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Introduction

Love and death in the art of

ALI TALIB

Whenever I talk about the field of art I emphasize that it is governed
by four dominant components. Art essentially deals with life and death
on one side, and love and hate on the other. All other themes in art are
derived from these four components.

Ali has turned the essence of art into the theme of his work. He uses
the two words ‘love’ and ‘death’ in a multitude of ways, all of which
are open to interpretation. Our individual interpretation of these words
shows a reflection of our soul. For every one of us the concepts of
‘love’ and ‘death’ mean something else. Is there anything more per-
sonal than one’s own feelings of love or one’s own experience with
personal loss and fear of death?

When I look at the artworks of Ali Talib I feel he has transformed his
own, deeply personal, feelings concerning love and death into some-
thing more abstract. His avoidance of becoming too personal makes it
easier for us to step into a painting about love.

Each painting shows us the sanctity of life. Whenever there is a con-
frontation with death there is always a transformation into some other
kind of existence. Love is the energy that keeps us going and that pre-
vents us from dying. The way in which the subject of love is tackled in
Ali’s paintings bring up the notion of immortality. Death seems impos-
sible while transformation seems inevitable.

In a very gentle way, Ali presents us with the idea that the battle be-
tween love and death is a continuing story. There is no escape and no
chance of winning, but there is always the possibility to fight in this
ongoing battle. The only given is that we can never stop being part of
the game. After defeat we come back again, transformed and transpar-
ent, and continue. Some things are gained and some things are lost.

To me, Ali’s paintings convey the feeling that, in the end, we are all
defenceless. And this feeling bring to mind of the ideas of the sadly

Window (1970) Oil on wood, 80 x 80 cm. Arab Museum of Modern Art, Qatar Foundation, Doha.




missed philosopher Edward Said.

While looking at Ali’s paintings I am struck by the knowledge that
heaven and hell are in this world, in the here and now. It is purely by
chance that one finds either goodness or stumbles upon darkest evil. The
complicated concept of ‘evil’ requires a wealth of knowledge of ancient
myths and beliefs and it is evident from Ali’s artworks that he masters
this knowledge. We are confronted with ‘love’ and ‘death’ in every
dimension of his work. He falls back on ancient traditions and themes,
but at the same time his paintings make you think. Stepping into one of
Ali’s paintings is like becoming part of a secret. Whatever you may do
afterwards, you know that you are involved and that you are no longer
innocent. And knowing that you are no longer innocent makes you re-
sponsible for your future actions. In a very clever and sensitive way
these paintings, containing their own possible backgrounds, make you
part of what is going on.

Ali’s work tells me that, indeed, in the end we are all defenceless. The
language of his paintings informs me that, as humans, we are all equals.
And yet, I am reminded that there is inequality in the game of ‘love’ and
‘death’, and this gives me a great responsibility.

Ali, I would like to thank you for your artworks, your great efforts and
your presence. We are always proud to have you, your artworks and
your beloved friends as our honourable guests.

Ingrid Rollema

Artist, Director Academy of Visual Arts- The Hague, The Nederland’s
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The Daemonic Presence Between Eros and Thanatos

Jabra 1. Jabra

The profile of one of Ali Talib is constant motifs for nearly a quarter of a century,
remains fraught with its suggestive mystery-fraught with the secrets of its tragedy,
stressing its presence one way or another in so many paintings, until it takes hold of

a whole canvas to itself, solitary, unique, holding within its scar-like lines an agony
which insists on breaking out to us from its confines.

For many years, Talib’s works have been visual elegies through which he plays varia-
tions on one of the basic themes of our times in a style akin to music: it vibrates in the
mind long after its melodies have ceased, to remind us of the continuity of its passion
and its beauty. In many of them there is a daemonic presence, not quite intelligible,
not always entirely visible, but very much there, active against what is real and direct.
Whenever the face and the mask figure on the canvas, it raises doubts as to which is
the face and which is the mask.

In the artist>s more recent work one senses a progress from the thorn and the wound
towards the rose and the joy, partly indicated by his colours shifting from mono-
chromes of green and blue to flaming reds and whites. Nevertheless, the spectator
remains absorbed as ever in a strain and unresolved mystery, located somewhere
between the conscious and the unconscious: it carries to him some of its tensions and
revelations and enriches him with the artist’s own experience of the sorrow and the
joy emanating from abelated dominance of Eros, although it may well prove to be,
after all, just one more seductive illusion.

