide (2006); Visiting scholar post grad-
uate program Parsons Art and Design School NYC, The New
School (2014), He hold many solo exhibitions Represented by
GAG Projects, Greenaway Art Gallery exhibiting biennually
since 2003. Such as in 2018 GAG Projects Greenaway Art Gal-
lery, 2017 Blackkflag, ACE Open Australia, 2014 Chasm Gal-
lery, New York, Ryan Renshaw Gallery, Australia, 2008 - 2010
John Buckley Gallery Victoria Australia, and international group
exihibtions in 2015 Do It, Independent Curators International,
Samstag Museum, Australia, 2014 Chasm Gallery, New York,
ART Dubai, UAE GAG Projects, Greenaway Art Gallery, United
Arab Emirates.

‘Third Encounter” (Yellow, blue, black, grey) - 1817mm x 2135mm x 35 mm
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To describe Christian Lock’s work as a painting does not quite encompass the nature of his
practice. He works with painting, interrogating its components and parts, examining their
roles and possibilities before pulling them back together in the final object. The impulse
to push past the traditional limits of painting draws a lineage from Contemporary Abstract
painting to the ideas of late 1960's Modernist Abstraction and the “Light and Space; art of
Californian Minimalism”. Referred to as the “Finish fetish” artists they aligned their aesthet-
ics with Californian car and Surf culture, appropriating new innovative industrial materials
such as resins, plastics and auto enamels; the resulting reflective forms acknowledged light
and space as integral considerations working to remove the boundaries between painting,
sculpture and architecture.

His recent work employs a range of novel analogue and digital painting methods in com-
bination with industrial substrates, plastics and resins, testing their gestural and spatializing
qualities and their potential to break free from a two-dimensional plane while reassessing
painting’s physicality.

Sampling and repurposing a diverse range of forms, motifs and strategies from Modern-
ism, the industrial processes and materiality of minimalism and the hybrid language of
Post-Modernism and Pop-Culture, the paintings become ‘remixes’; creating new tracks
from fragments of old songs, full of quiet nods to the history of painting whilst exploring its
possibilities and suggesting its potential future.
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‘Hybrid children watch the Sea” (grey and orange) - 1817mm x 2135mm x 35 mm
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Ariel Hassan was born in Argentina in 1977 of Spanish-Turkish
background. He currently lives and works in Australia and Ger-
many.

Hassan’s work is caught within a realm of existential paradoxes;
here, chaos is assimilated as an endless source of information
from where to encounter new visual experiences that challenge
cognition and rigid principles. Albeit having painting as a main
focus, the work expands into a myriad of mediums that feed on
philosophy, science and poetry to deliver its own translation.
Recent exhibitions include: Tragedy of Equality (actl) void+,
Tokyo, Japan (2018); MAKING ALL THINGS EQUAL, GAG-
PROJECTS Australia (2016); Personal Structures/Crossing Bor-
ders, Palazzo Bembo, Venice (2015), Capitulation of Discourse,
GAGPROJECTS (Australia 2014), The First Kochi-Muziris Bien-
nale (India 2012-13), Traces and Determinants, Aura Gallery,
China (2013)

Reversal of contingency into necessity, video, 2018.

Earth Melancholy Walks on the Edge, between Exception and Rule, Cold
Winds on the Lips, then disappears, installation, 2018.

12/11/19, 9:40 AM

s Sy

Ariel Hassan

.|_/;| .“‘

VEIEY

Cairo Binnale

Argentina

68

Page 70 of 370



12/11/19, 9:40 AM

about:blank Page 71 of 370




about:blank

A e SUAT ST Cilaglall (pa Slgi ¥ uuaaS o8l @idS ol i dys g sl DLABLI (s elle (o
canylalll pang dagullyguall juslad 33l e cdaylall [Salidly YT {5ala Suonl Butyitor doiyuay Sl s
& aslaly JSUdy (sl slsl Wswedl 5,810 Jlatuly Sudall Lelii¥] alia rruisd & Janll 18,5 (S
O3S aBlgn Loty S eealall g
sia i3y gall Jeadl 5uds dasmySy Ablus Bale] lo JaaS duiie dayslay OlaI¥ 1 Sy LT Ty
cmu,\ slas¥1 50 ean s of Siligmnill 5l 22,3001 5 sualll dlul J PP IOt Jlp e |
L LW (e Gled sty add) B3gall S ol cla¥1 5 gyaall
Aalagll b Lt 3asoms yous ol il ey ol @Lisuls @l 4 Sall Leall aud Sl @Il L3481 &
CIS elgaw 385 IS5 ¢l L] Blall FIAT oSoudl ) (g CaBgdl Laglas (g SonlonS CAAT 1535 dusulun¥]
Fadlie Liils alyi S pguall (s dundl ) guns 7id go Llle & quidy pes Bl 5055 @ild gaall ol Cimill
Nglsils 8 ey GIAN £LATSY L ey S plISS g.st.:..m, mn Ll L) 2a
U 8 oy
o8 g ygun ey JL.....\SJ\ @bl s sl Ol I leteans gy SHs @Ls_gabu] Solomgd Al ia
dcgamma (A9 " il B Daws giily aiagl ol paed! lem-u IST 9o Liiaa 333200 s3uo e
@omeall COISI pluas JISUEY 5855 gulyall agunliall caady S50 Q31 ) Zasall (e Ciligsmill (e
A5 ) S JISAN ada c Gugedl] STl Ll 1 e 3y youe _.L.J&s P Oy sglas QJI,..,i \,P',xﬂi
IS le Ssmay G sloglly add Beplon Lt duglsy Jol JSUE & 598 La g5 (0 Jof way ZuS,5 S
095 OLud Ll (iiuasids dy yglas g3ud aladia & Jomua G315 613 (1 elsl) €BlgLuallBlalen . Lghsiluy doLual
-l pladl B (¥ 5 € )elal yose oliany c dadioa LI i

As a realm of existential paradoxes, chaos is presented as an endless source of information
from where to extract and translate visual experiences that challenge cognition and rigid
principles, through developing ambiguous images and deconstructing definitions. The focus
of the work lays in articulating these complex systems, exploiting the phenomena of the
physical fluidity of paint substances in contraposition to the liquidity of conceptions that
chaotic situations provoke.

The work begins with incidental paint spills which trigger cycles of appropriations, translations
and deliverances; these transformations go from digital form to painstaking painting methods,
sculptures, 3d renderings, videos, performance or even back around, possibly ad infinitum.

At times read as topographical views, dissections, or purely abstract images, the central la-
bour of painting stands as a threshold between our time linearity and a dimension of pure
absolute autonomous Other; each move a posteriori (ie sculpture or video) throw anchors
into our world, opening psychological bridges between the perennial images coming in
contact with our mortal needs, while discovering a self-sustained ecosystem that lies within.]

... in the studio now...

. [Anthropophagy series of paintings, whose title reference Osvald de Andrade’s cannibalist
manifesto and are images resulting from the amalgamate of preexisting ones, images that
eat each other, digesting and producing new ones — Breath (working title), a group of raw
resin sculptures that take on Foucault’s passion for Antonin Artaud’s ‘bodies without organs’
and present themselves as objects freed from desire and concrete form; these forms, that
resemble pupas left behind after a transformation of sorts, are physically raw and empty,
only filled with the air that takes over all space within; Tragedy of Equality (act1), a three act
performance recorded in video showing two characters put in competition with no possible
outcome to be achieved (act 2 act 3 will be done next year).
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Ayman was born in Palestine in 1966, and currently lives and
works in Jeddah. He has had numerous solo exhibitions includ-
ing: Identity, Selma Ferinani, London [2011], | am Anything, |
am Everything, Athr, Jeddah [2012], Common Grounds, Sabrina
Amrani, Madrid [2014], Give Me The Light, Athr, Jeddah [2016].
Daydban launched his first public art project Change on bill-
boards across Dubai and Sharjah during Art Dubai [2013].
Amongst his group-show participations are: The State, Traffic
Gallery, Dubai [2011], Hajj: Journey to the Heart of Islam, The
British Museum, London [2012], Tesselation Make Up, Galerie
Zilberman, Istanbul [2012], The Aftermath(curated by Basak Se-
nova at Akbank), Art Center, Istanbul [201], The Language of
Human Consciousness, Athr, Jeddah [2014], Epicenter X: Con-
temporary Saudi Art, Arab American National Museum, Detroit
[2017]. He has showcased his work in numerous Edge of Arabia
group shows including: Transition, Istanbul [2010], The Future
of A Promise, Venice Biennale [2011], Terminal, Dubai [2011],
We Need To Talk, Jeddah [2012] #COMETOGETHER, London
[2012].

Ayman Yossri Daydban is part of the permanent collections of
the Guggenheim Museum, Centre Pompidou, British Museum,
Al-Mansouria Foundation, the Abdul Latif Jameel Foundation,
BASMOCA, the Salsali Private Museum in Dubai and the Green-
box Museum in Amsterdam.
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Take Me,video installation, 20719
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One of the confusing life experiences a person can go through is seeing his life passing
through like a movie in front of his eyes when he is close to death. Scientists and philoso-
phers believe the area in the brain responsible for memories is the last one to stop working

when dying. Also, the sense of timing is lost when those events are presented spontaneously
or in a certain order.

Without light, there is no vision, however, to what extent what we see is a reflection of our
reality?
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www.ammaralattar.com

@ammaralattar

Ammar Al Attar is a photographer and mixed media artist. Born
in 1981, he lives in Ajman in the United Arab Emirates.
Completely self-taught, Al Attar’s practice seeks to not only doc-
ument and translate but also methodically research and exam-
ine aspects of Emirati ritual, material culture, and geographic
orientation that are increasingly illusive in his rapidly globaliz-
ing society.

His work has been increasingly shown in solo and group exhi-
bitions within the UAE and Gulf, has been recognized with an
A.i.R residency and various prizes, and is held in prestigious
public and private collections throughout the Middle East. He is
represented by Cuadro Gallery in Dubai.
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Malid

I look always for rituals in our society that is
not very visible and | try to photograph it and
show it to people. Sometimes my practice
is out of concern that these rituals one day
will disappear with the development in the
society and effect of other cultures. When
I was kid, | heard about this event of cele-
brating the prophet Mohammed birthday by
reading his biography and reciting some of
thikr which praise his efforts to spread the
religion of Islam. These readings comes with
also some movements and takes individuals
to some level of spirituality that disconnect
them from day to day life. This ritual they
call Malid in UAE and they call it Mooled
in Egypt and other Arab countries. This ritual
is linked more to Sufism rituals that is done
differently from from different people. Most
people in UAE does it during Prophet Mo-
hammed birthday celebrations and some
people does it in celebrations of weddings,
birthdays and some people does it every
week. | wanted to photograph the feelings,
movement, all the action happen to docu-
ment it and to show to people who doesnt
have the chance to attend these rituals.

Ala

o S omaina & Al Gugdlall e Lalls Cut]
Agdlye93pall Hsuall Ll O Jslaly roungy el
ol Jlusslan Ol st Glsly ypgandl Lgia e ls Lgd
s poy D13 GaTS T updlall aia GY dieal Lyl
31 LBLALN uiliy medanl) lggarln (S duaidl]
G Al ada (e Cunasn Slals CiiS Laotind  ayle
O play dule alll Gloo dasa (ol igas legd Jaist
(3 il Bagasdl a39ga yanyg 4w 3512 Gl
G SISl aay Slelyall ol Sipadly ol
e aliadd QI Dlilsng 11 (o8 Soiuns J) 3540 i35
Shlad ) @ Aclilladn (uuly dpagd|Blsdl Huds)
Siastl liag cAlaa 53] Ay 939 uan B 33ia
Sl e walid 21 Adguall ugdlally ST Laly
Shladl @ u‘uil elana Jaisy cdpslall usdlall
acde il Glo dasa ol Wlgas Jlalsd (U8 &
PPN PP S { A i 4,.1,1:..,5 olill (ams el
ool OF 18 pouual US 4y 151ai e guianyy 3O
leadisd Blasd 1Sy DSyl Lol alia
sgeast duayall af miwd @ Al jggeanl] lgun s

. owsalall sia

12/11/19, 9:40 AM

Cairo Binnale 13% 2019

Page 80 of 370



12/11/19, 9:40 AM

about:blank Page 81 of 370



about:blank

gl & Bruea deway 65 puisa ,Saay (G Jusdl GUB (e las Sl
sagcallact IS & ol U (olsdl dyglun] al diliponin & 205,01 e85 zrgis
NI e Aand) 352all e 35 peids LAdiS laje 33 2S00 caslus]
Jouallmads csalll gl Gusd @ 00 Aud) pa pelsll wsbinl (lgelsi]
dauslay dyslall sulall cad JUTLs cdaadl) J) Bagasdl Shslaidl culss
sy jalaia Ca Aallly BLANI Ll Jud) 0y5ge> Jax & paluw dnla
posail] Aalitidl Jolod) uds e tin 23,8 Jlayl & a slas duaga O
3 GILeAN pusiin OIS slows . Grac gasd 58 yslaie o) Jaall § sl
O Juad] Babole s 2,5 Jayly) 3ie Gid Ylao] 312 9gd o sl ] Guiall
ogasdle Luiall daladll

dgsall ShLaYls @ & dpleall G30EM1 (e 125o poudl ol Jlas day
Suial 1040 Jlee¥ a (lisie Guyplas pa Ladas gyliie e sl
@33 Fwdl JuBTull Caslag o1 ool & logll yead clran de ganl euiill
du] G slas giipe Elllay usida Lial 9o ¥ o slasy - bidlusl]
peddl @auddd e SllaYl \_3 dyiall dSysmdl o5l Al s ol VAR ple
B 500 Slaeasidid) ST an ] Jlas juiey paudl. SIS BLAT Caalglly Guiliall
bl @ Sl aglll

Mattar Bin Lahej is a second-generation Emirati artist and an innovative
thinker of a distinctive signature in his paintings and a bold approach
to his sculptures. He developed his own style present in all his works,
the style of movement through which different types of fine art are
explored, understood, and nurtured. Combined with an unwavering
resolve to challenge the present situation, change the accepted and
bring new perspectives to the foreground, and, therefore, overturn the
standards in an exciting way, this style has contributed to the interest of
his audience in culture and language through using a new perspective.
Bin Lahej's talent is manifested in the presentation of creative individ-
uality, not the comprehensive solutions of design. His style is charac-
terized by a deep, personal, artistic perspective. Using canvas, metal,
or wood, he creates artworks that promote better intellectual and emo-
tional connections between the art object and the audience.

Bin Lahej is part of the architectural culture in Dubai and the United
Arab Emirates for the projects he carried out in collaboration with se-
lected developers, including artworks for “Jumeirah Al-Naseem” Hotel,
“Qasr Al-Watan” in Abu Dhabi, and the Museum of the Future of Du-
bai Future Foundation

Bin Lahej is also the founder and owner of “Marsam Mattar”. Estab-
lished in 1991, “Marsam Mattar” has contributed to the enrichment of
the art movement in the United Arab Emirates through supporting both
established artists and young talents. Today, Bin Lahej is one of the most
influential figures in the United Arab Emirates art scene.

“Maqamat Al-Ebdae” (Assemblies of Creativity),stainfess steel - Eight pieces
- Each piece is 200 cm high - 2019
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“Maqgamat Al-Ebdae” (Assemblies of Creativity):

A sculptural work that represents a kind of art fantasy embodied in the free mass of each
piece and the presentation of “maqamat” through the graceful close bodies, forming an in-
tegrated three-dimensional work with a prominent relationship among the close “magamat”
that create an exceptional state to present the translation of “magamat” into graceful bodies.
Taking into account its original melodic “magamat”, each “magam” has a sentence; Bin La-
hej employed the classical Arabic script “Thuluth” as a traditional element, adding a sense
of movement to the sculpture that generally enjoys a contemporary character.

A kind of visual excitement and a state of attraction are deliberately created by Bin Lahej in
order to achieve a state of a perfect balance between the eye of the beholder and the envi-
ronment of the work as a whole.
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Fani Zguro was born in 1977 in Tirana. Lives and works in Mi-
lan. Zguro graduated at the Accademia delle Belle Arti di Brera
in Milan (19982007). In 2007 he won the International Onufri
Prize assigned by the National Gallery of Arts in Tirana; in 2016
the International Mulligi Prize of the National Gallery of Kosovo
in Pristina and the Best Video-Art award at TIFF Tirana. Zguro
was part of the AiR program for 2017 at Q21, Museumsquarti-
er Vienna. His work has been shown at Haus der Kulturen der
Welt Berlin, National Museum of Contemporary Art Bucharest,
Musée des Civilisations de I'Europe et de la Mediterranée Mar-
seille, Filmoteca Espanola Madrid, Belvedere 21 - Museum fiir
zeitgenossische Kunst Vienna, Photo Museum Braunschweig,
2nd Tirana Biennale, 3rd Mardin Biennial, 4th Young Artists Bi-
ennial of Bucharest, 6th Canakkale Biennial, Ludwig Museum
Budapest, PalaisPopulaire Berlin, New York Public Library and
Centre Pompidou Paris

Writing Jobs (Dinosaurs Reek of Tolerance - Acrylic on wall - 200x300cm - 2019
Studio Ugo La Pietra Milan - Color, sound - 16718 -2019
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“Writing Jobs” is a series of paintings of phrases in large format made on walls in a specific
context, accompanied by various details taken from the album covers of heavy metal groups
from the 1980s and 1990s, and pop artists of the 1960s and 1970s. The phrases of “Writing
Jobs” are taken from the book of stories “Mr. Dosti” (Fani Zguro, 2010). “Writing Jobs” be-
gan with texts made outdoors on advertising posters, and then shifted towards wall drawings
inside exhibition spaces. For this new series of “Writing Jobs” the phrases are transferred
into the wall paintings (horror always needs color, and insertion in a context) specifically
designed for the exhibition space and the Cairo Biennial. This is the first showing of this new
series.
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We went to interview Ugo La Pietra, the historic Italian artist, in his studio in Milan. The
main idea of the interview was to talk about his publishing projects of the 1970s and the
way he almost vanished from the scene in that period. But the interview gradually shifted
into an unpredictable discussion, escaping from the original plan. La Pietra directed the
reasoning towards critical observations on the problematic issues of the present, such as glo-
balization, passing fashions, superficial consumerism. “Tuesday 4 December 2018 h 16.30
Studio Ugo La Pietra Milan” consists of an interview lasting about 15 minutes, where the
Italian artist explains the philosophy that has developed across his entire career. Absolutely
true to himself, La Pietra has never engaged in banal compromise.

Avoiding all stereotypes, he has been a pioneer of research-based art, always ready to say
no to timid choice and mediocre proposals.
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Tuesday 4 December 2018 h 16.30 Studio Ugo La Pietra Milan - Color, sound - 13 min - 2019
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Alexandre Murucci - Lives and work in Rio, is a Brazilian visual
artist, art director, designer and writer. Graduated by Parque
Laje School of Visual Art, under the guidance of Fernando Coc-
chiaralle, Rio’s Modern Art Museum director, among others. His
work with sculptures, installations, photography and video, led
him to receive the Ibére Camargo Foundation Prize and others,
such as the Thyssen-Bornemisza Foundation TB2. Among main
exhibitions he participated are: “Las Americas Latinas - Las Fat-
igas Del Querer” in Milan, curated by Philippe Daverio, The
Lichkunst Austria Biennale, and shows in the USA, Cuba, Portu-
gal, Italy, Slovenia and Spain, aside from other 62 exhibitions, in
20 years of trajectory. In 2017, he was one of the artists chosen
for the Venice Biennale, among the international names in the
Grenada Pavilion, curated by Omar Donia. He is also a curator
and cultural producer, presiding the TRIO Biennial, Tridimen-
sional International Rio Biennial.

Alexandre Murucci
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The Truth, installation, 2017
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The Sphinx

2 pleces of rock from the Gisa sie
engraved with the words - “Truth® em Arablan
and "Google” in Engish, face o face

Artist: Alexandre Muruccl

I T T Lt §

2.00 to 3.00m

Base measures:
Width: around 1.00 x 0.40, depending on the size of the stone

Height 0.90 cm
Base in metal frame or wooden box
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The Sphinx, installation, 2019
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Born in Zenica in 16.06.1981, completed the secondary school
in Doboj. After the secondary school he attended the Reserve
Officer School where he earned the rank of sergeant. As a ser-
geant he trained 30 privates. After completion of the military
term he enrolled at the Academy of Arts in Banja Luka. Lives
and works in Banja Luka.

He participated in many group exhibitions, and here is a selec-
tion of solo projects and exhibitions: 55th “La Biennale di Ven-
ezia” BiH Pavilion at Palazzo Malipiero, Venice (Italy), 2013;
“Strike” Museum of contemporary arts Vojvodina, Novi Sad
(Serbia),2017; “In Low Flight” ACB Gallery, Budapest (Hungary),
2017; “The Garden of Delights” “Good Night - State of Body”
MC gallery, New York (USA), “Good Night - State of Body” A+A
gallery, Venice (Italy), 2012; “Museum Service” MUMOXK, Vien-
na (Austria), 2010;

He is the winner of “HenkelArt Award” 2009, “Zvono” award
2007 and Award of Museum of Contemporary arts RS, 2005.

Performance without Title, wallpaper - 3min, HD, video and photo
documentation of performance, 2018, Camera: Greg Blakey, Peter Wohne
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Performance without Title

is photo and video documentation of the act were | wanted to meet with the bull and to take
him by the horns, on beautifull sunny day. For that act | don’t have any rational or intellec-
tual explanation, idea was more intuitive and transcendental. As child with parents we were
agriculture land with bulls. | had bean stabed by the bull then couple of times, but now in

this performance 20 years after violence is absent from the performance, despite the fact
that | took bull by the horns.
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Born at Algiers in 1983. Live and work between Algiers {Algeria) and
Paris (France), Videomaker and visual artist, Amina Zoubir develops

erformances through the notions of female body in urban spaces,

er artworks question the social and historical thoughts from the po-
etics and myths in Maghreb (North Africa). She exhibited in Algeria
and internationnally at foundations in Ivory Coast, Cyprus, Italy; at
Biennals in Dakar, Lagos, Casablanca, Pontevedera, Yakutsk and at
Museums in Maxxi Rome, Caam Las Palmas and Musac Spain.
She is graduated MFA Theory and practice of contemporary art and
new media University Paris 8 and DESA degree at the School of Fine
Arts of Algiers. Her works had been exhibited at the Dakar Biennal,
Lagos Biennal, Casablanca Biennal, Addis FotoFest, Lagos Photo
Festival, Biennial BY14 Yakutsk Russia, Views of Arab photo raphers
at MAMA Museum Algiers Algeria, Psychedchc women %10 mid-
dle Eastern body languages at Pasalist Gallery, Istanbul Turke Pink

Gallery, Seoul South Korea, Vovatanya Gal cry, Kharkiv Ukraine,
Photon - Centre for Contemporary Photography, Ljubljana Slovenia,
Torrance Art Museum, Torrance, California USA, Artos Foundation,
Nicosia Cyprus, TAC, Eindhoven Netherlands, French Cultural Cen-
tre of Douala Cameroon, Leonardo Palazzo darte contemporano,
Turin ltaly, C mcmathcquc de Tanger Morroco. Her artworks had
been included in collections of Fondation Donwahi (Abldjan Ivory
Coast), FRAC Abatoirs (Toulouse, France), African Artists for Devel-
opment (Paris, France).

Muscicapidae Photomontage, 80X67cm, 2019, Courtesy the artist and Primo
Marella Gallery Milan © Amina ZOUBIR
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The concepts developed through her art-
works request the notions, the positionings
and the tensions of language of the human
being/animal/object body and its joint in ur-
ban/rural/fictional space. Her installations,
drawings, videos, sculptures, photographs,
land art are textual and contextual interven-
tions on materials: wax, wood, metals and
wall, reveal and deconstruct a behavioral
allusion of the transfer of the unconscious
and the imagination of individuals, evolving
in a predetermined space according to the
sociocultural, ethnopsychical and political
contexts. The intention of the created imag-
es tries to embellish this moment of distance
of the ordinary physical standards, to reveal
an esthetics of the performative action oper-
ated by the artist whose intervention of the
imbalance aims at thwarting the established
order and at lifting the dissimulation of the
imagination. A moved and poetic look on
the body, articulated by spaces favoring the
positioning of who look is looked.
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Last pop dance before darkness, video, 2019, Courtesy the artist and Primo Marella Gallery Milan @ Amina
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Born in 1978 in Blida, Algeria. Lives and works in Paris, France.
Preceded by a long immersion phase, each of Mohamed Bour-
ouissa’s projects builds a new enunciation situation. Unlike false
simplistic media constructions, the artist reintroduces complexi-
ty into the representation of the margins of hypervisibility.

His work has been exhibited in numerous solo exhibitions, at
the Musée d’Art Moderne de la Ville de Paris, the Centre Pompi-
dou de Paris, the Barnes Foundation, Philadelphia, the Stedelijk
Museum, Amsterdam, the base in Frankfurt am Main, the Ball,
Paris, the Haus der Kunst, Munich and the FRAC Franche-Comté
in Besancon. He has participated in the Sharjah, Havana, Lyon,
Venice, Algiers, Liverpool and Berlin Biennales and the Milan
Triennial.

In 2018, he was nominated for the Marcel Duchamp Prize. In
2017, he was selected for the Prix Pictet photography prize. His
works belong to leading collections, including that of the LAC-
MA in Los Angeles, the Centre Pompidou and the Maison eu-
ropéenne de la photographie in Paris and the Stedelijk Museum
in Amsterdam.

Temps mort, 2009 - Still - Video projection (color, sound} - 18 min - © ADAGP
Mohamed Bourouissa - Courtesy kamel mennour, Paris/London and Blum &
Poe, Los Angeles/ New York/Tokyo
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Saudi artist Rashed Al Shashai utilizes found objects and appro-
priated imagery as conceptual means of identifying the signs of
the everyday, creating what he describes as a ‘semantic field’
through which philosophical questions, primarily the purpose of
human existence and the functions of society, can be explored.
With playful forms, Al Shashai seeks to engage viewers with the
signifiers of the mundane in order to facilitate a consideration of
what might otherwise create tension.

Born in Al Baha, Saudi Arabia, in 1977, holds a Master of Visual
Arts degree and is a prominent figure of the contemporary Saudi
art scene. As a conceptual artist and arts educator, has been in-
fluential to a new generation of Saudi talent while also nurturing
local artistic practices as a founding member of the Saudi Arabia
Fine Arts society and the Art Education Society.

Brand 2, 2019. Light boxes and Plastic Cases of products. - 260 x 254 cm
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Sarah Al-Abdali’s well-recognized Islamic artwork reflects a
deep appreciation of the land, architecture and heritage of the
coastal region of Hejaz from which she originates. As one of
Saudi’s first graffiti artists, she developed street art concepts
related to Makkah. Sarah obtained her Master’s degree at the
Prince’s School of Traditional Arts in London focusing on tradi-
tional Islamic crafts: woodwork, ceramics, miniature painting,
mosaics and plaster carving. Her work was shown in the 55th
Venice Biennale (2013) #COMETOGETHER by Edge of Arabia
(2012), the Saatchi Gallery and the British Museum.

The Trilogy of Refuge 2018. Ceramic tiles. 95 x 60 cm
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Ibrahima Dieye was born on November 22, 1988 in the suburbs
of Dakar. He is part of the young generation of painters from
the department of plastic arts of the National School of Arts of
Dakar. He develops a singular pictorial practice where he gives
free rein to his imagination through collages of drawings and
paintings in an immediately recognizable style.

He exhibits in 2014 for the OFF of the biennale in Dakar and
Saint Louis, then starts a large production in 2016, exhibiting at
the Atelier Céramique Almadies and at the National Gallery. He
confirmed his promising status in 2017 with his presence at the
Atiss Aissa Dione Gallery, the Galerie Polysémie Marseille at
the Galerie Arte, the Galerie Valérie Delaunay in Paris and the
AKKA Fair in Paris.

He observes his environment and is interested in the chaos
around him. So from his works emerging very early mysterious
signs and hybrid animals that meet like fables his urban daily
life. The animal figures become human and symbolize in Ibra-
hima'’s great paintings the loss of Eden and the alienation of our
wild nature.

Not for sale 1&2, 200x200, 2019
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A detonation breaks the silence!

Brutal, unexpected, incongruous at this time, in this place.

It is immediately followed by other ones, disordered bursts of automatic weapons, rapidly
the blood flows over the walls, the heads fall higgledy-piggledy.

A barbed wire isolates the space and is entangled with the names of victims whose blood dripping
signifies their fate, in a methodical and organized alignment of the still-smoldering revolvers.
Reality, fiction, work of art, manifesto, testimony, imagination, resignation, indignation, the
striking installation of Serigne Ibrahima Dieye grabs us, forcing us to see, to hear, therefore
to live, a reality that is much overshadowed by us.

The mental preservation, at any cost, of our comfort zone and our blindness in face of death
in all its absurdity in the service of causes that are not absurd.

The organized and indistinct terror strikes all, all religions, all convictions, the whole exist-
ence combined.

And, the artist, with great sobriety of means, announces to us all these in this work, which
was designed in a few hours, and speaks enough for indignation and revolt.

No, killing is never just, there are no more victims, there are no more torturers, stigmatiza-
tion of each other, nothing but a wall denouncing the firearms dealers as much as those who
use them, with the same implacable and deadly indifference.

And, our names are on the walls, and our blood and our heads roll on the ground, and the
detonations continue in a collective indifference.

An instinct of survival, a selfish instinct of preservation, “Even It Is Not Me,” until the day
when the stupidest death snatches away a last astonished grin from us!

The paintings of the plastic artist, a graduate of the School of Fine Arts in Dakar in 2013, add
a strange truth to this set.

Half-angels-half-demons-figures, hali humans, half animals, in orgiastic sabbaths, and that
are so much like us.

The artist gives us his chipped mirror, and we refuse to recognize ourselves in the harshness
and violence of our frightened looks.

Terrible descent into the depths of ourselves and the wild absurdity of our world!

Sylvian Sankalé
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Born in Kaffrine (Senegal) on September 22 1990, Malick Wel-
li, started photography whilst at colleg ’ge, taking family portraits
to earn some money on the side. He is self- taught and devel-
oped his photographic technique while pursuing business stud-
ies before becoming a professional photographer. A portraitist
before anything else, Malick Welli would create his earlier se-
ries in a medium-size format in black and white, before moving
into colour, with pigmented prints. Alongside his personal pro-
jects, Malick Welli also works as an independent documenta-
ry photographer for the international press, magazines such as
Forbes Afrique.

Untitled (1), Spiritual Phenomena series, Mosque of the divinity, Dakar 2018
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Text of Wendell Marsh

“Somewhere between the iconography of the Senegalese exception and a portraiture of Sen-
egalese modernity, Malick Welli plays with the borderlines between life and death. Choosing
sites that are at once breathtaking in their pious geometry and recognizable for their historic
importance for a nation known for its holy men who lived with the memory of death, Welli’s
photographs exemplify the spirit of tolerance that has characterized Senegal’s long- held
selfimage. Spiritual Phenomena allows him to survey the multiform, contradictory religious
landscape while drawing attention its unity and parallelism, most captured by symmetrical
architecture and the programmatic little red book. However, the signs and symbols only
end up pointing to what it cannot show. For it is somewhere in the space between ahsence
and presence that the spirit appears and does its work, just before, or perhaps, right after,
the shutter shuts. Even still, as Welli celebrates the national narrative of religious devotion,
he violates its most cherished taboos. At the Mosque of Divinity, he wraps living men, in a
stylized white cloth that recalls the funeral shroud required of Muslim burials. At the mau-
soleum of a messiah, he places a sumptuously dressed couple, paired in their equality and
potency. And in the home of an old catholic missionary, he gives young, svelte nuns habits
appropriate for their age. If the viewer is not careful, they might mistake Welli’s artifice for
ethnography. But such a secular seeing would miss the work of the spirit.”
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Untitled (3}, Spiritual Phenomena series, Jewish cemetery, Marrakech 2019
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Active online as a media artist, blogger, activist and program-
mer, aaajiao is the virtual persona of Xu Wenkai. Born in 1984
in one of China’s oldest cities, Xi’an, aaajiao’s art and works are
marked by strong dystopian Orwellian awareness and modern,
urban literati spirits. Many of his works speak to new thinkings,
controversies and phenomenon around the Internet, with specif-
ic projects focusing on the processing of data, the blogsphere
and China’s Great Fire Wall. His most recent projects have ex-
tended his practice to wider disciplines - including architecture,
topography, and design - capturing the reality of the younger
generations inhabiting a parallel reality on social media.

bot, installation view, House of Egorn, 2018.
Photographer: Joseph Devitt Tremblay
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Sadik Kwaish Alfraji, Born in Baghdad. A visual artist, works in
drawing, painting, video and animation. Studied art and
philosophy. He pursuit his art profession begin the 1980s in
Baghdad, depending on the expressionistic intensity of

the graphic and focusing on the ideas and concepts of the exist-
ence. His work has been presented in numerous solo

and group exhibitions in Asia, Europe, United States, in several
art venues such as:

Mathaf Arab Museum of Modern Art, Qatar. Barjeel Art Founda-
tion, Sharjah, UAE. Maraya Art Centre, Sharjah, UAE.

British Museum, London. 56th and 57th Venice Biennale. Mori
Art Museum, Tokyo. Contemporary Art of the Middle

East, LACMA, LA. USA. Busan Museum of Art, South Korea. Red
Star Line Museum, Antwerp, Belgium. Institut du

monde arabe, Paris. Stijdelijk Museum, Den Bosh, Netherlands.
Museum of Modern and Contemporary Art of Algiers

(MAMA), algiers. Station Museum, Houston, USA. The Museum
of Modern Art MAMBA, Buenos Aires, Argentina.

Novosibirsk State Art Museum, Novosibirsk, Russia. Cluj-Na-
poca Art Museum, Cluj-Napoca, Romania. Hollfeld Kunst

& Museum, Hollfeld, Germany. Currently lives and works in the
Netherlands.

The River That Was in the South, 2019, An animation film.
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Serwan Baran (b.1968) grew up in Baghdad. He received a de-
gree in Fine Arts from the University of Babylon, and moved to
Amman during the 2003 invasion of Iraq. Baran has been living
and working in Beirut since 2013. He has had solo exhibitions at
Nabad Art Gallery in Amman (2013), Matisse Art Gallery in Mar-
rakech (2013), among other galleries Damascus, Tokyo, and var-
ious Iraqi cities. He has participated in Cairo Biennale in 1999,
Al-Kharafi Biennial in Kuwait in 2011, and the fourth Marrakech
Biennale in 2012. Most recently, his work was included in the
2018 exhibition “FaceValue: Portraiture” at Saleh Barakat Gallery.
Baran is a member of several artist associations including, the
International Association of Art, the Iraqi Fine Artists Association
and the International Network for Contemporary Iraqi Artists.

Cycle of illusion, painting, 250 x 200 {each) triptych , 2019.
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(b. 1966, Baghdad) is an Iragi-Canadian artist whose work has
been exhibited in museums and galleries around the world. Af-
ter leaving Iraq in 1991, he obtained his Masters of Fine Arts at
the University of Guelph in Canada, and completed diplomas in
new media and film from Toronto and Los Angeles, respective-
ly. His work has been exhibited extensively, including at Qatar
Museums Gallery, Doha; Mathaf: Arab Museum of Modern Art,
Doha; Saatchi Gallery, London; the National Museum of Bah-
rain; the Institut du Monde Arabe, Paris; the National Gallery of
Fine Arts, Amman; Station Museum of Contemporary Art, Texas;
and the Musée d’Art Contemporain de Baie-Saint-Paul, Quebec,
among others. His work is part of the permanent collection of
a number of significant museums, foundations, and private col-
lections.
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Nikki Luna is known for her body of work which primarily tack-
les social/political concerns through the lens of the woman per-
spective. It covers-and is not limited to-misogyny, women used
as weapons in war, and women’s human rights. Luna’s concept
of a woman is not limited to just a gender but an idea that com-
prises the displaced, the vulnerable, and the wronged. With her
passion for Women and girl-child rights in developing coun-
tries, and having attended her MA at UP Women and Develop-
ment Studies program. her background naturally informs her art.
Currently she is a recipient of the UK Chevening Scholarship,
completing her MA in Arts at Goldsmiths University, London.
Luna is a Painting major graduate from the Universidad de Fili-
pinas (UP) Fine Arts. She went on to take her art residency at the
Cooper Union School of Art in New York. She has represented
the Philippines at the Singapore Biennale, Aichi Japan Triennial,
Beijing Biennale and is preparing for her exhibit in Dusseldorf
and Vienna for 2019. A CCP Thirteen artist award recipient and
New York Asian Cultural Council grantee.
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Lady of the house, installation, 2019.
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Lady Of The House 2019

Women's hair collected from Filipino Domestic workers in Egypt, leather, thread, cowhide
rug The Philippines has long been a source of exported/ exploited labor, with thousands of
women leaving their own families to take care of other people’s children in distant lands,
where the culture can be discriminatory and cruel to household help. In Egypt, domestic
workers are excluded from the country’s labor law, leaving them unprotected from mistreat-
ment and abuse.

In ancient Egypt, the cow was a symbol of motherhood. Migrant nannies and caregivers
have taken on the role of surrogate mom, allowing the ladies of the house to pursue careers
or leisure. Yet their passports are often confiscated, and their identities are taken away from
them.

This cowhide rug comes from the story of one Filipina domestic helper in Egypt, who works
illegally for a wealthy family. Pieces of her hair, along with those of several other Filipinas in

Egypt, have been sewn into the rug, blending into the cow hair like the invisible cattle they
have become.
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He is Born in 1988, CM. Lives and works in Douala, Cameroon,
Ajarb Bernard Ategwa, held a number of | solo which included.
Ajarb Bernard Ategwa, Annin Arts, London, UK, The New Dia-
logue, Peres Projects, Berlin, DE.

Kwasa Kwasa Girls, Jack Bell Gallery, London, UK. Princesses
de Nuit, Jack Bell Gallery, London, UK 2017. 24 Hours Busy,
Jack Bell Gallery, London UK in 2016.

He participated in Selected Group Exhibitions included Cam-
eroun, une vision contemporaine, World Bank, Yaounde, CM in
2016. Présences, SCB Bank, Douala, CM... Group Show, BICEC,
Douala, CM Jeunes Regards Urbains, Espace Doual’art, Doua-
la, CM in 2015, Le Marché des Arts Plastiques (MAP), Douala,
CM in 2013. Fast Market, Espace Créateur, Douala, CM in 2012.
In 2015 he was awarded of the Banque Internationale du Cam-
eroun pour I'Epargne et le Credit.

Game Boys #1, 2018 - Painting - Acrylic on canvas - 234 x 360 cm
Courtesy of Peres Projects, Berlin - Photographer: Matthias Kolb
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Change, 2018 - Painting - Acrylic on canvas - 220 x 400 cm - Courtesy of Peres Projects, Berlin
Photographer: Matthias Kolb
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Ngimbi Luve Bakambana studied plastic arts at the Academy of
Fine Arts in Kinshasa. He was passionate and thirsty for some
progress; he got closer to those who were elder than him. He
is among the first artists of his generation who exhibited their
works with the “masters” of the Congolese art (Mavinga, Chéri
Samba, Nginamau, Lema Kusa, Liyolo, Botembe, and Francois
Tamba Ndembe) in Kinshasa and Germany.

Francois Tamba Ndembe, an avant-garde sculptor whose works
aroused controversy in terms of forms and mastery of composi-
tion, became the godfather of Ngimbi in art. Frangois believes
that Ngimbi’s presence with him is inevitable as he relies on
revolting against the conventions in the world of the arts.
Ngimbi also pays a particular attention to the lines and the an-
amorphosis of forms, defending the art of Congo, a spiritual art,
whose particularity is to link the movement with the purpose of
the artwork. In addition, he sees neither frontiers nor divisions
among the diverse disciplines of art - painting, sculpture, perfor-
mance, or dance. The body is the center of expression; the sup-
port depends on the temperament. For Ngimbi, art is “the way
of giving the body to achieve the idea regardless of the medium,
in the art of Kongo, what matters is the ethics in the aesthetics.
Movement is a part of the daily life of the artist, it is a ritual, and
the “nsoneki” (the artist) engages in a dialog with his body.”

A Blue Mask on a Dark Complexion -120 x 120 - 2017 - Acrylic on toile
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Moko (Dialogue) -160 x 200 - 2015 - Acrylic on toile
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Born in 1981, Farah K. Behbehani is a Kuwaiti artist and de-
signer. She received her M.A. in Communication Design (Dis-
tinction) at Central Saint Martin’s College of Art and Design,
London, in June 2007. Farah is a published author of ‘The Con-
ference of the Birds’ (Thames and Hudson, London, 2009), a
book based on Farid Ud-Din Attar’s 12th century Sufi allegori-
cal poem. Illustrated with Jali Diwani calligraphy, the book fea-
tures a design system created to enable readers to understand
the meaning and fluency of the calligraphic illustrations, giving
greater insight into the intricacies of Arabic script.