In Ali Talib’s paintings there is a repeated attempt to say what is almost impossible
to articulate. Right from the start, a basic conflict, which seems to derive from the
depths of the unconscious, activates his work, creating a tension symptomatic of all
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Immigrant.1967
Oil on wood, 200 x 200 cm.

significant works of art, capable of multiplicity of suggestions and interpretations. His
paintings skillfully tackle an experience insistent with its inner contradictions: eva-
sive and recurrent, leaving its impact each time in certain forms on the canvas-and in
our memory.

It is an opposition between Eros and Thanatos, between the principle of love and un-
ion and the principle of destruction and death, that haunts these works on the level of
the ego and that of the other, achieving over the years greater symbolic intensity and
greater disturbing power. The effect each time is analogous to that of tragic drama.

As the artist continues to express the ineffably and mysterious in near monochromes
perhaps borrowed from the tonality of dreams, he appears deliberately to envelope his
inner scene of union and destruction, of love and death, in twilight tones which may
be a feature of the agonized quest for a clarity that seems un forthcoming.

The above article was published in (Al-Naqid) Magazine, London, No. 12, June 1989.
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The aesthetic of the painting of Al1 Talib

Shakir Hassan Al Saeed

Heads, palms and fingers remain basic units of the artistic vision in Ali
Talib’s logic. In fact, from an aesthetic point of view, we cannot grasp

his artistic concerns without this humanistic rooting, to the extent that in
some of his paintings, he reduces the finger to a tip or the eye to a tear.
This external point of departure at first glance, stems from the founda-
tion of self expression; or that this vision, at its core, is a unique subjec-
tive one. As if by so doing, he tries to realize his intellectual abstract self,
transforming it into a post subjective abstraction, or in other words, into
an artistic “happening” that is beyond representation, (for there is a point
between representation and abstraction as such), which must be crossed.
Any contemplative viewer could grasp that notion perfectly, in a similar
manner to the point known as the “focal point” in optics, which is the
point that separates normal from inverted vision in the process of seeing.
Let us say that the abstract notion for Ali Talib fully occupies the repre-
sentational existence of itself. The opposite is also valid; meaning that his
representational manifestation embodies his abstract being. However, this
subjectivity is ultimately transformed into its antithesis, namely into ob-
jectivity; but only when it is possible to delve into understanding the laws
of its creation. Thus the clasped fist, except for the index finger, (which
represents its two classical signs in a typical form) was nothing but a ba-
sic “unit” for the triangular square-talisman, on the orbit of Saturn.

Let us examine some examples of his paintings. His work entitled Im-
pression (120 x120) represents an alphabetical rooting at the center of the
talisman (gé¢J1) in an interpretative way similar to rooting a body through
a head drawn 1n a square at the center of the picture; as if the body is the
horizontal formation (despite its absence), as the head is the center for
such a formation.

While varied in their dimensions, there are four to five other heads
painted in unclear colors with six or seven palms. I say, a painting like
Impression affirms the importance (or rather emphasizes the importance)
of the head alone, as one of the artist’s personal legends. One that had
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persisted in his imagination since childhood, (it seems that the gathering
of heads and palms is an obsession akin to the one which led the known
historian/aesthetician Alexandre Papadopoulo to formulate his theory of
the “spiral structure” and successfully apply it to Islamic Art.) Thus, here
we find that the artist’s inclination (who strove from the beginning-- the
beginning of his artistic vision-- to fragment the human representational
form into organs, to represent through such fragmentation (or rather the
return to the self) the level of his desire to discover the meaning of moth-
erhood in fatherhood.

Or say that the philosophy of oppression to him--he who identifies
with the expressive side of his subjectivity--intersects through him with
the objective aspect of fatherhood, with which he has been struggling
since his early childhood. (See the opinion of the psychoanalyst Jacques
Lacan about the imagined and the symbolic for the child).