Farah has had several solo exhibitions in her native Kuwait as
well as participating in numerous shows internationally, includ-
ing Washington D.C., Brussels, Munich, Sharjah, Dubai and Jed-
dah. Her practice focuses on the Arabic letter, with its layered
meanings and forms, both mystical and metaphorical. Farah’s
body of work ranges from large-scale installations in wood and
metal, to intricate forms of threading and beading. Her latest
piece, ‘In the Presence of Ha’ is a 125-piece installation that
examines the visual development and evolution of this letter as
seen throughout the history of Islamic arts. Her work is currently
showing at the King Abdulaziz Center for World Culture, Dah-
ran, Saudi Arabia.

An Awake Heart is Like a Sky that Pours Light, Nur: Reflections on Light
Series, Hand embroidery on linen and wood, 16-piece module design with
variable dimensions, 2019
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Nur: Reflections on Light Series

‘Nur: Reflections on Light’ is an interactive series of work that investigates the primal ele-
ments of Islamic geometric patterns and their intrinsic relationship with square Kufic callig-
raphy. Presented as a series of geometric sha;})1 s, the work encourages plat;ful experimenta-
tion, whereby the viewer can participate in the creative process by assembling calligraphic
desngns into tessellating patterns, discovering new relationships and forms that can contin-
uously evolve.

With neither a beginning nor an end, these patterns create a vividly engaging rhythm and
harmony, exemplifying their infinite nature. On a more esoteric level, they present a reflec-
tion of the spiritual world with their endless repetitive quality mctaphoncally representative
of the infiniteness of God, Allah. Islamic geometry encompasses both multiplicity and unity,
symbolically connecting the material and spiritual worlds. Through sophisticated interplay
of positive and negative - ultimately a play of light and dark — Islamic geometric patterns
create a juxtaposition of perpetual movement with unbounded stillness.

The symbolism of light has universal significance. In Islam, ‘Nur’ (Light) is one of Allah’s
ninety-nine names, a reference to the source of all creation. The significance of light is fur-
ther portrayed in the Qur’an, The Light Verse 24:35, which describes, “God is the Light of
the heavens and the earth”. In Sufi mystical phllosophy, light is used a metaphor for truth,

purity and the Divine. As the twelfth century philosopher al-Ghazali colorfully illustrates in
his treatise ‘The Niche of Lights’, seventy thousand veils of light and darkness separate the
believer from the light of the Divine.

‘An Awake Heart is Like a Sky that Pours Light’ is the second work in the ‘Nur: Reflections on
Light’ series, delicately weaving Hafez's poetic verse into the geometric elements that shape
this interactive work. Each word is intricately hand-embroidered in square Kufic form into
the shape of an equilateral triangle. The sixteen-piece interactive work can be transformed
into a multitude of geometric forms, showcasing the essence of Islamic geometry. Oscillat-
ing between positive and negative, llght and dark, through colour and texture, the colorful
‘nakshi’ metallic thread reference the reflection of light through a prism.
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JA!

The artist duo JA! {(Julia Neuenhausen & Astrid Menze) exhib-
its, performs and researches since 2012 apart from their indi-
vidual practice. Their title JA! get adifferent appendix for each
project. Their laboratory-like work situations have been exhib-
ited at the Karl Kunger Gallery in Berlin (2012), The Institute fir
Alles Mogliche in Berlin Mitte when opening the Salon tz-p in
2015. Their 24/7 one-week public performance was selected for
the Art in Public Sphere Festival 2017, sponsored by the Berlin
Senat and Galerie M. An ongoing research project around the
cipher Zero started in Palermo Italy and continues now in Egypt.

1000 + All Things - installation - 2019
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Carad

1. point: The unconditional YES
2. point: The absolute NO
3. point: The clear MAYBE

Assuming communication takes place between things and beings and is based on a con-
necting and living system. Sharpening our attention we look for hidden networks, trying
to make secret links and their connecting process visible. We enter the matrix of a cling-
ing mop through care, attention and observation. In hopes of a lively discussion with the
speechless single rubber glove, we would like to emphasize on the magic of the leftover
things we work with and the places we find them in.

A proper portion of intuition plays a big role in linking all items of our research situation and
the influences they are exposed to. Our system is intended to create an interaction between
all parties involved, relating to Berman’s “participatory consciousness” according to which
the observer is not separate from the thing being observed. An interactive situation, ideally
participation responds its own aesthetic resonating as beauty.

things we work with and the places we find them in.

A proper portion of intuition plays a big role in linking all items of our research situation and
the influences they are exposed to. Our system is intended to create an interaction between
all parties involved, relating to Berman’s “participatory consciousness” according to which
the observer is not separate from the thing being observed. An interactive situation, ideally
participation responds its own aesthetic resonating as beauty.
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born 1981 in Kaufbeuren, Germany

Lives and works in Berlin, Germany.

Johannes Vogl studied at the Academy of Fine Arts Karlsruhe
(Prof. Stephan Balkenhol),, the Academy of Fine Arts Vienna
(Prof. Heimo Zobernig), the Academy of Fine Arts Berlin-Weis-
sensee and received his BFA at the University of the Arts Berlin
(UDK) (Prof. Christiane Mobus) in 2010.

He exhibited worldwide including the Belvedere Museum Vien-
na, Kunstpalais Erlangen, Tinguely Museum Basel, The Hayward
Gallery London, Swiss Institute New York and was part of Man-
ifesta 7 at Rovereto.

Vogl received the Stiftung Kunstfonds Bonn scholarship, a schol-
arship by the Senate of Berlin for Istanbul and a one year stay in
Buenos Aires Argentina by DAAD among others.

Dampfsaule / Column of steam, 2011 - Water, gas, ceramics, copper, steel, plastic,
aluminium - 100 x 40 x 450 cm - Photos: Johannes Vogl - Courtesy Johannes Vogl
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Portrait: Photo: Till Cremer
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Essen / Supper, 2018 - Forks, plates, motor, steel, wood, bulb, cable - 200 x 80 x 175 cm - Photo: Gerald Imhof -
Courtesy Johannes Vogl
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Weiner / Weeper, 2014 - Video, 2.00 Min., looped, PalVideo 16:9 - Monitor, Mediaplayer - 40 x 75 ¢m - Kam-
era / Photo: Gerald Imhof - Courtesy Johannes Vogl
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Born in Durango, Mexico in 1981. Studied painting at the
School of Painting, Sculpture and Arts of The Juarez University
of Durango.

His paintings have been exhibited in different countries includ-
ing: México, USA, Canada, Argentina, Colombia, Italy, Finland
and Austria. He has had 12 solo exhibitions and more than 60
collective exhibitions, which the most recently are: “Art Be-
hind the Wall” in Boathouse Gallery and “Southern Exposure:
Shining Lights” in Castelli Art Space, in L.A. California, “Eine
Chance zum Glick” Charity Gala in Vienna, Austria.

He has made 4 murals on public spaces in his hometown in-
cluding “The Pending Rights” which stands on the walls of the
local State Congress.

He describes his paintings as “cynical, playful and socially en-
quiring”.

Roots, 174 x 250 c.m., oil on canvas, 2018.
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The painter’s house, 270 x 220 c.m., oil on canvas, 2018.
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Cairo Binnale

140 x 200 c.m., oil on canvas, 2018
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www.kowanz.com

born 1957 in Vienna, lives and works in Vienna, Since 1997 Pro-
fessorship for Transmedia Art at University of Applied Arts, Vienna.
Solo and Group Exhibitions (selection): Brigitte Kowanz, Muse-
um Haus Konstruktiv, Zurich 2020, (S). Contemporary Art, Alber-
tina, Vienna 2018, (G). Open Codes - Living in Digital Worlds,
ZKM, Karlsruhe 2017, (G). Austrian Pavilion, 57th International
Art Exhibition, La Biennale di Venezia, Venice 2017, (S). Contin-
ua Spheres Ensemble, Le Centquatre-Paris, Paris 2017, (G). Light
Show, Sharjah Art Foundation, Sharjah, United Arab Emirates
2015, (G). Light Show, Museum of Contemporary Art, Sydney
2015, (G). Light Show, Hayward Gallery, Southbank Centre,
London 2013, (G). Neon - La materia lluminosa dell’ arte, MAC-
RO Museo d‘Arte Contemporanea di Roma, Rome 2012, (G)
Now | See, MUMOK Museum Moderner Kunst Stiftung Ludwig,
Vienna 2010, (S). Austrian Contemporary Art Exhibition, Shang-
hai Art Museum, 2001, (G). Farbe zu Licht, Fondation Beyeler,
Basel 2000, (G). Secession, Vienna 1993, (S). Biennale of Syd-
ney, 1990, (G). Biennale Sao Paulo, 1987, (G). Aperto, 41st In-
ternational Art Exhibition, La Biennale di Venezia, Venice 1984,
(G). Heute, Westkunst, Cologne 1981, (G).

www.kowanz.com

Twitter 21.03.2006, 2017, Neon, mirror, 70 x 170 x 19 cm.
& Studio Brigitte Kowanz Photo: Thomas Hitchcock
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Luoill

Austria

12/11/19, 9:40 AM

Cairo Binnale 13% 2019

164

Page 166 of 370



12/11/19, 9:40 AM

about:blank Page 167 of 370



about:blank

gaidll & Ggusia

Olegdl ga ke SIUN B alaN Jliy 8 €GilsS Cuom? 40l G (il & oitoia) uSHll Jaadl j9oma

sl slae Gl sgaalld laylalsiag lgua sy solall aedodl lo Loyl ulSaily (Bigdsdl LimgleiSHIL

a6, A LT ey L Sl bl by e s

ol Aol Ziall gSls e € uildeS diimn? Coyglo . all Jlona & Jasdl o 3pde WIS e AST e Lo

LaisS Lallsdl sacally (rniond g8 . 3,808« 42l ¢ guiall lgalasiiil do J)Lgd 8yod oally Silsyall g gucall

i€ Jlae¥ 355U Galliasl ya . Aisbuadl O3S  Lallsd Opt Opalu pustion! Lalta s Vit use

ey . esalall Al LdLE gals dpcasdl Slomlial 4,2 (10 Bieloce dall lgalasiiul 208l € GuildyS

spucally ol Y1 A5 Lla c LI Baslo (ye Lol 281 Baor emsadl gausnl Jorl (e 4313 Cudgll G luadl ain

St diad dolue Bl dls e i sesalin cliad J) S5 CoLalST 3535 . Silga¥ T e Lol o e lilaws Y

in @ podi ¥ b . Leudl CabLAN B ol il Auolsl AukLadl Ll diomlivn € uiligS dlymmy s

i d s Ayt PRV e e lgiaiia 5.” sgumall Byslial 13latal ey 64]\ @_9...:.]\ 6“5.)"“ Jaadl
€ puildsS im0 Coilatlunl I3 CEY : e eesd pdid) Sl 42 U1 SATT1 5 alall] L) Jols s
O S 1 VAAA ple upla VT Fplly Colatunld c yuype 5,88 J) Legilpy SuiB¥ | Ge (ndust
feobins eusgun & Cagia Aines Zypsill Sipmell Goyo¥ palodl & € 355 @y e C5GY 1 A
Anlice Lt Lgd . muasnllISlia i {F TN P g”mgéyd,l Eollal 5,53 =0 148N ple culawain
gl olle @ (hunio CauS Slgllys Lag ALSI day el sutiiin cauS . Lol S of Zullal) 05,5501 Sl
gl Lelgarlon O] Soin ASLgisAIl ULl Cilorbuns o Jalalive LagS S ooli8Y 1 umdly ablell jumdl aud
i Glai | doud 5,5 Aasalin Silislune Buc 5elad. @Ilall @ Leli,f s bgunds J) AL aeaT 311 S
Ciloallue sgaall Busle e SiladY) e LeSLAN C TN Cileglan JAIS . Caadd o Yoy Lguds of
OF S ey « Sacall uadil) € uildsS alimyn? die pudy]l Joall Tose Lidy - dpudolinas 68!
S ald T S0 bl g JULg cAed 1 el ga e 31

3lian ] (€psipn®s €Lagis K llppundd Jia) peleind Jualsill gllpas Cui,y1 058 J) A3LaY s
iled [aS Lo ey llall el pras & Claadond) JuSbT us (I Jucs Lol 015 ¢ daslua¥ | g0 a8 Jua o]
Byalall SLALA! SHLAST Tumli (pad ¢ ade 93 ks o8 pelelad! Juolslll aBlyag Susisdl LiglsiSitla
Cileladll e Cispial (13 CBgl G5 g31s)1 e 1ismy (03,01 eladll i) alaiil & A8 LiaSlsgd
AaLES JaSlugd) JSIATT e S5U Jaadl 1ia @ . £ oiill & elladl el auan pa il asdy Cops oAl S L
Auadlall Sl & wgdsdy slidl Goualdll dles . a81sll (a (e Joliill Cilsbaully Ll sguiall cya
Y1 akas dal s cqall Of Cig el (e LB Jlaed Suiall Gl IY ] oLkl & GuSaill on)pe0
Gt il LUKl BU 5 281l (oa Basdl e Sk € uilinS dlimn? lghumiud 231 dgarlall G131
O3 OISE Gy« gaBly 4 Lag salidl 5o Le (s L OISe &

12/11/19, 9:40 AM

Cairo Binnale 13% 2019

166

Page 168 of 370



Cairo Binnale 13% 2019

167

about:blank

United in Diversity

A belief in new technology, a reflection of its impacts on contemporary society, its oppor-
tunities but also its dangers is at the centre of Brigitte Kowanz’ installation entitled ‘United
in Diversity” for the 13™ Cairo Biennale. Light is not only the foundation of life, it is also the
basis of post-analogue communication.

Brigitte Kowanz developed her own artistic vocabulary of light over the course of more than
three decades of artistic work. Vocabulary is meant literally here to the extent that Brigitte
Kowanz deploys light as language, as code. She employs pure light as an autonomous me-
dia, just as in former times the painters worked with pure colour. One important aspect of
her art is the use of language deriving from the experience of urban spaces and the ideog-
raphy of Conceptual Art. This space is simultaneously expanded for the body into a virtual
space by means of mirrors, two-way mirrors, artificial light and so forth. The words conduct
the visitor in a conceptual space, in a fictional space, in a mental space. Kowanz models or
references the Internet’s global data space. With this light installation, an extension of her
previous light boxes, Brigitte Kowanz not only offers a sensory experience but also address-
es a technical development that radically altered human life: the Internet. Brigitte Kowanz
thus made use of two statements about the Internet, which she translated into Morse Code.
With the date 12.03.1989, she referenced the presentation of the Internet at CERN, Geneva,
by Tim Berners-Lee. With the date 06.08.1991, she commemorated the moment when the
first website went online, when the Internet became accessible for all. She models or refer-
ences the Internet’s global data space. What will a world after and beyond writing look like?
How will we live in a world where real space and virtual space merge? How will we cope
with the infinity of these data spaces? The encounter with herself in the mirror brings the
viewer back to herself and her experience of the world. Numerous conceptual meta levels
emerge. A human being perceives herself or himself as a nomad between codes. The infor-
mation of the Internet based on codes is transported by light via electromagnetic waves. Bri-
gitte Kowanz's central operating principle, light coding, anticipates the world of the Internet
because coding is the foundation of digitalisation and therefore the Internet. (Peter Weibel)
Besides being a main source of everyday communication, the influence of the Internet and
Social Media (i.e. Facebook, Twitter and YouTube), goes to the extent of actually changing
and shaping societies all over the world. New technology and Social Media are ambivalent
dispositifs. On the one hand, the immersive screens of our smartphones contribute to the
absorption from reality into a digital space. At the same time, these spaces are spaces of en-
counter, in which people from all over the globe are united in diversity. Within this installa-
tion, Brigitte Kowanz overlaps different mediums of light, mirrors and spaces to address two
types of reality. While standing in real spaces, viewers will encounter their reflection within
the extended virtual space of the mirror works. Traditionally, light is a source of cognition.
Hence, the encounter the artist initiates, ignites a reality check, a reflection of current status,
somewhere between virtual and real, space and time.
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Born in kolkatta, India in 1963, Rina Banerjee lives and works in
New York City.

Rina Banerjee received her Bachelor degree in Polymer Engineering
at Case Western University and took a job as a polymer research
chemist for a few years before changing her profession entirely to
Art. Upon graduation Banerjee taught college studio practise and
art theory class and theory in visual culture. After seven years of
teaching Rina Banerjee has been practising her studio work exclu-
sively for over 20 years.

Since the end of the 1990s, she has exhibited in numerous interna-
tional institutions, such as the Musée Guimet (2011) and the Espace
Culturel Louis Vuitton (2014) in Paris. She is now benefiting from an
important retrospective in American major museums including the
Pennsylvania Academy of the Fine Arts and the San Jose Museum
of Art. The artist has also taken part in major international group
shows and biennials, notably recently VIVA ARTEVIVA , 57" Inter-
national Art Exhibition of La Biennale di Venezia (Italy, 2017).

The artist’s works are also included in important collections such
as the SF MoMA (San Francisco), the Centre Pompidou (Paris), the
Fondation Louis Vuitton (Paris) and the Whitney Museum of Amer-
ican Art (New York).

Petty crime, shame on her mind, 2014 - Acrylic, ink and collage on water-
colors paper - 152,4 x 55,88 cm- 174,5 x 78,5 x 4,5 cm framed - Courtesy
of the artist and Galerie Nathalie Obadia, Paris/Brussels
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Robert Roesch was born in New York State, lives in Philadelphia
Pa, and works in a studio in the New Jersey Pinelands. He is
one of the 8 members of the Philadelphia Art and Architecture
Commission. Roesch and his partner, Suzanne Horvitz, were
Cultural Advisors to The US Embassies in Azerbaijan, Egypt, Syr-
ia, Argentina, Ecuador, and Myanmar. He is Chair of Sculpture
at Pennsylvania Academy of Fine Arts, is in numerous muse-
um collections and has been in solo exhibitions internationally.
Roesch has received over 15 grants including three Fulbright
Specialist Awards. Horvitz and Roesch exhibited in and curated
the US pavilion of the 2009 Baku Biennial and the 2009 Artist
Book Exhibition in Bibliotheca Alexandrina. His 25 large public
sculptures includes the Gateway to Wichita KS, the entrance to
Texas A & M, 3 large public artworks in China - to the creation
of 3D prints, sculpture and artists” books.

ZIGGAROT QUARTET, 60 X 90 cm., print on aluminum, 3/10, rroesch@20718
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BRUTALIST PLATFORMS FOR QUIET CONTEMPLATION

For the past fifty years | have produced work in the post-modernist tradition, attempting to
create the most beautiful shapes and a movement that sends the mind flying.

Not long ago, an instant of clarity came over me, and | found myself enveloped in the Brutalist
movement. The architectural structures | was looking at were calling to me, asking, “How can
these powerful images become a part of me, and by extension, a part of my work”?

| found myself making drawings and building 3D printed models of places that seemed to
me to be safe, quiet, and Erotected from the ravages of the world we live in. “Eyes east-
bound” (the title of this 13th Cairo Biennale) strikes this strong image in my mind. An image
of all humanity aligned facing east and thereby sharing a commonality and unity.

Perhaps my platforms could be seen as starting points, helping us to reach our inner human-
ity and then, facing east, find common ground.

Brutalist thinking came out of the destruction of war and holds a strong sense of form &
function. There was a need to rebuild cities destroyed as a result of the last world war. What
better material than poured concrete and citizens working toward one common goal. To
me, Brutalist thinking is an example of the resiliency of human beings. An instance of our
desire to make things right, our desire to survive on this planet.

Heavy, poured concrete slabs becoming floors and walls, and polished stainless steel or
polychromed slender spires identify this new work. The spires are a form I've used for years
in my work containing a deep and endless meaning. They are much like trees, and leave
behind the mark of man’s intervention on nature. My spires are architectural icons; they
bring rest to my fragmented soul. Stairways leading to no place in particular, excite me.
They give my artwork scale, contrasting insignificant humans coping with the grandness of
the structure they occupy. This structure is so directly imposing that the everydayness of our
lives disappears into the structure that consumes us.
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A Platform for quiet reflection, 35 H X 70 W X 33.5 cm. D, 3D printed object, covered with lexan, blue LED
lighted, and steel and stainless steel handholds

PLATFORM 15, 42.5 X 82.5 cm, print on arches paper, 1/20, rroesch©2018.
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Sama Alshaibi (b. 1973, Iraq) explores the body and spaces of
conflict in the aftermath of war and exile. Her monograph, Sand
Rushes In (New York: Aperture, 2015), presents her Silsila se-
ries, which probes the human dimensions of migration, borders,
and environmental demise. It was exhibited at the 55th Venice
Biennale, Honolulu Biennial, Qalandiya International Biennial,
American University Museum, Washington D.C.; SMoCA Arizo-
na; MARTa Herford Museum, Germany; and Herbert F. Johnson
Museum of Art, NY. Other exhibitions include MoMA (NY), Arab
American National Museum (Michigan), Pen + Brush (NYC),
Busan Museum of Art (South Korea), Institut Du Monde Ara-
be (Paris), and Ayyam Gallery (UK/UAE). Alshaibi has been the
recipient of an Artpace San Antonio residency, Arab Fund for
Arts & Culture Visual Arts Grant, and a Fulbright Scholar Fellow-
ship to Palestine. She is an 1885 Society Distinguished Scholar
(2013) and Professor of Photography, Video and Imaging at the
University of Arizona.

Justice, 72x48cm, 2019
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The Harvest, 72x48cm, 2019
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Gamer, 72x48cm, 2019
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Suzanne Horvitz holds a BFA and MA from University of the
Arts, and a Doctorate in Fine Arts from Columbia University,
NYC. She is the former Executive director of Foundation For
Today’s Art. With her partner, Robert Roesch she has served
as Cultural Advisor to The US Embassies in Azerbaijan, Egypt,
Syria, Argentina, Ecuador, and Myanmar. Her art is represented
in the permanent collections of many leading museums includ-
ing the Museum of Modern Art, Paris. She has been in solo
exhibitions internationally. Horvitz has received over 20 grants
including three Fulbright Specialist Awards. Horvitz and Roesch
exhibited in and curated the US pavilion of the 2009 Baku Bi-
ennial and the 2009 Artist Book Exhibition in Bibliotheca Alex-
andrina. They have collaborated on sculptural installations in
Holland, Germany, Denmark, Myanmar, China, Japan, France,
Syria, Egypt and throughout the United States.
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I’'m always the subject of my paintings, as I'm always the subject of my dreams. This series is
my dream of Leda and the Swan. The Greek Myth and Yeats Poem of Leda inspire this series.
It alludes to the dangers inherent in temptation. It talks about the cyclical nature of history,
the ushering in of a new era, and the possibility of gaining knowledge and power even from
violent events. This artwork is done by painting, digital prints, gilding, and silkscreen. The
gilded surfaces symbolize dreams and the world on the other side of the looking glass where
the extraordinary exists.

Self portrait series dreaming of leda, acrylic, print, silk screen & metal leaf, 76 x 167 ¢m, 2019
Self portrait series sue’s dream of black swan, acrylic, print, silk screen & metal leaf, 76 x 167 ¢m, 2019

Self portrait series i dream of 2 white swans, acrylic, print, silk screen & metal leaf, 76 x 167 c¢m, 2019
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Konanti is a Brooklyn-based collective whose work explores
social cooperation in guided inter-individual relational patterns
within a constructed framework, designed by artistic director
Courtney Smith. Since its inception in 2014, Konantli works
have taken place in a variety of spaces, both formal and impro-
vised, from empty buildings and public parks to galleries and
institutions, in the form of workshops and participatory perfor-
mances. Recent Konantii projects include Brando at MACRO
Museum, Rome; Trenza at Sala de Maquinas, Santiago de Chile;
Rodeo at Chicago Manual Style in Chicago; Coléquio at Casa
do Povo in Sdo Paulo, Brazil; Paradero at Casa Wabi in Mexico;
The Ring produced by LAND (Los Angeles Nomadic Division)
in Los Angeles; Patria Ley Dios at HAWAPI residency in Tacna,
Peru and Quadrilla de Yungay performed in multiple public lo-
cations, produced by the Siemens Foundation in Santiago de
Chile.

lotus pool, installation - performance, 2079

Konantu
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Sanaa Gateja is an artist gifted with an attitude and extraordi-
nary relationship with the material he uses.

Painter, designer, teacher and innovator, he is also social en-
trepreneur, because he recycles the paper which he transforms
into pearls, giving means of subsistence to thousands of people,
especially women and youngsters. Sanaa represented Uganda
to the 1970 Osaka International Exhibition in Japan. He then
joins Mombasa in Kenya, where he began his career in Art and
Design. From 1982 until 1983, Sanaa took a Jewelry Designer
training class in Florence, Italy. He pursued College in London,
where he was member of the British Crafts Council and an ac-
tive member of «Diaspora Artists» in the United Kingdom.
Sanaa organized exhibitions in Royal Festival Hall SouthBank
with Artists of the diaspora. Sanaa solo exhibition called «The
Home Coming» in the Africa Centre Covent Garden, celebrates
the Uganda liberation in 1986. A few years later he returned in
Uganda and created the Arts and Design Center Kwetu Africa.
In addition to being known for his involvement in design and
trade, Sanaa is a pioneer artist from Eastern Africa, exhibiting
in Uganda, in the National Museums of Kenya, also present in
prestigious Art Auctions Houses like Piasa - Paris.
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Calabashes, 140 cm, Tapestry paper, 2018.
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Power 3, rest on md, 100 x 70 cm.
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https://associazionespazio.wixsite.com/

Paolo Dolzan was born in Mezzolombardo (Trento, Italy) in May 1974.
He attended the Institute of Fine Arts in Trento and later com-
pleted his university education at the Academy of Fine Arts in
Venice, where he graduated in 1998. During his Venetian years
Dolzan made friends with numerous artists: already in 1993 he
started intense and repeated artistic co-operations and work-
shop both in ltaly and abroad.

In march 2004 the painter founded the art gallery Spazio27 in
Trento, with the aim of promoting confrontation and interchange
among Italian and international artists; this experience absorbed
Dolzan for two intense years, that offered many opportunities to
meet and cooperate with colleague artists.

He has been Professor of History of Art and Drawing at Second-
ary School for twenty years.

He has organized more than one hundred artistic events in Ita-
ly and abroad with numerous artists. He is the author of many
publications and critical texts.

Since 2014 he has been Artistic Director of the “Pietre D’acqua”
international granite sculpture symposium (Villa Agnedo, Italy).
His works have been exhibited in about two hundred personal and
collective exhibitions, in Italy, Europe, Russia, China and the USA.
In 2005 he bought an old mill located in the mountain village of
Stenico (Val GIU%IC&FIC Trento) that is currently his home and study.

Meeting and Rebirth (a work in two parts / dyptich) - Each part 200 x 290 cm-
acrylic tempera and oil on canvas - 2019

01193 slsly

Paolo Dolzan
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| have developed the theme of the encounter between cultures (the Middle East and the
West), creating two paintings with two animals - the crocodile and the bull - in their sym-
bolic purpose.

The crocodile represents the Egyptian tradition in the figure of god Sobek, while the bull
expresses the classical culture origininating in the pre-Hellenic world.

In the first painting, god Sobek in the form of a crocodile, dominates the geometrical rep-
resentation of the sarcophagus containing the body of Osiris who, according to tradition,
was killed and dismembered by his

brother Seth. Sobek is a deity of double symbolic value, as he brings about both destruction
and rebirth: In the myth of Osiris he plays a key role in that he infuses new life by recom-
posing the parts of Osiris collected by his wife Isis. Thanks to Sobek’s intervention, the two
reunited deities will give birth to their son Horus. The first painting is therefore a concentrate

of the ancient Egyptian tradition, but at the same time it metaphorically expresses a wish of

rebirth, of peace and reconciliation extended to all the lands of the Middle East.

The bull, too, in the western tradition has an ambivalent meaning. On one hand it expresses
the strength and vitality linked to the Earth, but on several occasions it embodies destructive
and obscure forces, where, in the iconography of modern painting it even symbolizes the
violent dictatorship of the totalitarian regimes that shocked the world political order in the
20" century (e.g. with Guernica, by Picasso).

Today the bull and the crocodile face each other perhaps as adversaries on the geopoliti-
cal, religious and contemporary cultural chessboard; with these two works, however, the
author intends to evoke the positive forces of both archetypes, capable of meeting rather
than confronting each other, bringing about renewed transfers of the two traditions towards
a perspective of peace in the modern world.
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Maimouna Guerresi is a multimedia artist working with photography,
sculpture, video and installation: Italian-Senegal, born in Italy, her
work presents an intimate perspective on spiritual ideas of human be-
in§s in relation to their inner mystical dimensions. Maimouna work’s
hybrid embrace of spirituality and ancestry of Africa, Asia and Europe
culture, is ultimately reflective of her embrace of the globalization in
art and life.

Maimouna Guerresi has exhibited in prominent institutions such as
the Venice Biennale at the Italian pavilion in 1982 and Documen-
ta K18 in Kassel, Germany, 1987; Mudima Foundation, Milan, Italy,
1999; Museum Rocca of Umbertide, Perugia, Italy 1999; Museum
Contemporary lll, Atlanta, USA 2004; Museum Filatoio of Caraglio,
Cuneo 2008; Les Rencontres de Bamako, National Museum of Bam-
ako Mali 2009; Central Electrique, Bruxelles, Belgium 2010; KIASMA
Museum of Contemporary Art, Helsinki, Finland 2011; Boghossian
Foundation, Villa Empain, Bruxelles, Belgium 2011; National Institute
of Design, Ahmedabad, India 2012; FA.R Museum, Rimini, Italy 2013;
M-eating, Camhane Art Center, Instanbul, Turkey, 2013; Stimultania,
Pole de%a Photographie, Strasburg, France 2013; Cultural Institute of
Islam, Paris, France, 2013; Islamic Art Festival, 16 edition, Sharjah Art
Museum, U.A.E., 2014; Biennale 11° Off-Dak’Art, Biscuiterie, Dakar,
Senegal, 2014; 57th Festival of the Two Worlds, Rocca Albornoziana,
Spoleto, Italy, 2014; National Museum of Bahrain, Bahrain, U.A.E.,
2014; Matéria Gallery Rome, Italy, 2015; Mariane Ibrahim Gallery,
Volta NY, New York and Seattlle, {.\//\, U.S.A.; Re-Signification, Vil?a
La Pietra, Museo Ettore Bardini, Florence, Italy, 2015. Among her re-
cent solo she participated in a number of group exhibitions

Her work is included in private and public collections worldwide,
including the Boghossian Foundation, Bruxelles, Belgium; Contem-
porary Art Museum Palazzo della Ragione, Verona, Italy; Europe-
an Investment Bank, Luxembourg; Map Museum, Bangalore, India;
M.LA Minneapolis Institute of Art, USA; Foundation Alliances, Casa-
blanca, Morocco; Cultural Institute of Islam, Paris, France; MACAAL,
Marrakech Museum, Morocco; LACMA Museum, Los Angeles, USA;
Smithsonian National Museum of African Art, WA, USA
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Swallows 1, photography, 200 x 104,35 cm
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Trampoline, Roots

Trampoline and Roots are photographic installations that are part of an exhibition project
that | entitled Aisha in Wonderland.

In this project, | propose, through different media, from photography, to video, to installation, a
journey into spiritual interiority, analyzing allegorically the different aspects of the unconscious.
In this visual narration, Aisha is not the main subject, but rather the gaze through which the
observer accesses an inner and hidden universe.

The narrative of my work ranges on different themes: from the pantheistic feeling of nature,
to the search for one’s own identity, to the desire for communication that allows us to inter-
act with others, often denouncing the difficulties.

| propose the vision of a new interior identity, where symbols, objects, characters are placed
in a metaphysical dimension of suspension, a cosmic space, not connoted by time or history.
| imagine new optical faculties that through the continuous search for inner knowledge we
can recognize the other for its spiritual level and not for its external appearance or national
and social origin.

The subjects | have chosen to portray in this project belong to the second generation of
Moroccan and Senegalese families who have migrated to the Veneto region, a region in the
north-east of Italy.

The visual articulation of the double cultural belonging of my subjects takes shape through
the alternation of images of exotic landscapes and tﬁose of the green valleys of Veneto.

The green color, recurring in these images, is intended as a multiplicity of symbolic ele-
ments such as, for example, the cosmic union, the melting of the blue color of the sky with
the yellow of the earth, the chlorophyll synthesis, the breath of life and color Islam.
Scenography, clothes, poses of the characters and backgrounds painted by me, are part of a
dreamlike representation, of a search for an aesthetic and interior balance.

12/11/19, 9:40 AM
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Installation composition, photography, 2016

Girls,127,9 x 48,72 cm
Crown, 77,31 x 72,23 cm
Girl, 127,9 x 48,72 cm
Tronk, 42,71 x 77,23 cm
Roots 73,74 x 122,61 cm
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Natalia Mali is a non-British born artist living and working in
London. She graduated from Yale School of Art and Architec-
ture, USA (1999), majoring in film and photography under the
leadership of Gregory Crewdson. Eight years later, she complet-
ed her M.A. in Performance Art at Goldsmiths College, Univer-
sity of London (2007), submitting her thesis on Performance and
Culture. Mali has been producing cross-disciplinary projects
combining photography, video, performance-based installation
art and more recently, collage/photo montage. Her predomi-
nantly research-based practice is focussed on historical narra-
tives and representation. Rooted in post-feminist discourse, Ma-
li's work addresses the construction of identity and explores the
clash of values between the Islamic conservative traditionalism
of her native land (Dagestan) and Western pluralism, advocating
women's rights, emancipation and empowerment. In her perfor-
mance works and live actions she is not only trying to fiction-
alize ethnography, but rather participate inside a previously es-
tablished history. Having dubbed herself a postcolonial hybrid,
Mali probes into cultural definitions of freedom and self-expres-
sion and examines contemporary collective identity.

Jle LG

Natalia Mali
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NATALIA MALI (UK)

In a found location in Thilisi, the capital of Georgia, Natalia Mali made three performances
for camera A Solution, Obliterating Ablution, and The Seven Circles. Performed in 2019,
Mali invents ritual as an embodiment of herself as a woman. In A Solution, we watch her
in a derelict abandoned room, placing a ladder next to a piano against the wall, which she
climbs on top of and then lies down in solitude. This is followed by Obliterating Ablution,
in which she sits in the same room, with its broken chandelier, pouring water over her hair
into a bucket. And then in The Seven Circles, she sifts flour onto the floor around where she
has been sitting between the piano and chandelier. She does it seven times, making seven
circles around her.

In an artistic statement, written around 2014, she spoke of how:

“Contemporary art often represents itself as a zone in which freedom of experimentation, in-
novation and self-fulfilment is the acceptable norm. As an artist | have continually returned
to the fundamental ideas of cultural identity, sexuality, semiology, linguistics and feminism,
as well as the position and interpretation of women and their perception of themselves in
contemporary society, both in the developed world and today’s expanding economies.”

In some respects, Mali’s work continues to explore these issues. But Mali’s current work
also distinguishes itself from her earlier work. It has become more powerful in its singular
focus on the everyday. Sometimes, her singular action is repeated. Together, the perfor-
mances extend the spontaneity of everyday gestures, almost to the point of an understated
absurdity. Shot in one take without voice, the video performances are a study in observation:
slow-moving, measured, controlled. Accompanying the videos, is sound that draws upon
traditional African music Kalimba, festive Japanese drum bit Taiko and an Indian Raga im-
provisation.

There is a theatricality and artifice about the performances. Through this style of their pres-
entation, Mali is able to focuses on the deliberate movement of the figure of the woman,
continuing her exploration of the everyday life of women. It is as if the act of lying on a
piano, she is submitting herself to solitude or performing the act of ablution, as if ritualistic
cleansing herself or lastly, performing a ritual of walking around a circle seven times, as if
invoking the sacred.

Charles Merewether 2019
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Born in 1983, in Ghent, Joris Van de Moortel lives and works in
Antwerp (Belgium).

Having graduated from the Kiinstelerhaus Bethanien in Berlin
(Germany) in 2013, and from the Higher Institute of Fine Arts in
Ghent in 2009, Van de Moortel is amongst the most well-known
artists of the contemporary Belgian art scene.

Joris received noteworthy solo exhibitions, in particular Ca-
chivage Bugui at BOZAR (Centre for Fine Arts, Brussels, Bel-
gium) in 2018, and Pink Noises at the Savannah College of Art
and Design in Atlanta in 2016 (United States).

Joris Van de Moortel also participated in several group exhibi-
tions, such as Danser Brut at LaM (Villeneuve d'Ascq, France)
in 2018; Passion - Fan behaviour and art, a traveling exhibition
shown in 2015 and 2016 at the Ludwig Museum (Budapest,
Hungary) and Des choses en moins, des choses en plus at the
Palais de Tokyo (Paris, France) in 2014.

In October 2019, he will be invited to participate in the event
La Nuit Blanche in Paris.

Joris Van de Moortel’s works are held by important collections,
such as the Vehbi Kog¢ Foundation (Istanbul, Turkey); the Dena
Foundation for Contemporary Art (Paris, France/New York, USA);
the collection of the Centraal Museum (Utrecht, Netherlands);
and the Ghisla Art Collection (Locarno, Switzerland).

FIRE, 2018 - Drawing, collage, plexiglass, clothes, spray paint, plastic - 175 x 150 cm
Courtesy Galerie Nathalie Obadia, Paris/Brussels

S5y 98 OB L5

Joris Van de Moortel
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The Musicians’ Braw! (for Georges de La Tour), 2019 - Xylographie sur papier fixée au vernis UV, peinture a I'huile, résine,
bois, Plexiglas, et acier - 147 x 10 x 109 cm - Courtesy Galerie Nathalie Obadia, Paris/Brussels
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WAX, 2018 - Drawing, collage, plexiglass, fabric, clothes, wax - 175 x 150 cm - Courtesy Galerie Nathalie Obadia,
Paris/Brussels
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Born in 1981 in Burkina Faso, Hyacinthe Quattara was trained
in drawing live models, graffiti and painting before embarking
on a personal journey within the artists’ group known as « les
Autres yeux» (literally meaning « the Other Eyes») and contrib-
uting to the creation and development of the Hangar 11 work-
shop. Apart from pictorial art, he explores various forms of art:
installations, video and photography as well as performance.
The artist is committed to finding a true expression through ele-
ments in his environment.

He is living in France and he travels frequently in Europa and
West Africa where he presents his work. In his painting, he
develops expressionism anchored on primitivism and human
forms, which are often ghostly. His drawings are spontaneous,
with gestures, human nature, and perhaps more childish. His
installations feature a combination of different materials, every-
day objects (often textile), out of their daily contexts: large can-
vas paintings, photography and video, sound, .... and are three
dimensional in nature. He also has an obsession for hanging
models, shoes, clothes, mobile and immobile objects to pose
the question of balance and imbalance, as well as reflecting on
memory.

Anatomy of Fabrics, textile sculpture, variable dimensions
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Human Cartography,

6107 €1 apeuulg oire

Cartographie humaines, 195 cm x 50 cm
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Sutthirat Supaparinya lives and works in Chiang Mai, Thailand.
Her works encompass a wide variety of mediums such as in-
stallation, objects, still and moving images. Through her works,
she questions and interprets public information and reveals
what's structure affect her/us as a national/global citizen. Her
recent projects focus on the impact of human activities on oth-
er humans and the landscape. Selected museums and galler-
ies that have featured Sutthirat’s work include Hiroshima City
Museum of Contemporary Art, Mori Art Museum, Jim Thomp-
son Art Center, Gallery Ver, Queensland Art Gallery, Sherman
Contemporary Art Foundation, the Solomon R. Guggenheim
Museum, Singapore Art Museum, ArtScience Museum, Kuandu
Museum of Fine Arts, Hong Kong Arts Centre, Centre for Con-
temporary Art Ujazdowski Castle. Her works featured at Yebisu
International Festival for Art & Alternative Visions 2012 and 2018
at Tokyo Photographic Art Museum, EVA International [Ireland’s
Biennial], and 12th Gwangju Biennale.