We are not, in fact, about to discover that complexity that binds him;
and each artist has his special one. However, we are at an ethnologi-
cal peak that represents him; meaning that his fragmental interest (as in
fragments) in the head or the finger or the palm etc., has no psychologi-
cal significance. It does, however, signify a source that prevailed in his
mind since childhood; undoubtedly a purely cultural issue. This source
continues to charge his concern and flame his ardor. Accordingly, the
aesthetic of Ali Talib’s art work is that of an innovative artist; as such, it
was not in vain that he partook with few other young artists in 1964 in
the establishment of an artistic group (although since he was a student
then, I think he joined officially the year after.) That group was Jama’at
Al-Mujadidine (the Innovationists Group), which was to represent the ar-
tistic thought in Iraq during the sixties, following the earlier waves of the
fifties. It was similar to the international opening up towards the techno-
cratic thought (from its consumerist side in Third World countries), and
also, it echoed the new humanist revolution in Europe, which attempted
to explain contemporaneous human consciousness in the world accord-
ing to the spirit of the times, as expressed by the French youth during
the mid-sixties. Nevertheless, Ali Talib and his group were not repre-
sentatives of this new humanitarianism in its international understand-
ing. His consciousness, however, was not similar to the traditional one
that prevailed among the fifties groups and artists, like Jawad Salim,
Faik Hasan, Ismael Al-Sheikhly Mahmoud Sabri and others at the time
(which was tainted with some social romanticism). The new humanitar-
ian consciousness was therefore distinct from its predecessor, and this
was what the Al-Mujadidine called for, and Al-Ru’ya al-Jadidah (the
New Vision) group after them. It was a type of awareness that remained
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more entrenched in expressing buried elements that were at once con-
scious and unconscious, and was not satisfied by representing the shal-
low or emotional drive of the human meaning. Thus, Ali Talib’s interest
in the human body and its reduction to the head, the hand, or the finger
was not constant, or is separated from his obsession of escalation or as-
cendance upwards. In as much as he painted such topics later with some
(expressive- signatory) consciousness, if the term allows, his humane
inclination would not stand still. In his art works done throughout the
eighties, he tried to revisit his research on the issue of the body, and its
status in relation to the head (and vice-versa), by painting the human be-
ing viewed from the base towards the zenith. Here, he was definitely ar-
guing the significance of the head (which was almost eradicated because
it was distanced from the perspective of the viewer). The head moved
afar (was severed from its body) but it remained alive nevertheless...

it retained its glory — it was the symbol of the father then! Or was it the
head of Gudea which was restored to its body in vain? Symbolizing the
lost and dispossessed homeland?

I believe that Ali Talib’s particular aesthetics, with their reductionist
and humanistic fragmenting qualities, anticipated the “humanist-crea-
tionist” trend; the experiments which started to crystallize at the begin-
ning of the eighties, as an inclination among the youth artists that called
for promoting a vision of man from both a creationist and a universalist
perspective. As such, the fragmental axis (from fragment) between the
head and the body (or the ruler or cleric and the group of listeners as in
the paintings of Islamic Art) is the obsession that influences the painting
of Ali Talib.

Thus, a simple comparison between the pre-eighties expressionism
of Mohammad Mubhraldine and that of Ali Talib, (both expressionism
represent a clear humanitarian tendency in Iraqi Art) clarifies this mean-
ing. In Muhraldine’s paintings of the Palestinian martyr (Targeting, Two
Victim,etc.), he realized his “expressionism” through the whole human
body, (his head, both hands lying next to him, his torso, his legs or the
way he has fallen, etc.), and such an expressionism did not represented
the notion of fragmentation as Ali Talib did; it fragmented [displaced]
the whole man from his essential domain--from his life of struggle with
others--after his martyrdom. Thus, it is a process of “expression/an-
nouncement” or “expression/notion” and not of “expression/existence”.