My Grandpa’s Route Has Been Forever Blocked, video, 2012.
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The Ping River is a historic route for teakwood exports (Siamese-European trade) and also an
important part of my family’s history. My grandparents lived along the Ping River. It was their
hometown, their work and their life. My maternal grandfather once was a cargo boat trader
on this route. His life was mysterious to us, since he often traveled away from home. | have
followed my grandfather’s route, until only upstream from the Bhumibol Dam in the Tak,
until Lamphun and Chiang Mai provinces. However, since the Bhumibol Dam was built in
1958 as well as the expansion of the road network, the Ping river was blocked. Hence, the
river-scape in his time and mine are completely different. The journey along, and on, the
Ping River helped me to understand what my grandfather had experienced; at the same time
| could observe other issues that have arisen in my time — such as the impact of electricity
generation on rural communities.

In My Grandpa'’s Route has been forever blocked, the screen on the left invites viewers to
reflect on small weirs, floodgates, and dikes lying sequentially from the source of the river
to the Bhumibol Dam. While the screen on the right documents a local cruise operator on
the subsequent reservoir of Ping River (Bhumibol Dam) — the creation of this huge lake saw
a vast stretch of teak forest submerged under water forever.

In 2011, an enormous amount of water was released from the dam (compounded by the
urgency of tropical storms), which resulted in devastating floods in central Thailand, and
Bangkok. This human mismanagement was an unforgettable water disaster in Thailand.
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ariztiaLAB

Founded in 2010 in the center of Santiago de Chile by José Aba-
solo and Félix Reigada, it develops a working model around
the processes of transformation of the territory and contempo-
rary culture, based on socio-spatial practices. This production is
oriented to the work and development of instances with differ-
ent actors and communities, which seek to strengthen the civic
sphere.

Within its production stand out: Cual Sueno? (2014), Ciudad
Ajena (2015), Yungay Toolkit (2016) and Santiago Babylon
(2017) finalist project of the XX Biennial of Architecture and
Urbanism in Valparaiso 2017, research that was published in
the book: SANTIAGO BABYLON. Immigration: space, practices
and representation (2018). This year, they were part of the exhi-
bition SANTIAGO CIUDAD DESTINO organized by the Goethe
Institut in the Gabriela Mistral Cultural Center in Santiago.

instagram: @ariztiaLAB
Weh: http:/ariztialab.cl
Mail: ariztialab@gmail.com

Rearticulated Diaspora: Power, Economy and Politics, triptych mix technique,
135x 12.5 x 300 cm, 2019

FAPPH PVPRPES

Ikl LuSuldy

José Abasolo &
Félix Reigada

I" o
Chily

12/11/19, 9:40 AM

139 2019

]3¢

Cairo Binnale

216

Page 218 of 370



12/11/19, 9:40 AM

-~ -————o—
!

; R
F
‘-T.-
-

-
$
.
A
\\\
»
L
!
! |
’ ’
/ !
|
\E
’
:
~ \
| c
Nl
s ¥
e ———
:
et
:
’ 1
. !
g H
T
ALlIBIR.
S, :
: L @ 0
S | R i 18
— - *
: /.’ A
i\:’ ' “
e —

=

Nor L
» < -
—_— R 3 =
_r— 1\ \® = ! Y il
. A : 3 == e
- . —t 4 L oo N =R l
i B o —
- - v —t |'. N — L T — g
1] 1 -~ A\ ?
} v’ | e
| -

: - i ugiled GUE 3 L
_ e S \SARR
cSEANK OF PALESTINE,
ANDONIEs. +SELUME -
S o ECONCMIC SR R
BUMOHOR* ~_PUAUY =~
~—SYARUR Zga ey
“<ZALAQUETT. o Rl
S ZAROR.— = '
~~2ZARHI——~
" +ZALAGU ‘ ,
——*YUSEFF . —
POLITICS Samtiewiss m——

~ < ' 5 °VALECH- _; 7'
: ~HABSE >SSFER <
f ,"/;’ = JADUE” 'SABAL ‘
ST L \BBAG .
ol : T
. 1 \

about:blank Page 219 of 370



about:blank

kit g SLaiBy (g dlaludd|: ALAN e dudsd ! puundll

¥ Lty

Lailsdl sy IS e (Guabeaadly slaiB¥ly Alabudl - SUEAT Ge agasdl ualll) gordia (o el
Croliallly uidawlall e dapall Adlsdl jalad $llad (dlaludl SilBdle) Gludl cuslly (LYY
A5, 0y Ulp Aciletall dyglalad | gl (e Bra(VAAS VA £4) ale (s GLidS sl a0l Crnygaall
Batll udo dlatdll Slalitl AT (e Busly Cpa dusadl dlad] ._3b Bleall \ia ds -Breolall Ll le
Jaall la 018 (G011 Lo galaly GLLAT pogan OIS 13]s «ASAT Silelas (pa dgarlsld Lol dodl oJlall &
el Slisad) & Alaluad! 33 Lova s IS (50 oy DL e oo a6 U3 yuSe 5o Lo 13 aly
Gl Joidy i) owlwd! Oladls (lylaally dloidly A55aill 35lF) AL AyslalB¥) Cilegasmlly
JPSRTRPS S iy ctanay s daiig) Al gxedltitie Jual kgugue S (Alwd) Slal£Y] 231
(ol situndly” sl sayed Lglast S Bypuall Las Du3a) Brgus IS (3a G3axlls ellall yasall
Jilanly Otlacdd Gy a1 gwbpad| Blynond| gulo sl oy ZaglLall s jlaa Sy AT puial| 5,5 3,0

S L 18T g el A s Tl syl Jopuslly 2utiadV 15 CLEDN Joall i pasiins Lt
il Slelially J3all giliaa lgia Gledd @ doyall 4 lol] Suted £ LEY1

Rearticulated Diaspora: Power, Economy and Politics

ariztiaLAB

The project “Rearticulated Diaspora: Power, Economy and Politics” explores through car-
tography (territories) and the diagram (power relations) the scope and implications in con-
temporary Chile, of the evolution of the Arab diaspora, made up of Palestinians, Lebanese
and Syrians, arrived in Chile between 1885 and 1940, against the threat of the Ottoman
Empire. In this context, the Arab diaspora emerges from one of the most agitated and unsta-
ble regions of the planet, facing dissolution processes.

If the concept of diaspora implies a dispersion, this work explores the opposite: the reartic-
ulation through the consolidation of spheres of power in the Chilean context, of different
economic groups (retail, banks and Real Estate) as well as with the political sphere (which
covers the entire spectrum of political tendencies) which share a common origin: the
Middle East.

This rearticulation is visualized globally and symbolically, from an iconographic image: the
shirt of Palestino Sports Club. Football team that due to the current geopolitical situation
between Palestine and Israel, adopts the condition of a practice of resistance.

Finally, the work uses as representation techniques, fabrics, threads and pins, as a way to
build a dialogue with the most representative production areas of the Arab community in
Chile such as spinning mills and textile industries.
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Born in 1982 in Tunis, Thameur Mejri trained as a painter at the
Institute of Fine Arts in Tunis and now {ives and works in Nabeul, Tu-
nisia. He currently teaches at the Institute of Fine Arts in Tunis while
completing a PhD in Sciences and Technology of Arts and contin-
uing to exhibit in Tunisia and internationally. His recent solo exhi-
bitions include “Male (God) scarecrow” (2010) at Artyshow gallery
in La Marsa, “Disaster pieces” (2012) at Elmarsa Ga‘lcry in Tunis,
“Before You Split the Ground” {2017) at Jack Bell Gallery in London
and “Heretic spaces”(2017) at Elmarsa Gallery in Dubai. Produced
in collaboration with his brother film director Kays Mejri, his video

iece “The Plague” won the Prize for the best experimental short
ilm in 2007 at the New York International Independent Film and
Video Festival (NYIIFVF). He has also participated in several group
shows and international art fairs in the UAE, France, UK, Morocco
and the United States. His works are part of several private and pub-
lic collections including Barjeel Art Foundation, Sharjah , Dalloul
Art Foundation, Lebanon and Sindika Dokolo Collection, Luanda.
His artwork takes a critical view of social and political issues in
Tunisia. In his work, The artist deals with themes such as violence,
brutality, war, bigotry, masculinity, mass media and communication
breakdown. The representation of the body is central to his prac-
tice in addressing intricate topics about social, moral and religious
values that touches upon subjects of sexuality, the sacred and the
profane, nudity and religious dogma.

Enemy, mixed media on canvas, 180 x140 cm - 2017
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My artwork takes a critical view of social and political issues in the Arab world and par-
ticularly in Tunisia. In my work, | deal with themes such as violence, brutality, war, bigotry,
masculinity, mass media and communication breakdown. The representation of the body is
central to my practice in addressing intricate topics about social, moral and religious values
that touches upon subjects of sexuality, the sacred and the profane, nudity and religious
dogma. | incorporate domestic objects and tools like television sets, Knives, hammers, light
bulbs, combined with outdoor or public gears like microphones, cars, guns, tanks, etc. The
epitomes of opposition and contradiction serve as a leading thread to both the visual and
the narrative not only of the composition, but also of my body of work.

| use symbols to question power and authority and to understand people’s behaviour, reac-
tions and fears when confronted to the unusual and awkward environment emerging from the
scenes of the paintings. Through a process of deconstruction, subversion Fragmentation and
decomposition of the body emerge the narration in each art work. | aim To break down appear-
ances, to provoke, to question the constraints, the repressing order and to unmask the truth.
As a student of fine art | was shaping my art by looking up to artist like Pablo Picasso and
Francis Bacon, | was influenced by their way of treatment of the human body and how they
reversed the codes of representation.

The relationship drawing painting is central to my practice, giving to drawing a dominant
aspect to the elaboration of my work. Notions like energy, movement, accident and imme-
diacy are keys to the execution process.

h have developed technically and intellectually throughout my various exhibition projects,
which consist of multiple works, in a variety of media. Large and small scale paintings,
drawings and video. During research and production, new areas of interest emerge and lead
to the next body of work.

Heretic space 3, mixed media on canvas, 170 x 140 cm. 2017
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Adam Broomberg (born 1970, Johannesburg, South Africa)
and Oliver Chanarin (born 1971, London, UK) are artists living
and working between London and Berlin. They are professors
of photography at the Hochschule fiir bildende Kiinste (HFBK)
in Hamburg and teach on the MA Photography & Society pro-
gramme at The Royal Academy of Art (KABK), The Hague which
they co-designed. Together they have had numerous solo exhi-
bitions most recently at The Centre Georges Pompidou (2018)
and the Hasselblad Center (2017). Their participation in inter-
national group shows include the Yokohama Trienniale (2017),
Documenta, Kassel (2017), The British Art Show 8 (2015-2017),
Conflict, Time, Photography at Tate Modern (2015); Shanghai Bi-
ennale (2014); Museum of Modern Art, New York (2014); Tate
Britain (2014), and the Gwanju Biennale (2012). Their work is
held in major public and private collections including Pompi-
dou, Tate, MoMA, Yale, Stedelijk, V&A, the Art Gallery of Ontar-
io, Cleveland Museum of Art, and Baltimore Museum of Art. Ma-
jor awards include the ICP Infinity Award (2014) for Holy Bible,
and the Deutsche Barse Photography Prize (2013) for War Prim-
er 2. Broomberg and Chanarin are the winners of the Arles Photo
Text Award 2018 for their paper back edition of War Primer 2,
published by MACK.

Car windows, installation, 2019
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To the people of Cairo

For the Cairo Biennale 2019 Broomberg and Chanarin will produce a new body of work
that takes the iconic cairo taxi as their inspiration. These ubiquitous yellow taxis become a
framing devise for looking at the city - both a cinematic and private perspective. The artists
have acquired 40 taxi windows of various shapes that recall the curved canvases of the
German painter Blinky Palermo. Palermo’s last series of painting before he died, titled to
the people of New York City, is a love letter in colour. Inspired by this work, Broomberg and
Chanarin have composed a letter of their own, to the people of cairo, that reflects on notions
of nationalism and an enduring sense of homesickness. Their installation, an assemblage of
taxi windows that have been obscured by block colours, in the same colour palette inspired

by Palermo, suggest a narrative of privacy and mystery that speaks to the biennale theme of
looking east
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Aidan Salakhova (born March 25, 1964) is an Azeri and Rus-
sian artist, gallerist and public person. In 1992 she founded
the Aidan Gallery in Moscow and ran it till 2012. Salakhova’s
works can be found in private and state collections including
the State Tretyakov Gallery, the Moscow Museum of Modern
Art, the Ekaterina Cultural Foundation, Francois Pinault Foun-
dation, Teutloff Museum and the Boghossian Foundation. In the
late 1980s Salakhova became a significant art figure of the new
eneration in post-Soviet countries and an active contributor to
the development of contemporary art in post-Soviet Russia, with
her art winning recognition locally as well as internationally.
Aidan’s works has been featured in major international art fairs
and biennales includin§ the Venice Biennale of Contemporary
Art (1991, 2011), the 2" Moscow Biennale of Contemporary Art
(2007) among others.
In her works, Salakhova investigates gender themes, women's
sensuality in the context of conservative societies, highlighting
contrasts between the East and the West, matters of prohibition,
esotericism, and beauty. She is a key artist in the contemporary
Russian art scene. Her practice spans the mediums of ;})‘hotogra-
phy, sculpture, painting, and installations. In 2016 with support
from BE OPEN Foundation Aidan Salakhova’s had a solo pres-
entation at the Saatchi Gallery in London. The Revelations --a
combination of retrospective and recent works— sends forward
a distinct message of tolerance and of freedom.

Aidan Salakhova
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Admire Kamudzengerere was born in Harare, Zimbabwe in
1981, where he lives and works. Kamudzengerere was awarded
a diploma in Fine Arts in 2003 by the National Gallery School of
Visual Arts and Design in Harare. He works in performance,
video, installation and painting, as well as various printmaking
techniques including monotype, silkscreen and lithography, and
uses his expressive, experimental practice to capture themes of
psychological and political struggle, both the personal histories
of family and the parallel narratives of society and nation.
Kamudzengerere has exhibited his work across the globe and
was selected as part of the Zimbabwean Pavilion at the 57th Ven-
ice Biennale (2017) under the theme ‘Deconstructing Bounda-
ries: Exploring Ideas of Belonging.” In 2018 he was selected for
the ‘DakArt Biennale, curated by Simon Njani. Kamudzenger-
ere won the Miart Premio on Demand Prize, bequeathed by
Snaporazverein.
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Drawing being very male, As a black artist | find visual language very racist,explicitly ag-
gressive and violent. My giant artistic dilema is to engage the veins of unconsciousness in
visual poetry and transfer them to language of prose. My intention is to adopt some feminist
tactics, find some order and sanity.

Draw and draw in the dark such that in the end | cannot see my own line and can not
change or scrap anything in the new visual language.
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Ernest Dikd, born in 1958 in Bouake, Ivory Coast, lives and
works between Paris and Abidjan. He began his studies at the
School of Fine Arts in Abidjan, Ivory Coast in 1982. He has de-
grees in Interiors Architecture (Ecole Nationale des Arts Décora-
tifs, Paris, 1986), Arts aesthetic and science (Université de Paris
| Panthéon Sorbonne, 1990) and Architecture (Ecole d’architec-
ture Paris La Défense, 1991).

His works is linked with the langage of symbols and the ideo-
grams from Akan signs. Always searching for confluences be-
tween the spirituality from ancester, symbolism and syncretism.
He is working with drawing, painting and sculpturing as medium
he choose to « becomes a means of access to knowledge » as he
says. Ernest Diikii's work is view in several international exhibi-
tion as 1.54 New York with Sitor Senghor Gallery, 2017, Invest-
ec Cap Town Art Fair with LouiSimoneGuirandou Gallery, 2019
and 58e Biennale of Venizia 2019.

Kolonial Alite code A @ Ke devenu Noum sommes dessin sur papier froissé
120x 80 cm, 2016 copyright Ernest Diiki
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The series” Kolonial Alité” consists of a triptych entitled:

- Kolonial Alite code A @ Ke devenu noum sommes.

- Kolonial Alite code |.C @ Ke devenu noum sommes

- Kolonial Alite code M @ Ke devenu noum sommes

This series is a question about the method which the colonization has followed to spread the
religion in the continent of Africa. Through metamorphosis of the divine, the problematic
related to our spiritual aspirations and our social life.

It is an invitation to interrogate the oldest spiritualities in a report back and forth between
the ancestors and its different metamorphosis, stipulating that the post-colonial situation
made all of us a “Kolonial Alite”. This is a play on words about the current consequences
of colonialism. It's an attempt to understand the other one inside us and more precisely the
other who suffers.

The reference of the symbols of the genetic code with the letters AT-CG in the works empha-
sized the deep uniqueness of our beings.

The symbols Ankh, cross, crescent moon and yin yang among others also are present to cre-

ate the effect of communication, helping the viewer and leading him to a need for mutual
decryption.
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b. in Slovenia, works in Ljubljana, Vienna and New York, in
photography, video, installation, performance art and literature.
2005 BA Psychology and Visual Arts, University of Webster,
2010 MFA New Media, Transart Institute Berlin / Danube Uni-
versity Krems. She participated in 40 solo and 70 group exhibi-
tions in Europe, USA and Asia.

Awards (selection): Best Performance Art Award, United Solo
Festival New York 2017; Grand Prix 6th International Festival
of Fine Arts in Kranj 2017; Red Carpet Tribute Award 2017 Vi-
enna; silver medal for photography SNBA Paris 2016; KH Pfann
Ohmann Preis Vienna 2011, 2010 Vordemberge-Gildewart
Grant.

Work Statement: “Sister Human” aims to express and disclose
the similarity of the human through the language of patterns in
nature — expressed through my “recycled” laces from all over

the world - to that of our sister race, the compact system and
world of bacteria.

www.evapetric.com

Sister Human 2, 122 x 295cm, mixed medium(lace, wire), 2019, Photo Eva Petric
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Sister human

Life began in water; constellations of infinite combinations intertwining to form a matrix
pattern of textures with information complementing each other not just on the physical
DNA level but also on the emotional level. My laces, gathered from all over the world and
brought together into structures reminding of both pre/post human organisms express the
universal laws of nature expressed in their twists and turns, necessary for all life form to take
place and expressed through what we understand as art.

Life began and will continue on the “ basic” level of bacteria; “ Sister Human” ,even though
in appearance not appearing like a human in reality is a very close approximation of the
human itself, a slight shift of sequence of DNA in place; resulting in “Sister Human” which
was the pre human and will lost probably also be the post human phase, able to inhabit our
sister planet .

“Sister Human” aims to express and disclose the similarity of the human through the lan-
guage of patterns in nature to that of our sister race, the compact system and world of bac-
teria.
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Sister Human 1, 156 x260 cm, mixed medium(lace, wire), 2019, Photo Eva Petric
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Tobias Putrih engages 20th century avant-gardes, particular-
ly utopian and visionary concepts of architecture and design,
through a range of conceptual and materially ephemeral pro-
jects. He designs makeshift architectural modifications of pub-
lic spaces—cinemas, a library, galleries, and a university com-
mons—constructing temporary environments out of paper,
cardboard, plywood, monofilament, and light. Putrih deals with
artworks as proposals, maquettes, or models—exploratory as-
sertions of radical possibilities.

Putrih’s solo projects were presented at Prada Foundation, Mi-
lan; Museum Boijmans Van Beunigen, Rotterdam and MIT List
Center, Cambridge. His larger installations include an exhibi-
tion at Espace315 at Centre Pompidou, Paris and at Capella
MACBA, Barcelona; and collaborations with filmmaker Runa Is-
lam at Galeria Civica in Modena and Kunsthaus, Zurich. Group
exhibitions he has participated, include Manifesta 4, Frankfurt
and 29th Sao Paulo Biennale. In 2007 he represented Slovenia
at the Venice Biennale. His work is included in the permanent
collections of the Museum of Modern Art, New York; Centre
Pompidou, Paris; Musée d’ Art Moderne Grand-Duc Jean, Lux-
embourg; and Museum Boijmans Van Beunigen, Rotterdam,
among other institutions.