Therefore, Muhraldine’s expressionism was quickly transformed, in
one form or another, into a cultural (environmental) research. For Ali
Talib, on the other hand, expressionism is applied to the torn-apart body,
(at least by severing the head from the body). Here, thus, lies his cultural
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passage — it is less surrealistic or metaphysical, and more expressionistic
and representational. His art work does not acquire its humaneness, which
almost becomes “an environmental humanism” simply by painting the
human form, regardless of how incomplete it is, but he also transcends
the notion of the expressionistic or representational through “a non rep-
resentational content”, where he depends on altering the angle of view
to the painting...or rather, the principal of involving the viewer himself
in turning the position of the painting. An example is his painting A Man
and a Woman, 135x135 cm, from the artist’s private collection, painted in
1989 and displayed for the first time in the exhibition entitled Between the
Tigris and the Euphrates held at the Institute of the Arab World in Paris,
1989. In this painting, we can grasp the bonds of his vision by seeing two
human heads painted in a totally inverted position, and above them (or
below them), there appear scattered light dots. These dots are tears un-
doubtedly, but they are static, not fluid ones. Can we ask here, doesn’t the
artist declare aesthetically to us the significance and meaning of presence
and absence (and the exchange of positions between the artist and viewer)
in the entity of the painting? Then, wouldn’t he have said all of that in his
discussion of the “head, finger, and tears” in his other works; thus, it is
possible to find all those details even if they were nonexistent?

In summary, Ali Talib, as evident in his last works, appears as if he
had discovered a new passage, through which he tries to delve beyond
the painting and the artist towards the viewer...Or the issue for him is of
a humane expressionist consciousness that transcends direct senses into
telepathy or “intuition.” It is part and parcel of his personal interest in
the science of Al Jafr and Awfaq; except he now tries to ascribe to his art
(through formations and not content) what allows him to achieve the pres-
ence of the viewer, who contributes with the artist in his suggestions, and
thus corrects the positioning of visions in the artist’s mind. And that is an
initiative worthy of interest.

Finally, addressing Ali Talib’s art is ardent, and cannot be done justly
in such haste. Perhaps it is of importance, or even necessary to contrib-
ute in objective contemplations about the art of the founding generation
of the post Irag-Iran war; meaning, all those artists who took the lead to
produce what does not conform to the legitimacy of “academic thought”
but instead to “creative thought”. Otherwise, the prospect for Iraqi youth
artist would have remained either lost in the depth of useless mimicking
of modern art, or to bluffing the audience with decorative works that stun
their eyes but do not affect their visions.

February 1, 1990 Baghdad
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al Museum of Modern Art, Baghdad.
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ALI TALIB And The Questioning Situation

Abdulrahman Munif

Painters, who, through their artwork throw questions to the viewer, are
few. Usually the artwork gives answers to questions or fulfills a desire or
ambition. in other words it is an answer, not a question. This is what most
artists do; thus the audience becomes habituated. The artist strives to make
his/her artwork as complete as possible, strives for perfection and to make
it strong in giving its message. When the artist feels some doubt or upset
that the message of his/her artwork might not reach the viewer, he/she does
not hesitate to give the artwork a meaningful title. Mostly the title should
be resounding and effective. To ensure that the viewer does not read the
artwork wrongly.

This is the usual; either the questions take the place of the answers or part
of the circle is broken to let out a feeling of uncertainty or puzzle. It is an
unusual matter, it might leave doubts, and if bit happens, (it rarely hap-
pens), it leaves exclamation marks. Behind this must inevitably, be an in-
ability of the artist and a lack in his/her tools.

In this way, the viewer assumes from the artwork that this is the way the
artist does it. It is an answer and not a question. Somehow a sure and per-
fect work, especially when the matters interfere and are mixed up. It is not
easy to accept the artwork as a question, as it is not possible to be flexible
when it turns to be probable or puzzling. When this happens, in any man-
ner, a lot of people will see it negatively and consider it as a lack of knowl-
edge or qualification; exactly as the picture of the father or the teacher
seems to the children when he shows his ignorance or being not capable of
doing a certain job; the children see their father or teacher as a symbol of
knowledge and a symbol of power to face anything!

Laying out his/her product as a question, or considering it as one possibil-
ity among many, puts his/her self in a difficult position; first, he/she may
be misunderstood, then becomes vulnerable, especially of his/her qualifi-
cations. If this comes in parallel with some interpretation or justification,
the question becomes more complicated. It needs what it lacks. It means
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to show the positive sides which usually hide in the
crowd of the ordinary and the hackneyed- most of the
people consider art as an easy rest, responding to some
needs which might fail them by other ways, including
the exchange, or replacement, as with the unimportant
issues that you can compensate, or you do not need
them at all.