Palm leaves, installation, 2019 - Collaborating architect: Matej Nolda
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Tobias Putrih

Slovenia

12/11/19, 9:40 AM

2019

Cairo Binnale 13%

244

Page 246 of 370



12/11/19, 9:40 AM

about:blank Page 247 of 370



12/11/19, 9:40 AM

% A
- -.*
R\
N %
a& "f’
|\ 5
-
‘.’ \\'
bt
e T
-l g
»
B =
i
] I
{ !
h B
L &
: \
b ‘t;:
..l- <r

about:blank

Page 248 of 370



12/11/19, 9:40 AM

about:blank Page 249 of 370




about:blank

Otalall dpman & lgiae OISy (A1 pelal Jlowe diga & Ok plus Josny
G TV 51398 Gy e Biall 8 Elld U8y ©4V0 ple oo 3dies dmalx
PLE LoS ¢ uilunsssd dpgst plusdl aglia (nilid za Jaall (hys (e Syadl
G O &L 1By . u¥gy o pe AHLALL Silylusdl ey e gyl
Ehla oudla Jia 358 ol diclen COIS elpu Adall yajlall o el
Gllamg (SeVey ToeVg Toe0 plac¥l 8 (gyall BLADI S ,MLo (T4N8 ple eila
Aydall asgls . Coet ple Bdiany gudsall GLAII S Mg, T8 =ferV ple plil
s GLERI s iy Ruio)s gl i ALY e Aoyl e

O G L Janay Glads G csluipund L VAAY ple O3

Houssam Ballan depicts everyday life without representing
specific objects, rather aiming to emotise interactions and ex-
pressions through the use of colour. Ballan’s paintings narrate a
sense of movement that is continuously juxtaposed against the
silence of the two-dimensional canvas. Rather than each paint-
ing being a snapshot of a specific moment, the paintings carry
an ongoing dimension, allowing the viewer move through this
created dimension of space despite being still standing in front
of the work.

The works are painted using a small number of harmonious col-
ours and have uncluttered, simple scenes, and pure intentions.
The artist removes his personal presence within the scene that
he is painting, taking on an all encompassing eye that views the
scene instead. Behind his works, Ballan poses the question that
is the driving force to creating works that evoke emotion in the
viewer: What is the potential power behind this silence?
Taking this one step further, Ballan questions his role as the artist
and the duty he has when painting a figure. The artist explores
themes of representation and the lines that are blurred between
reality and perception.

Huossam Ballan

::g

Cairo Binnale

Syria

12/11/19, 9:40 AM

2019

2 ah
2"

248

Page 250 of 370



12/11/19, 9:40 AM

Untitled, oil on linen canvas, 140 x 140 cm, 2014.
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Untitled, oil on linen canvas, 140 x140 cm, 2079.
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Untitled, oil on linen canvas, 140 x140 cm, 20719.
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Mohamad Hafez is an interdisciplinary artist and architect born
in Syria, raised in Saudi Arabia and educated in the Midwestern
United States. A self-taught sculptor, Hafez uses his expertise
as a licensed AIA architect as well as his lived experience of
Damascus’s rich built environment to create poetic streetscapes
high in fidelity and charged in content. His sculptural compi-
lations of paint, metal, and found objects anchor uneasy con-
versations, stimulating deeper audience engagement on conten-
tious topics like torture and prisoner abuse, child starvation in
Africa, or the ongoing global refugee crisis.

Hafez studied at Damascus University and Northern I[llinois
University before earning his B.Arch. at lowa State University in
2009. Hafez began practicing sculpture shortly after coming to
the U.S. in 2003, out of homesickness and nostalgia provoked
by prohibitive Bush-era NSEERS travel restrictions. Hafez has ex-
hibited at UNICEF House, NYC; Orlando Museum of Art, Flor-
ida; Lanoue Gallery, Boston; and Contemporary Art Platform,
Kuwait, among others. He has received national attention in the
New York Times, The New Yorker, Boston Globe, AJ+, Global
Citizen, and NPR.

DAMASCENE ATHAN SERIES #4, Mixed media, plaster, paint. found objects
34x24x8cm, 2018.

Jadle asma

Mohamed Hafez

Ujow
Syria
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Damascene Athan emerges from recordings | made during my last visit to Damascus in
2011, on the eve of the Syrian War. | integrated those final few moments of peace into the
decorative mirror frames which remind me of the plush Victorian interiors we had to leave
behind. The daily calls to prayer from the Great Umayyad Mosque of Damascus can be
heard in the background, and Islamic calligraphic graffiti decorates the walls.

In 2011, although life seemed very peaceful at the time, one could not help but feel a greater
danger looming over Damascus, fueled by the Arab Spring momentum and the demonstra-
tions that had already started in southern Syria. The heavy presence of security forces and
“police” trucks signaled to me, a larger preparation for what was to come next. The Toyota
truck included in the work is a vehicle notoriously used by Syrian secret service. Having this
vehicle parked outside anyone’s house meant bad news. While flowers and jasmine ivy con-
tinued to peacefully grow on our architecture, so did fear and stress depicted in surveillance
cameras. The contrast between what | recorded and what | witnessed reveals the complexity
of what one experiences at the cusp of a vicious war in their homeland.

Stuck in nostalgia, and heeling from war atrocities, Syrians across the globe struggle to com-
prehend all that had happened. When we look in a mirror, we no longer see ourselves... we
see all of that emotional baggage present.
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Syrian artist, was born in Riyadh in 1987. Growing up in an
artistic family, he started drawing and painting at an early age.
After completing high school in Saudi Arabia, he moved to Syria
in 2006 to study at the faculty of Fine Arts in Aleppo University.
He held his first solo exhibition in 2008 was appointed as a
painting teacher assistant at the University until 2012. he also
works on illustrations and animations.

In his paintings, Zaza focuses on the movement that lies behind
fixed scenes. He redefines the preconceptions of form by re-
moving the link between shape and function. While everything
in the universe is held together by a gravitational force deriving
its energy from a greater whole, Zaza boldly challenges these
limitations by imagining his creations as amorphous and de-
tached from context. Because his paintings aspire to work as a
window to another dimension of life.

WSS esea

Mohammed Zaza
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Incapable, (Triptych) Acrylic on canvas, 220 x 450 cm, 2018.
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For the selection of the proposed contributions for me as a cura-
tor what we call the ,duktus” was predominant and came first of
all. This means the peculiarity, the uniqueness, the individuality
which are expressed in the works of the artists.

For many years | have known and observed the artists selected
for the Biennale.

Victorine Miiller: Once you have seen one of her plastic foil
installations, you'll always recognize the artist. From numer-
ous mystical and fairytale installations | have selected the ,Pe-
gasus”. The dreamlike crossing of borders, the immersion in oth-
er worlds of thoughts, lightness and permeability are essential
characteristics of Victorine Miller's work of art.

Ursula Palla: Her videos and installations are ambiguous and
enigmatic. This holds true especially for the Video ,Black Flow-
er”. The colored flowers shattering at the window are to be read
as a metaphor for our society in which demarcation and exclu-
sion are discussed.

The same ambiguity and mystery is also radiating through her
video ,Bird”. In ancient Egypt, the owl’s reputation was consid-
ered as an omen of misfortune and death. At the same time, the
owl was worshipped for its special contacts and access to the
realm.

Daniel Frank: Whether with drawings or with paintings — the
artist is taking notes of his thoughts and impressions every day.
This is his passion.

That's how | got to know Daniel Frank many years ago in Egypt,
where he has been working for months from morning to late on
canvases and on a huge paper roll, on which he captured his
beloved Cairo with all its related impressions.

Ursula Wittmer
Bern, 28.April 2019

Switzerland

12/11/19, 9:40 AM

Page 263 of 370



about:blank

\AAG ciiyas Silad ead dsilil dayall (e 7 (Fosd & A5 VATA
o2 & Balgd e ol VA48 L ASlals dlile e (giuwsiS § diw ol
Cilagaual dleules V420-Y43%  O1aks Aead8¥ | AT G4y e Tlg 5 guall]
Cilgosires dbwde Y83V=NAAN 0 bl Olgias dielo dmudsy adsls
oo aablidin 5 75535 golsad & Byled) Al VARV Ldale (Slal & dpas
=\AAR (S £)laddi . dyaues & GELeNARASNAAA Fhau5 SLL gL
Joe “drgd Lgay Terfafen) (ASasuedl e ey gl Ak :Fe0)
sl e dlialin ToeWafeof cqoasdl yudly dog 00 Lle Gaixt SIS0
dypuas Lalyails .B,alATl cuda OLS §+o1afer0 (Blie il 5 Bhe Lolsuld
=00 Lnieal At daliia lewdid 3 (ble T00A=FeeV (Bralall oo
5 55uiud & Lile TNV Ll 51g¥ 5 Jlodl dludi Ol5eT & hLeSY

 uada JIAE @ il JSUE eas Baley Buyas Al Oljg)

1968 Born in Zurich

High school, modern languages department.

1985: Spent a year in Kingston with a Jamaican family.

1994: Diploma in painting and drawing from ECAL, Lausanne.
1994-95: A series of paintings about interiors and still life titled
“Absence”.

1996-97: A series of self-portraits in public places.

1997: A series of paintings about passers-by in the streets of Zu-
rich and scenes of Street Parade, Zurich.

1998-99: Lived in New York. Paintings about streets of Brooklyn.
1999-01: Series of drawings and paintings about Old Age.
2001-02: Face to Face: monumental work comprises fifty paint-
ings of the same size depicting faces.

2002-03: A series of portraits of naked or dressed persons.
2005-06: Artist in Residence in Cairo. Paintings about urban
panoramas of Cairo.

2007-09: Lived in Venice. Paintings about nocturnal views of
Venice.

2009-17: Lived in Lausanne. Series of paintings: “Mountains”,
“Rivers”, and “Trees”.

2017: Lived in Veneto and Lausanne. A new series reintegrating
the human figure: Sacred Banality.
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Awards, Promotions, Scholarships in London, Rom, Paris, Berlin
and Bremen.

Swiss Art Award, Recognition award of the Canton of Solothurn,
Scholarship

of the City of Zurich.

From 1994 Performances group exhibitions and solo shows in
Switzerland and international.

(amongst others.: ICA London, Hamburger Kunsthalle, Kunsthalle
Wien, la maison rouge Paris, Kunstmuseum Luzern, Kunstmuse-
um Solothurn, Centre Pasquart Biel, Kunsthalle Will, Kunstraum
Englanderbau Vaduz, CCS Paris, Istituto Svizzero di Roma, ZKM
Karlsruhe, Bunkier Sztuki, Krakow, Location One, NY

Victorine Miiller's entire output is an exploration of existential
issues and desires. And this is related to her interest in things
spiritual, which is reflected in the great importance she attach-
es to light. Her works are incomplete without light, which also
partly accounts for their particular appeal.

All her works are «light bodies» — just as we are all bodies un-
der the same light, with this one common connection. With her
rare talent for giving, touching, communicating, and connecting
Victorine Miiller reminds us of this in an unusually courageous,
comforting manner.

Graser, performance, 400 x 200 x 250 cm, 2018 - photo David Aebi.
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Bodies in Light

Victorine Miiller’s performances and sculptures differ in a number of ways from traditional
examples of these genres: while it seems on the surface that «nothing is happening» in her
performances, because there is no obvious action, her sculptures are not so much static
figures as living, breathing creatures whose form is only maintained by a constant inflow
from an air pump. In a performance, when Miller emerges inside one of her air sculptures,
members of the public are so transfixed by the almost magical aura of her appearance and
its effect that, as a rule, they choose not to walk around the piece. They tend to stand in a
circle around the glowing figure, simply gazing at it — often for the entire length of the per-
formance which can last between thirty and ninety minutes.
Victorine Miiller’s performances are unforgettable experiences, during which the members
of the public bond with each other in a strangely moving way — as though they had together
witnessed a mythical vision. Both in solo performances and in group events there seems to
be some kind of a transference of energy between performers and spectators. And that this
should occur despite clear lines of demarcation is remarkable:
The performers are in glass cubes and cylinders, on branches in trees, or inside PVC hous-
ings. Nowadays Victorine Miiller appears inside transparent PVC sculptures. She always
was and still is visible from every angle and yet protected — for viewers to gaze on with
their eyes but not to touch with their hands. Nevertheless, by the strength of her personality
and the glowing colors of the iridescent «skins», she exerts an undeniable fascination on
the audience. Ultimately the distinguishing feature of Victorine Miiller’s performances and
sculptures is their palpable «aura» — in the sense of those occult rays that emit from a human
being, revealing yet also defining and containing their personality. In connection with the
air sculptures the notion of «aura» is all the more appealing since the meaning of the Latin
word aura is in fact «gentle breeze, breath of air». When she is seen standing and breathing
inside one of her sculptures, alive and in action, it is as though she transcends the limits
of her own body and enters the realms of the metaphorical being of the «animal» she has
made, filling it with energy. As though by animist magic, Miiller becomes a bird, a frog or
an elephant. And it is not only the incessant «respiration» of the air pump that breathes life
into the sculpture, it is also her own human breath. Even as Victorine Miiller sweeps away
traditional notions of static sculpture, she does the same for dramatic or dance — based
performance in such a way that these different genres coalesce to become new, wholly au-
tonomous works of art.
Victorine Miiller’s art is riddled with paradoxes. However three-dimensional the glowing
bodies of the performers in their sculptures appear to us, they are equally «painterly»: Miiller
«paints» with colored lights, composing glowing «pictures» from the brightly colored cos-
tumes of her performers. And wholly in keeping with the nature of painting is the calm and
apparent stasis of her performances which are not about narration but about showing, about
just looking — and ultimately about sheer existence.
All her works are «light bodies» — just as we are all bodies under the same light, with
this one common connection. With her rare talent for giving, touching, communicating,
and connecting Victorine Miiller reminds us of this in an unusually courageous, comforting
manner.
Christoph Vogele, Kunstmuseum Solothurn
Translated from the German by Fiona Elliott
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born Chur /Switzerland, live and works in Zurich/Switzerland,
she hold many solo exhibitions such as 2019 Gemeente Muse-
um Den Haag/NL, 2018 Museum of history Aargau, Castle Hall-
wyl/CH, 2017 Art Museum Bern/CH, 2013 Art Museum Lang-
matt Baden/CH, 2008 Art Museum Graubtinden Chur/CH and
many group shows such as 2019 Fondation Villa Datris I'lsle
de la Sorgue/F, Art Basel/CH, LAM Lisse/NL, 2018 Art Paris/
Grand Palais - Paris/F, Galéria 2B-Budapest/HUN, 2016 Center
of Contemporary ART Nairs/CH, 2015 Art Gallery Hamburg/D,
Fondazione Cini Venedig/l, 2013 Art Museum Bern/CH, 2011
Contemporary Art Festival tina b. Prag/CZ, 2008 musée d'Art
moderne St.Etienne/F, Kiinstlerhaus Wien/A, 2007 ZKM Center
of Art and Media Karslruhe/D, October salon Belgrad/Serbien,
2006 Biennale Shumen/BG, Pallazzo delle Arti Napoli/l, 2005
Centre Pasquart Biel/CH, nuit blanche musée de Monmartre
Paris/F, 2004 swiss institute New York/USA, cynetArt Dresden/D.
Ursula Palla obtained grants and prices in 2014 city of Chur ,
2008 Kanton Graubtinden, 2007 Swiss Gouvernement of Cul-
ture sitempping (media), 2004 Cynet Art award Dresden/DE
2004.

The bird, Videoinstallaion,

Ursula Palla
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Black flowers, Video installaion
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Living and working in Dakar, Senegal, Antoine Tempé is a
French-American visual artist. He made New York City his home
through most of the ‘80s and ‘90s, practicing dance and pho-
tography at night, while spending his days working in finance.
At the beginning of the millenium, after a lifechanging introduc-
tion to African contemporary dance at the Rencontres Choré-
graphiques de I’Afrique et de I’Océan Indien in Antananarivo
(Madagascar) he decided to become a full time artist and settled
his practice on the African continent. His main bodies of work
delve into contemporary dance, Africa’s flourishing community
of artists and intellectuals, and on the urban spaces where the
African society of tomorrow is being constructed.

“The Ruins of Justice”, Public concourse, typewriter, 120 x 120 cm, © antoine
tempé.
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Antoine Tempé
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« Débris de Justice « , Bibliothéque, dossiers au sol, gros plan

“The Ruins of Justice”, library, files on the floor, close-up, 120 x 120 cm, © antoine tempé.
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“The Ruins of Justice”, Antechamber of the Supreme Court, ruins, 120 x 120 cm, © antoine tempé.
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EMMANUEL TUSSORE 1984 France

Drawing on history and current events, his practice combines
photography, video, sculpture, installation and performance.
Taking a critical view of social and cultural issues, he propos-
es a symbolic and imaginary vision of a tragic world in which
the notion of disappearance predominates. His work has been
shown in various national and international exhibitions such as
Parcours Privé FIAC at Maison Guerlain Paris, Berlinale Berlin
International Film Festival, Dak’Art Biennal of Contemporary Art
at Atiss Gallery, Nuit Blanche Paris horsles- murs Palais de To-
kyo, Nuit Blanche Brussels, LagosPhoto, Athens Photo Festival,
Circulation(s) Festival of Young European Photographers, New
York Photo Festival. In 2018, his photographic series Home is
awarded a «Special Mention of the Jury» Prix Levallois, Young
International Photographic Talents.

Home {study of a soap) series of 21 photographs, each one 80 x 80 cm, 2017.
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HOME 2017

The process of soap making was developed in the earliest antiquity in the Levant region of
which Aleppo was a main city. Following the decline of the Roman Empire, soap was rein-
troduced and spread in the West by 12th century Crusaders.

Emmanuel Tussore sculpts then photographs this fragile and malleable organic matter. In
his hands, Aleppo soap — the oldest soap in the world — shifts from the refined gesture of
the civilized man to become the symbol of a destructive and brutal force. His ruins suggest
the characters of a intimate alphabet telling of absence, loss, exile, thus questioning fun-
damental notions of humanism. Highlighting the remains of an intimate story as part of the
collective memory, they allow all hopes for a possible reconstruction.

(Series of 21 photographs)
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A Palestinian artist who was born in 1980 in Gaza. Harb com-
pleted his MFA at the European Institute of Design, Rome, Italy
in 2008, Harb’s work has been featured in numerous solo and
group exhibitions including: the 57th Venice Biennale (2017);
Chers Amis, Centre Georges Pompidou, Paris (2016); The Invis-
ible Landscape and Concrete Futures, Salsali Private Museum,
Dubai (2015); Al Haraka Baraka: In Movement There is Blessing,
Maraya Art Center, Sharjah (2016); Politics & The Production
of Space: The Written City, City Hall, Bruges, Belgium (2015);
Common Grounds, Villa Stuck Museum, Munich (2015); Present
Future, Artissima, Turin, Italy (2015); Al Baseera, Athr Gallery,
Jeddah, (2014); All That Is Unknown, Al-Ma’mal Art Foundation
for Contemporary Art, Jerusalem (2011); Is this your First Time
in Gaza? The Mosaic Rooms, A. M. Qattan Foundation, London
(2010); A Patch on My Evil Eye, The Arab British Centre, Lon-
don (2010) and Burned Bodies, Citta dell’Altra Economia, Rome
(2008), Harb was awarded a residency at the Delfina Founda-
tion, London, Cite des Arts, Paris and Satellite, Dubai, His work
is exhibited in the collections of The British Museum, London;
Sharjah Art Foundation, Centre Georges Pompidou, Paris; Ori-
ental Museum, Durham University, UK; Salsali Private Museum,
Dubai; and Faurschou Foundation, Copenhagen, Harb currently
lives between Rome and Dubai.

12/11/19, 9:40 AM

M

Portrait by Ammar Al attar.
o pil

Hazem Harb

2019

Palestine

Cairo Binnale 13%

Page 284 of 370



12/11/19, 9:40 AM

East Transformations - Transformations of the East, installation, 2019
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The prevailing images of the Middle East created by the West, and the distortion and refor-
mulation of reality in a contemporary colonial manner distorting the basic image to mix the
true and extraneous scenes according to its desires and aspirations is one of the goals aim-
ing at falsifying the originality of this area and creating an acceptable geometric landscape
even if it places an architectural burden on the core component. Together with the political
and demographic transformations, and the restructure of the geography of the East, all these
have led to the destruction of the historical and cognitive facts, as in the Palestinian issue,
the pivotal issue in the entire history of the East, by spreading and promoting the Western
Zionist notion that it is “a people without a land for a land without a people”.

The falsification of the historical facts of the Arab Palestinian existence has started from the
unbridled desire, which the West struggled to fulfill through various ways and means, and
recently ended with the American recognition of the right of all Jews, specifically Israel to
possess and annex the Arab Jerusalem to the Zionist existence. And, what happened has
extended to the contemporary American reality seeking through its entire fabricated media
to deny the other, the Arab Palestinian, and to continuously call him a terrorist, a refugee,
and incapable of adapting to civilian life like others. All these come according to the story
and labels invented by both America and the West to justify those positions. The history of
Western colonialism reshapes itself with its systematic continuity towards the East, as well
as its control of the East’s destiny and structure.
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Doctorship in “Restauracién y Conservacion del Patrimonio
Histérico Artistico, Universidad Politécnica de Valencia”, Valen-
cia, Spain. (unfinished). 2013-2014, Diplomaed in Cinematog-
raphy, UCV & ENC. Caracas, Venezuela. 1991-1996, Degree in
Visual Arts, Instituto Universitario de Estudios Superiores de Artes
Plasticas Armando Rever6n (IUESAPAR), Caracas, Venezuela.
Exhibitions (selection)

2015, Electroestatica_Ambiental.VE, Video Arte, Artes Electrénicas
y Medio Ambiente, Fundacién Telefonica, Sala BOD, Venezuela.
2014, Panoramica. Arte Emergente en Venezuela. 2000-2012. Sala
TAC., Venezuela. 2013, Square Art Projects:Victoria & Albert Muse-
um, Art Licks Weekend & Sluice Art Fair. London, UK. 2011, Jaime
Castro — Video Arte. Un Mundo Fabulado. La Estancia. Venezue-
la. {Solo show). 3ra Bienal del Fin del Mundo “El Antropoceno”,
Ushuaia. Argentina. 2010, Bienal de Mérida. Venezuela. Territiries
pertages, Paris. France. 2009, El Barril, Halle Aux Farines- Universi-
ty. Paris Diderot, Espace Beaujon, Paris. 2007-8, Jaime Castro, 19:6,
Museo de Arte Contemporaneo, Venezuela. (solo show). 2006, Art
and Ideas. 18 artists from Home and Abroad, Comox Valley Art
Gallery, Vancouver, Canada. 9na Bienal, Bienal de La Habana, La
Habana, Cuba. 2005, Videoarte actual, Museo de Arte Contem-
pordneo de Caracas Sofia Imber, Venezuela. llluminate Il, London
Bridge Venues, London, UK. 2004-5, Arte Latinoamericano, Colec-
cion Cisneros, Museo de Bellas Artes de Santiago de Chile, Chile.
WWw\Ww.jaime-castro.com

jaimecastroo@gmail.com
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Visions of San Agustin, video, 2019.
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Since the 2019 Cairo Biennial is a revisioning of the Middle East, | would like to foreground
problems that could perhaps have coincidences with the current situation in Venezuela. |
have chosen two series of videos that were shot in San Agustin del Sur, an infamous shanty
town in Caracas. Although they were filmed in 2011, they are extremely relevant today due
to the socio-political situation that the country is experiencing. This will be a new adapta-
tion of the material, and the first time that the videos will be shown in this sequence; a de-
velopment upon concerns of the portrait, the landscape and the two-way gaze of the subject
towards their environment and of the viewer towards the subject’s psyche.

To this end | propose a simultaneous screening of videos from the series People of San Agus-
tin, Metrocable (2011-2019) and Visions of San Agustin (2011-2019), projected on opposite
walls or on two facing monitors in a

darkened room. On one screen the portraits of self-absorbed passengers in the Metrocable
cable car, while the city passes by behind them, without any seeming impact on their lives.
On the other screen, the bird’s eye view of the neighborhood: the precarious dwellings and
the patches of undergrowth that alternate with the spontaneously  built shacks. The same
landscape from two points of view: one towards the psyche, and another towards the envi-
ronment.

The footage was compiled throughout several journeys on the Metrocable, as | sat among
the day-to-day users of this means of public transport; capturing on one hand their demean-
our, and the overhead shots of the landscape on the other.
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Portraits and Landscapes, 10 photographs, each one 33,75 x 60 cm, 2019
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ACTIVATE Nonprofit Arts Organization | Cyprus

Melina Nicolaides, from the island of Cyprus, was born in Wash-
ington, D.C. and moved to New Delhi at the age of seven. Her
childhood years were spent in Asia, followed by secondary ed-
ucation in Geneva, and completion of her studies at the British
School of Rome. She holds a BA in History from Princeton Univer-
sity, obtained with the thesis “A Problem of Authenticity and Rep-
resentation in a 19th century Vision of the Orient”, as considered
through Verdi’s opera ‘Aida’. Following an extended training-period
in Brussels at the E.U. in the sectors of communication, informa-
tion and cultural heritage, she went on to earn a multi-disciplinary
MFA from Baltimore’s Maryland Institute College of Art that she at-
tended as an A.G. Leventis Foundation Scholar, and where she re-
ceived the institution’s Graduate Award. Over the years as a visual
artist, her work has been shown in solo and over fifty exhibitions
internationally, and she has received exhibition and governmen-
tal art grants in the USA and in Europe. At present, as Director
of ACTIVATE Nonprofit Arts Organization, she is focused on cu-
ratorial work and creating cross-disciplinary projects that address
climate change-related challenges of the Eastern Mediterranean &
MENA area. These research-based projects bring together people
from across this region and diverse fields of knowledge to build
creative and solution-oriented collaborations related to water, food
and energy security. She is Permaculture Design certified, serves on
the Steering Committee for the E.U. Interreg MED Program ‘Aris-
toil’ and on the Advisory Board of the Future Earth MENA Region-
al Center. In collaboration with the University of Bahrain, she is
currently developing a series of public projects for an upcoming
conference on Water in the MENA Region.
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Film still, EVERYONE HERE IS CONNECTED, ACTIVATE Nonprofit Arts Organization, 2019
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Everyone here is Connected

This film begins with the premise that in the Eastern Mediterranean & MENA region, the
effects of a changing climate are already being felt on a daily basis, through enhanced heat-
waves, extreme water-related weather events, air quality deterioration—just as the wounds
of our parching landscapes are also becoming increasingly visible. This region is faced with
more accelerated environmental challenges—and extreme predictions for the future—than
any other part of the world. Our interconnected challenges need interconnected solutions.
And there ARE solutions. Solutions that go beyond sustainability. This region, this ‘East’ of
ours, is a world of possibility—an area still rooted in tradition, but overflowing with creative
ideas and emerging ecological innovations, that hold the answers to the world’s problems.
(EVERYONE HERE IS CONNECTED) is not about the enormity or the complexity of the chal-
lenges we face. Itis an acknowledgement of those truly genuine and exceptional individuals
throughout our region who are working on the ground in the ‘culture of the earth’, or within
academia and scientific institutions, to bring these possibilities to all of us. Some were born
here, and others were not, some work to survive, some research to find new answers. But
they all work with the same home-grown and mindful dedication to making a difference,
and to ensuring the future well-being of the lives of people of this region; to restore its
over-extended resources, to grow nutrient-dense food, to repair the natural function of our
environmental systems and reverse desertification. And all of these individuals are in some
way connected in real life.

This presentation is in simple terms, a mosaic of people, some of their thoughts and practic-
es, transmitting what they know and sharing what they seek. It is of course just a glimpse of
this network of knowledge and experience, but is a personal tribute to all of the people that
embody our connective potential, as they look towards our region not just as a place worth
preserving, but as the source of nature-based solutions, green energy ideas, and regenerative
practices, with the inspiration to build a cleaner, brighter future as an example to the rest of
the world. Real transformation can only be achieved as a regional community. But we need
to learn from each other as quickly as possible—as this must be the ‘heritage’ of our future,
one that we build together.

To conclude, this film focuses on a transformative example of ecological restoration from
Cyprus, Atsas Organic Farm, run by a farmer practicing regenerative dryland agro-ecology
and transitioning an arid, rocky landscape with no topsoil and with very limited resources
of water into a diverse and productive agricultural ecosystem that is resilient, abundant, and
goes beyond sustainable; while also actively reversing the effects of climate change.
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Born in 1969 in Almaty, Kazakhstan, Menlibayeva is a multi
disciplinary artist who practices across several mediums such as
painting, graphic art, performances, installations and video. In
this exhibition, she uses her chosen mediums to reflect on cul-
tural transformations of Central Asia, particularly Kazakhstan.
Her focus is on post-Soviet social issues, with a feminist slant.
The female protagonist is at the core of her practice, and through
her striking and sometimes provocative compositions, she at-
tempts to carve a space for her gender within the new cultural
framework of post- Soviet Central Asia. Her women are invar-
iably glamorous, well dressed and stylised, strong and power-
ful. Menlibayeva also introduces the ecological crisis of mod-
ern civilisation in her projects. Her subjects are placed in and
around the Aral Sea, which was once the fourth largest lake in
the world but now is almost dried up since its river sources were
radically diverted for agricultural irrigation.
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Astana. Departure, video installation, 2016-2018 - Sound by OMFO (G. Popov)
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Astana. Departure. (2018-2016)

Three channel film installation based installation, Astana (2016).

The Future often becomes a selling product in many ideological concepts. Power and Tech-
nology design for us places and roles in the future. Almost every person in the planet is
involved in this.

The artist is creating a scenario of the uncontrolable pollution entering into the worlds hem-
isphere and colonization of space with junk.

Baikonur, which is located in Kazakhstan, is one of the largest producers of space debris.
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Josip Zanki was born in Zadar, 1969. He graduated from the
Graphic Department of the Academy of Fine Arts in Zagreb in
1994. In 2016 he completed his Postgraduate Doctoral Studies
in Ethnology and Cultural Anthropology at the Faculty of Hu-
manities and Social Sciences in Zagreb. He received his PhD
with a thesis entitled “Anthropological Conceptualisation of the
Space in Thangka Painting and Contemporary Art Practices”.
Since 1986 he has been working on the field of graphic media,
film, video, installations, performances, and cultural anthropol-
ogy. He taught at the University of Zadar 2009 to 2017 and at
Vytautas Magnus University in Kaunas 2016 and 2017. Since
2017 he has been teaching at the Academy of Fine Arts in Za-
greb. Since 2018 he has been vice president of the Croatian As-
sociation of Fine Artists, oldest and largest institution of its kind
in the entire region, established in 1868. He lives and works in
Zagreb.

Conversation with Roanna on Buddha Image, 127x102,5, mixed media, 2019
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My work Conversation with Roanna on Buddha Image, created 2019 is based on PhD field
work at the Thangde Gatsal Thangka Painting School in region of Dharamshala in India,
2011 to 2016. It is reinterpretation of personal experience with Roanna Rahman one of the
students in the school. She grew up in an Islamic family in India, graduated in film directing.
I spoke to the artist on multiple occasions debating on topic of her personal faith, concept
of embodiment in thangka and her painting of Cakrasamvara realized during stay in school.
In this work | used traditional element of Buddha face sketch, drawing of Avalokite$vara and
other deities, section of my ethnographic diary, and interview with Roanna.
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Born in Belgrade, Yugoslavia in 1965 into a family of artists,
Andric started his involvement with art and photography at the
age of 15. He studied humanities at the University of Belgrade,
then dedicated himself entirely to photography in 1987. At age
21 Andric received his first professional commissions of mostly
architectural photography. He had his first exhibition - at the
gallery of the Museum of Contemporary Art in Belgrade - at the
age of 23.

In 1987 Andric moved permanently to Rome, Italy where he
had successful studio practices in both Rome and Milan over
the following 15 years.

In 2002 Andric moved to Canada, with the intent to progressive-
ly focus on his art practice alone. Andric now resides in Toronto,
Canada. He is citizen of Canada, Italy and Serbia. He continues
to travel between continents and over the last few years he has
been exhibiting extensively in museums, galleries, art festivals
and fairs worldwide.

A comprehensive monograph about Andric’s work was released
in 2016, edited by Demetrio Paparoni and published by SKIRA
(Milan, Italy).

Ljubodrag Andric is represented by Nicholas Metivier Gallery in
Canada, Robert Koch Gallery in San Francisco and by Mimmo
Scognamiglio gallery in Milan, Italy.

Ely il 71555094

Ljubodrag Andric

lais

Canada
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China 9, framed ink jet print, 140 x 180 cm, 2016
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i 7, framed ink jet print, 140 x 180 cm, 2016
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Pingyao 4, framed ink jet print, 140 x 180 cm, 2016
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Trained as an architect, Kim Heecheon graduated from Korea
National University of Arts. As an artist, he has earned a reputa-
tion for layered and sophisticated storytelling. His video works
illuminate the ways digital technology influences many aspects
of society, from human perception to the ever-changing media
landscape. Kim lives and works in Seoul.

2019
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South Korea
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Soulseek/Pegging/Air-twerking, 2015, single-channel video, 2 1mins, fullHD

Wellknown Unknown exhibition installation view - Photo: Keith Park - Image Courtesy: Kukje Gallery
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Life of our generation is just like mp3 files. |
keep zooming in to escape from @ the sum-
mer memories of watching overseas festivals
on YouTube, ® the memories of obsessively
inserting tags on music files in the iPod, ©
the empty sense of touching and flipping its
CoverFlow, @ the memories of encounter-
ing buildings that are crude exports of 3D
models of them. Zooming-in again and
again, | try to back-up myself into the screen
so that | can disappear whenever | want to.
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Wellknown Unknown exhibition installation view - Photo: Keith Park - Image Courtesy: Kukje Gallery
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Camilo Arias is a Colombian innate visual artist. He is 31 years
old and has a degree in audio-visual media from the Politécnico
Grancolombiano University of Bogota and holds an internation-
al accreditation in 3D creation and animation. Manifestation”
was his first solo exhibition back in Panama 2012. He has a
large experience as a muralist. So far he did several murals in
Colombia, Panama, Egypt, Barcelona and Iceland. He participat-
ed with the Embassy of Panama in Egypt by intervening photo-
graphs with acrylic for an exhibition in 2015. “Latinograff” was
his second exhibition, which was a collective display within the
framework of an exposition held in different cities of France in
August 2017. The psychedelic scenarios of his paintings, where
the human beings roam around history and society, contrast
with the tropical colors of their nature and reveal the dualism
between the biological beings that we are and the alienated hu-
mans in which we are nowadays being transformed into.

ol sluals

Camilo Arias

Lioglga

Colombia
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Unity in diversity, painting, 200 x 100 cm, 2019.
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(born in 1975 in Adaisseh, Lebanon) is a Lebanese painter. He
studied at the Lebanese University and at the Ecole nationale
supérieure des arts décoratifs in Paris. His large-scale expres-
sionist portraits of fighters made him one of the most popular
young Arab artists.

Born the year the civil war started in Lebanon, Ayman Baalbaki
draws most of his inspiration from these events. His paintings of-
ten depict destroyed buildings, sometimes occupied by refugees
who were forced to leave their homes during the combats. After
the 2006 Lebanon War he drew series of scattered structures re-
lated to the demolitions consecutive to the bombings of Beirut’s
southern suburbs.

Ayman Baalbaki’s most popular series depict warriors bearing
veils or casks. These portraits of anonymous figures became a
symbol of the endless conflicts in the Middle East. These paint-
ings have been widely exhibited worldwide, including the 2011
Venice Biennale.In 2012, Baalbaki participated in Hoods for
Heritage, a project consisting of 16 Porsche 91Thoods trans-
formed into art works by artists and designer and auctioned on
benefit of the Beirut National Museum.

Sedas aad
Ayman Baalbaki

vy

Lebanon
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The End (Draw the curtain} - Mixed Media on Canvas and neon - 220 x 400 cm - 2016 - Courtesy (Ramzi and Saeda Dalloul
Art Foundation}
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THE MIDDLE EAST - Mixed Media on Canvas - 200 x 400 cm Diptych - 2014-2015
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Ahmed Badry pursues a master’s degree in medium- and mate-
rial-based art from Oslo National Academy of the Arts in Nor-
way. He graduated from the Faculty of Art Education, Helwan
University in Cairo, Egypt in 2003. He took part in the Home
Workspace Program (HWP) at Ashkal Alwan in Beirut, Lebanon.
He participated in art residencies at the Cité Internationale des
Arts in Paris, France, Swiss Art Residency at Canton of St. Gallen
in Rome and Delfina Foundation in London, the UK. He has ex-
hibited internationally, including his solo exhibitions at Kasko,
Basel, Switzerland in 2009, Medrar for Contemporary Art in
Cairo, Egypt in 2014 and Letitia Gallery in Beirut, Lebanon in
2018 and his group exhibitions at the American University of
Beirut (AUB) Art Gallery, Lebanon in 2017, Downtown Contem-
porary Arts Festival (D-CAF) in Cairo, Egypt in 2016, Beirut Art
Center in Beirut, Lebanon in 2015, Gypsum Gallery in Cairo,
Egypt in 2015, Museum of Modern and Contemporary Art in
Algiers (MAMA), Algeria in 2013, Darat Al-Funun in Jordan in
2010 and other exhibitions.

Ahmed Badry

Egypt
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On the East and its language, a non-alphabetical language with no vocabulary, an untrans-
latable language that | create.

More explicitly, it is the product of mixed social, participatory and dependent heritage. It
is clearly manifested in socio-economic practices that aim for support, and in which the
society shares the financial burdens resulting from costly occasions in a way that achieves
solidarity and sustainability.

Having similar purposes and different names in the countries of the East, these practices are
called “Al-Gamiyah” and “Al-Nogta” in Egypt, “Al-Remow” in Tunisia, “Al-Zroura” in Mo-
rocco, “Al-Wajib” in Iraq, and “Al-Aniyah” in Syria.

This project is an attempt to explore the language of the East through inviting a group of
writers and artists interested in language to suggest names for a hybrid tool, a can opener
connected to a battery drill, a tool following the same logic of support behind its creation in
order to recover both its usefulness and its sustainability.
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Ahmed Kassim graduated from the Faculty of Fine Arts in Hel-

wan University, Cairo 2007, and is currently living and working
in between Cairo and Dubai.

Ahmed Kassim spreads his ideas about life, politics, economy
and social affairs through unseen/undiscovered perspectives.
Kassim painted in Egypt, United Arab Emirates, Beirut, Qatar,
Bahrain, Singapore, Germany and lItaly.

He won Youth salon prizes three years consecutively (2010-
2012).
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Painting, oil on canves, 220x360 cm, 2019
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Born in 1965, Grand Prize of Installation, 11th Salon for youth
Cairo 1999 / “8th Cairo International Biennale” 2001, Egypt /
“Art out of the suit-case”, Art Museum Olten, Switzerland 2004 /
Collection of North Carolina Museum of Art, Raleigh, NC-USA./
Grand Prize of the”13th Asia Art Biennale”, Dhaka-Bangladesh.
2008 / “Jameel Prize” short list artists exhibition, Victoria &
Alberts museum, London-UK. 2011 / “Shokoul”, Solo exhibi-
tion, Sharjah Art Museum, Sharjah-UAE. / “Time(less) signs “ k/
haus, Vienna-Austria.2013/ “Silver Jubilee of the Youth Salon”
Palace of Arts, Cairo - Egypt. / “Jameel Museum” collection -
Dubai-UAE. / Somthing Else - International group show - Darb
17/18 Cairo - Egypt / “Alif Beh” Project Space Art Jameel, Dubai
- UAE. / 2018 “Dakar Biennale” Darb 17/18 Pavilion, Senegal
/ "Octagon” group show, Misr Gallery, Cairo / Sculpture Salon,
Art palace, Cairo / “Concrete Poetry” solo show at the AUC,
Cairo / “Nothing Vanishes Everything Transforms” Manial Pal-
ace, Cairo / “Something Else II” Off Cairo Biennale, Darb 17/18,
Cairo / “Telling Tales” Founoun Gallery, Beirute - Lebanon.

The Game_2019

- Chesshoard with drawers (52 x 52 x 10 cm.}

- 16 Egyptian Golden Chess pieces (4 x 4 x 6 — 4 cm.}

- 16 Bauhaus Chess pieces (cardboard replica) (4x4x7 — 2x2x2 cm.)
- Chess Table (52 x 52 x 44 cm.)

- Tow Chairs each: (45 x 45 x 64 cm.)

- 16 Scepters (various sizes around: 140 x 25 x 5 cm.)

Material: Cardboard sheets, wooden sticks, paper and glue)

é)\S.L.ul\ ‘h)b-

Hazem El Mestikawy

Egypt
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Orbits of the Orient ... and of the Occident

Reflection on Geography & on History: Orient

Early civilizations, where agriculture, astronomy, mathematics, arts, architecture and state bu-
reaucracy were discovered and established in organized form. Mesopotamia and Egypt start,
followed by the Greeks then the Romans; a time where the Orient and the Occident blended,
sharing knowledge and skills, and taking first steps towards scientific and philosophical think-
ing, a sustainable ongoing and progressive research, an integral component of the thought
process for today’s Occident, abandoned for centuries by the collective mindset of inhabitants
of the Orient. All history and all culture is only a pattern of non-linear phenomena.

Reflection on Gaming, on Origins & on Time: Chess

A game that is ancient, old, modern and contemporary all at once; claimed to India and Per-
sia, a part of a continent —Asia — that is one of many models of the Orient, around 600 AD.
Origins of board games are found within “Senet”, the ancient Egyptian game that dates back
—probably—to 3000 BC. The gaming concept of “safe” warfare —killing only the “Shah” /
King / Monarch on a gaming board-- is communicated through chess to Arabo-Islamic An-
dalus Europe in the mediaeval times. Overlapping non-linear times and language play the
game, till Josef Hartwig designs the Bauhaus Chess based on geometrical abstracted lines in
1923, and moved the game back to the “Senet” concept design.

Reflection on a Century and on Design: Bauhaus 1919

A school, a mindset and —almost—a belief; the physical school survived sheer 14 years, yet
the impact on art, architecture, design, education, philosophy is undeniable. For the first
time since organized history the artistic, the architectural and the artisanal are given same
stature. The school and the mindset still reign the creative industry since the Bauhaus in-
ception in 1919, despite occasional or continual harassment by the politics of the century.

The Orbital Chess Game 1919: Orbits never end where they start

In a chess game, a defeated King —unlike his perished armies — is the sole survivor on the
board, till his own demise; and a game thus ends, despite the standing “Shah”/ King. A game
built on strategy, anticipation, prediction and an endless multiplicity of probabilities, gives
equal chances for beginnings to both parties.

In my Orbital Chess Game, the army parts are a hybrid of the game’s concepts across time.
The pieces are carefully designed and produced —as the standard game dictates— in two
colors, each army is allocated two one of the two competing players: one from the South-Ori-
ent playing with “Senet”-inspired game parts that | specifically crafted to previously-non-ex-
istent novel forms of what | think would be the chess game that emphasizes and insinuates
the notion of power; while the other player represents the North-Occident playing with a
Joseph Hartwig’s Bauhaus-design pieces.

Players are seated in a temporary virtual mind combat that has ill-defined rules of engage-
ment, on specifically designed and crafted seats, play to ambiguous laws of winning and
losing. On the walls hang scepters and forms from ancient to modern monarchies symbolic
emblems, crowns and similarly inspired forms. Questions around zones of power and of
influence, and about the nature of the winner and the reasons behind an anticipated victory
continue to arise. The designed codes of power embedded within the pieces (like scepters
and crowns) are juxtaposed with the helplessness of the players, who symbolize in their
speechless duel the rise and fall of ideologies, empires, economies, wealth and power, al-
ways within closed rooms with closed circuit televised duels, where millions seem to follow,
hail and cheer banal moves -across time—, with shape-shifting or different players, who
always demonstrate the same helplessness. The room is occasionally engulfed in sounds of
stadium cheering, signifying a multiplicity of possibilities, where values of chess, soccer or
anything and everything else entertain a hungry audience or another.
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Born in Ismailia in 1966, Reda Abdel Rahman completed his sec-
ondary education there. He then moved to study fine arts at Minia
University and graduated in 1988, spending five years in the arms
of the ancient Egyptian civilization that has become a prominent
feature of his artistic style thus far. He obtained his MFA in mural
painting from the Faculty of Fine Arts in Cairo in 1995 and his PhD
in the same discipline from Minia University in 1999. Since 2002,
he has dedicated himself to art and public work and has held 32
solo exhibitions in Egypt and some other countries, including Paris,
France in 2007, London, the UK in 2013 and New York, the USA
in 2016. He participated in and curated many important collec-
tive exhibitions and art events in Egypt and abroad. He established
the first monthly visual art magazine in Egypt “Portrait”, which was
published from March 2005 until March 2011. He took part in
many art residencies, workshops, and forums; the most recent was
a three-month art residency at Mana Contemporary in New Jersey,
the USA. He was the general director of fine arts at the Cultural
Development Fund until 2012, the secretary-general of the Society
of Fine Arts Lovers, and member of the Fine Arts Committee of the
Supreme Council of Culture until 2016. He works as a professional
artist at his studio in Cairo and in New York and is a participant in
the fine art movement in both cities. Currently, he teaches art at Art
Lab in Staten Island, New York, the USA.
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Cairo-New York

As means of connection and communication, cables represent the common and unified
form among different cities and areas. Regardless of distances, times, areas, and differenc-
es among these cities and areas, these cables remain the only constant among all these
social, psychological, and linguistic variables. Here, in my project, | present my personal
experience of relocation, separation, and communication at the same time between two
cities and two worlds with all their differences. After moving with my family to New York, |
have become a part of this complex network of communication between these two worlds.
| found myself caught between nostalgia and change, with all the intellectual and psycho-
logical complexities and practices of the artist, especially when | became an integral part of
the cable and network system surrounding me over my house in Staten Island, New York, or
when my body was connected to heart rate cables, besides the vocabulary of life and vari-
ous arrangements of my family and me. All these are associated with a complex cable and
network system having multiple forms, different languages, and many functions. However,

it always puts the modern man in a constant, continuous state of communication between
his past and his present.
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Essam Darwish is a professor at the faculty of art education —de-
partment of sculpture.

Darwish and active member in the Egyptian artistic movement par-
ticipated in numerous exhibitions, in china , Serbia and Yemen.
Darwish was commissioned by the ministry of culture , to de-
sign and execute a granite sculpture to be erected in front of the
edfu university.

One of his sculpture creations has been mounted at mo-
handessin’s Lebanon square. the master work is inspired by a
tower and was ercted in 2007. Darwish has participated in the
earlier rounds of Emar sculpture symposium in Dubai among 40
international sculptors , winning the second prize for his marble
and stainless steel work entitled “ together “ he also won the
competition organized for modeling a six meter bronze statue
of late veteran footballer, saleh selim, which is currently located
at al-ahly club.

Darwish’s works are exhibited in the national museum -NOMAC
— china, the modern art museum, in Cairo , the open museum in
Aswan, the great guests lounge in Alexandria library and other
important venues.
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Together, sculpture, 5 pieces, each one 150 x 150 cm, 2019
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She is an Egyptian visual artist based in Cairo. She explores the
human body, identity, cultural and social taboos. Her work fo-
cuses on the human body as an attempt to show the evolution
and the infinite conflict between some fundamental forms of
existence that live in a state of permanent contradiction and
antagonism. It is the discovery and the revelation of the rela-
tionship between form and essence, spirit and materiality, im-
age and ideas. Marwa holds a Ph.D. in visual communication,
She is a lecturer at the Faculty of Applied Arts, Advertising de-
partment, Helwan University, Egypt. Adel has held various solo
exhibitions and participated in group national and international
exhibitions and has won national and international awards for
her bold and powerful work.
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75 per second, photography, digital photo montage, photo print, 450 x 150 cm, 1/3+ ap, 2019

The image and its reality ... Is it ourselves image or how others see us within the frame of

reference, cultural and societal contexts.
Our real image will always seem incomplete in reference to the stereotyping image that

NN aie

shapes others’ perceptions.
The work embodies the conflict between self-identity and stereotyping by presenting dif-
ferent and sequential possibilities of incomplete figure that represent projections of incom-
pleteness onto our image rather than the reality of the image itself.
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I Saved My Belly Dancer, 2015 - Hand colored gelatin silver print. - Courtesy
of The Third Line Gallery, Dubai; and Nathalie Obadia Gallery, Paris/ Brussels.
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Youssef Nabil began his photography career in 1992 by staging tableaux in which his sub-
jects acted out melodramas recalling film stills from the golden age of Egyptian cinema. Lat-
er in the 1990s, he began photographing artists and friends, producing both formal portraits
as well as placing his subjects in the realms of dreams and sleep, on the edge of awareness,
far from their daylight selves.

Since moving to Paris and New York in 2003, he started producing self-portraits that reflect
his dislocated life away from Egypt. This series that has evolved over the past sixteen years
is characterised by liminal scenes in which he lingers between worldly realities and serene
dreams, loneliness and fears of death.

Nabil’s distinctive technique of hand-coloring silver gelatin prints removes the blemishes
of reality. Nabil disrupts prevalent notions of color photography and painting, as well as
assumptions about the aesthetic sensibilities associated with art and those identified with
popular culture. His hand-colouring evokes a sense of longing and nostalgia and allows his
photographs to flicker between our time and another era.

The artist presented his first video in 2010 entitled “You Never Left” which featured the ac-
tors Fanny Ardant and Tahar Rahim. It is set in an allegorical place that is a metaphor of a
lost Egypt, sketching an intimate and solemn parallel between exile and death.

In 2015, Nabil produced his second video, “I Saved My Belly Dancer”, with actors Sal-
ma Hayek and Tahar Rahim, a narration around his fascination with the tradition of belly
dancers and the disappearance of the art form that is unique to the Middle East. The video
explores shifting perceptions of women in the Arab world and the tensions between the
amplified sexualisation of their bodies and the continued repression of women in modern
Arab society.

Nabil’s work has been presented in solo exhibitions at venues including The Villa Medici,
Rome; Centro de la Imagen, Mexico City; Nathalie Obadia Gallery, Paris; The Third Line
Gallery, Dubai; Michael Stevenson Gallery, Cape Town; Savannah College of Art and De-
sign, GA; Maison Européenne de la Photographie, Paris; Rencontres Internationales de la
Photographie, Arles and The Pérez Art Museum, Miami.

Group exhibitions at venues including The Centre Pompidou, Paris; The British Museum,
London; Galleria dell’Accademia, Florence; The Los Angeles County Museum of Art, LAC-
MA; Museum of Anthropology, Vancouver; BALTIC Centre for Contemporary Art, Newcas-
tle; Aperture Foundation, New York; Gemaldegalerie, Staatliche Museen zu Berlin; Museum
of Photography, Thessaloniki; North Carolina Museum of Art; Victoria & Albert Museum,
London; Smithsonian National Museum of African Art, Washington, D.C; Centro Andaluz
de Arte Contemporéneo, Sevilla and Centre de Cultura Contempordnea de Barcelona.
Youssef Nabil is part of various international collections including Collection Frangois Pin-
ault, Paris; LACMA Museum, Los Angeles; The Louis Vuitton Foundation, Paris; Sindika
Dokolo Foundation, Luanda; La Maison Européenne de la Photographie, Paris; the joint col-
lection of The British Museum and The Victoria & Albert Museum, London; SCAD Museum
of Art, Savannah, GA; Centro de la Imagen, Mexico City; Mathaf Arab Museum of Modern
Art, Doha; the Guggenheim Museum, Abu Dhabi;The Studio Museum in Harlem, New York
and Pérez Art Museum in Miami.

Youssef Nabil was born in 1972 in Cairo and currently lives and works in Paris and New
York.

You Never Left, 2010 - Hand colored gelatin silver print. - Courtesy of The Third Line Gallery, Dubai;
and Nathalie Obadia Gallery, Paris/ Brussels.
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Sleadl e Lyt s Jlysa Copsla Sag 137 Buys

(PhD, MFA) is an internationally acclaimed transdisciplinary
artist, curator, and art educator based in Hong Kong. His work
has been shown in 70+ exhibitions, screenings and festivals

worldwide, including: Art Basel Hong Kong, 30th Biennial of

Graphic Arts Ljubljana, Institute of Contemporary Arts London,
Xi‘an Art Museum in China, Asia Contemporary Art Show, Mu-
seu da Vila Velha Portugal, National Museum of Montenegro,
Sergey Kuryokhin Modern Art Center in St. Petersburg in Rus-
sia, City Art Museum Ljubljana, Museo de Arte de Ponce San
Juan in Puerto Rico, National Gallery of Macedonia, Museum
of Contemporary Art Skopje, Art Stays Festival of Contemporary
Art Ptuj, University of Sharjah, Centre for Chinese Contempo-
rary Art in Manchester, etc. Awards include: CEC Artslink Award
(New York), ArtSlant Prize Showcase Juried Winner (Los Ange-
les), ID+consonni Sondika (Spain), Vermont Studio Center Artist
Grant, Global Art Awards Finalist/Painting (Dubai, in association
with The Wall Street Journal), etc.

Website: www.zoranpoposki.com

Japan 1, print archival, 120 x 85 cm, 2018.
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Japan 2, pigment ink and spray, 120 x 85 cm, 2018.
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For the 2019 International Cairo Biennial, Poposki’s project consists of 3 postdigital prints
from the series Natsu (meaning Summer in Japanese, 2018), including abstract cityscapes of
various locations in Japan (including Tokyo, Kyoto, Nara, etc.). The 2D works are executed
in Poposki’s signature style fusing an abstract expressionist approach to form with colourful
post-pop imagery, developed originally in his internationally exhibited and critically ac-
claimed series Hong Kong Atlas (2013-2017).
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Japan 3, paint on canvas, 120 x 85 cm, 2018.
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Oumar Ball was born in 1985 in Bababé, on the border with
Senegal, south of Mauritania where he started practising sculp-
ture from the age of nine. Then, he discovered painting thanks to
his father who was the painter and photographer of the village.
On the passing of his grandmother, he moved to his parents
in Nouaﬁchott. He had strong feelings towards his chiFdhood
environment. His artistic approach is strongly imbued with sen-
sations and objects from this era. | would like to express a sim-
ple life that tends to disappear with its beauty, and the peace
of those who live modestly but in harmony with nature. Also,
| want to show that Africa is only a misery, destruction or war.
“For my family, | am the one who does not throw anything, on
the contrary, brings wastes to home. | like a lot to produce m
works from the materials around me. In my point of view, eac
material has a soul which gives meaning to my projects.” As
the painter and the director Francaise Frangoise Dexmier says:
“Through every gesture, line and colour, Oumar wants to pay
tribute to those who live modestly.

Despite his young age, Oumar has already caught the attention
of the art world.

At the age of 15, he exhibited for the first time at the French
Cultural Center in Nouakchott. Then he ﬁarticipated in several
artist-in-residence programs in France: the Cité internationale
des arts in Paris, in Spain and Senegal. His latest project, a se-
ries of paintings about things from the daily life were shown at
Grand ll)hlais in Paris as part of Art Paris Art Fair and AKAA by
Atiss DAKAR Gallery.

He has created grand installations made of metal, on the theme of
“Flying” on the occasion of Biennale DAK"ART 2016 and 2018.

JassLasi

Oumar Ball

Luiliyjgo

Mauritania
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Bird, metal installation, 270 x 270 ¢m, 2019.
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Emeka Okereke is a Nigerian visual artist and writer who lives and
works between Lagos and Berlin, moving from one to the other on a
frequent basis. A past member of the renowned Nigerian photography
collective Depth of Field (DOF), he holds a bachelor's/master’s degree
from the Ecole Nationale supérieure des Beaux Arts de Paris and has
exhibited in biennales and art festivals in cities across the world, nota-
bly Lagos, Bamako, Cape Town, London, Berlin, Bayreuth, Frankfurt,
Nuremberg, Brussels, Johannesbhurg, New York, Washington, Barce-
lona, Seville, Madrid and Paris. In 2015, his work was exhibited at
the 56th Venice Biennale, in the context of an installation titled A
Trans-African Worldspace.

Okereke’s work oscillates between diverse mediums. He employs
photography, video, poetry and performative interventions in the ex-
ploration of one over-archmg theme: that of borders. Another aspect
of his artistic practice lies in the intersection between art-making and
pedagogy, specifically, lecturing and project organising — coordinat-
ing artistic interventions that promote exchanges cutting across na-
tional and international platforms. In 2008, he organised the first ever
photographic exchange project between schools in France and Nige-
ria — the Yaba College of Arts and Technology Lagos and Ecole Nation-
ale supérieure des Beaux Arts de Paris. This was followed by Crossing
Compasses: Lagos-Berlin Photo Exchange and Converging Visions:
Nigeria-Netherlands Photo Exchange (2012).

In 2018, Emeka Okereke was conferred France’s prestigious insignia
of Chevalier dans 'ordre des Arts et Lettres (Knight in the Order of
Arts and Letters) by the Ministry of Culture of France as recognition
of his contribution to the discourse on art in Africa, France, and the
world at large.

photographer: Robert Rieger
&l Sl 1S0a

Emeka Okereke
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Dilemma of a New Age Il - 86 cm x 115 cm - Abuja 2015.
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Exploring a Void 2019.

Often times, when one makes references to borders, it is in relation to an outward physical
quality that imposes one form of limitation or the other, be it in our everyday lives or in
the more institutionalised context of borders between nations. A visual rendition of borders
might lead us to conjure a thick mass of matter the size of one’s imagination obscuring further
vision or the possibility of a more distant horizon. In the same vein, borders could also be
that which becomes tangible as a function of various categories of binary associations (self/
other, black/white, masculine/ffeminine, First World/Third World, Capitalism/Socialism, etc).
All these forms by which these rigidity manifest have sculpted our imagination of borders
into that which separates — “that at which something stops”.

However, one can invariably say that within these dichotomies, a space opens up. It is an
In-Between space which, in Homi Bhabha’s words can “provide the terrain for elaborating
strategies of selfhood — singular or communal — that initiate new signs of identity, and inno-
vative sites of collaboration, and contestation”.

This body of work grapples with the navigation of this space, not as much as to understand
as to inhabit it. Through constructed images, Emeka Okereke seeks to articulate and (de)
construct certain positioning, tensions, frictions, and new sensibilities inherent in efferves-
cent nature of this interstitial space, but also to question the singular notion of appearance
and recognition. These works situate themselves at the borderline of conflicting contexts/
concepts of social formations as in the case of Amsterdam/Bijimer (The Netherlands), Berlin/
Marzahn (Germany), the Serb/Croat/Muslim (Bosnia & Herzegovina), Nigeria/Biafra (Nige-
ria) dynamics or broadly in dichotomies such as self/other and West/Non-West.

Emeka Okereke employs the body as a constant denominator, an object of useful agitation, a
thinking-active entity — imbued with intuition, memory, history, language, appearance, and
not least of all, inscribed violence — in the negotiation, or better still, disruption of notions
of space, time and imposed cartographies. Here, Okereke infers that through Trans-border
movements, distances are collapsed and demystified. The tangibility of fears and uncertain-
ties for which we are often suspicious of each other are questioned, and so are the margins
of human relations across presupposed cultures, identities and territories.

Thus the works are residues of ongoing reflections on the notion of perpetual movement,
displacement, tensions between the subjective and the collective, politics of the black body
within heavily contested socio-cultural conflations; and exploration of pluralities in the con-
struct of appearances and recognition — all of which constitute the tumultuous components
of the in-between space.

12/11/19, 9:40 AM

Page 359 of 370



12/11/19, 9:40 AM

about:blank Page 360 of 370



12/11/19, 9:40 AM

pire CUU oIl 6l Il dolhioll dinlll

Organising Committee of the 13" edition of Cairo Int. Biennale
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Members of Organising Committee

Prof. Khaled Sorour
Head of Fine Arts Sector
President of the Committee

Artist Ehab El-Labban
Artistic Director of the Biennale

Ms. Dahlia Moustapha
Head of Central Administration
for Centers of Arts

Member

Mr. Ahmed Abd El-Fattah
Head of the Central Administration

of Museums and Exhibitions
Member

Prof. Gamal Lamie
Member

Dr. Khaled Hafez
Member

Artist Nagy Farid
Member

Prof. Yasser Mongy
Member

Ms. Doaa Nouh
Secretary of the Committee
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Prize-winners of 12 Cairo Int. Biennale

Amal Kenawy
Nathalie Djurberg
Mounir Fatmi
Annabel Daou

Kudzanai Chiurai

Egypt

Sweden
Morocco
USA

Zimbabwe

Nile Grand Prize
Biennale Prize
Biennale Prize
Biennale Prize ( Joint )

Biennale Prize ( Joint )

12/11/19, 9:40 AM

Page 367 of 370



12/11/19, 9:40 AM

about:blank Page 368 of 370



Cairo Binnale 13% 2019

367

about:blank

19 piie UG GJgadl §palill HJLiy

13" International Cairo Biennale 2019

Venues:

The Palace of Arts

The Center of Arts (Aisha Fahmy Palace)
The Egyption Museum of Modern Art

Mr. Mohamed lbrahim
Director of the Palace of Arts

Executive Assistants

Ms. Doaa Nouh
The Central Administration for Centers of Arts

Ms. Sara Shalaby
The Palace of Arts

Ms. Riham Muhammad
The Center of Arts (Aisha Fahmy Palace)

Ms. Sarah Gamal
The Center of Arts (Aisha Fahmy Palace)

Ms. Manar Saleh
The Center of Arts (Aisha Fahmy Palace)
Prints Design and Art Director

Mr. Ismail Abd El-Raziq
Supervision on Publications
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