This introduction might be necessary when talking
about Ali Talib. This painter who was born in 1944

in Basra, the second biggest city in Iraq, graduated
from the Baghdad Fine Arts Academy in the sixties, he
continued his studies and art project in Cairo in the mid
seventies. This artist represents and reduces the ques-
tioning situation as we mentioned that he seems puz-
zled, searching and questioning. These characteristics
which distinguish him from the others since the begin-
ning, made him different to some extent. By the time
these characteristics became inseparable, he turned to
be a symbol to the condition that demands reading and
meditation, because it is a healthy condition; it trans-
forms the viewing of the artwork to re-participation in
its construction. It gives to our relationship with the art
a serious which does not only generates the real enjoy-
ment, but also leads us into a (narrow path) of experi-
menting and participation, and lets us live up, with the
artist, the stages of development that the artwork goes
through.

To enter the world of the artist, we must consider his
special nature and his personality. Then the historical
stages he lived through, and what effect those stages of
disappointment and rich experience, especially in Iraq,
his first homeland, had on him and what he ended up
with as a result. These atmospheres, by their veritable
varying effects, have composed his mood, viewing the
sorrow from close and his feelings of catastrophe as he
said. Basra, his first city could be a factor; this is only

The King (1972)
Oil on canvas, 125 x 115cm. National Museum of Modern Art,
Baghdad.
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Caravan (1969) Oil on canvas, 130 x 110 cm. Artist Collection.

an assumption that needs to be studied. Born in this particular city, during
that particular time, he first faced an upset world. Especially as the city

is a (window) to the sea, which means, on the other hand, that it marks
the end of the desert and the beginning of the wide world of water, thus
the significance of desire to discover the other, to challenge and reach
very far places. Adding the historical memory, as it shown in the wonder-
ful stories and adventures inherited from the old people, then the conse-
quence becomes a call to travel and adventure, and with them to question
the world beyond these waters. The characteristics of the city of Basra
interpret the close similarities of its people - a city that leaves its prints,

its effects on the people, their behavior and their way of looking at life.

As the response of the individuals are different according to a limited
number of influences, so, as much as the inhabitants of a city have the
same characteristics, they are different in other ways, as if they are from

Loneliness (1973) Oil on canvas, 100 x 110 cm. National Museum of Modern Art, Baghdad.
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Leafs (1975) Oil on canvas, 90 x 90 cm. National Museum of Modern Art, Baghdad.
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several far away cities. That will lay more than one question presenting an-
swers, and makes the cities one and several at the same time.

This might be one reason why Ali Talib, especially when he had finished
his studies and left Baghdad to go back to his home town Basra, repeats the
way of dealing with and discussing the art and thinking issues of his city.
He developed his own special way, not only through staying true to style
and insisting on it, work after work, and stage after stage, but through the
research of a characteristic or a certain spiritual responses to the questions
he lays.

These influences and atmospheres might enlighten a corner of the artistic
journey of Ali Talib. As much as he wants to be near the general visual art
atmosphere, he wants to walk beside the general way as some of the art crit-
ics said about him that he was the only artist of his generation who stayed
on keeping his insatiability. This means, exactly, that he is always search-
ing for some thing new, he is not with the ideal and he does not trust being
dedicated to one style or frame through which to get known. He said as an
answer to a question: «All that I have produced in the past is a dead part of
me», because he is still researching and trying. He did not reach yet, if there
is something like reaching! He says about himself: «I hate to repeat my self,
I become without feelings of life, except when I search for the new».

On the other hand, the sixties were a stage of turmoil and fighting, with the
appearance of new thoughts, new (isms) and styles in the fields of art and
sciences. Furthermore, it was a stage of discovering and clarifying the re-
gression of the Arab nation, of the long term lack and disability that existed
in this reality. There was a strong emphasis on the importance of change, of
the turning to face these challenges - on all levels, thinking, concepts, style
and class - that demanded a revolution in the different fields, the art being
one of them.

In this atmosphere, Ali Talib graduated from the Academy of Fine Arts. The
political revolution starting its countdown, more than one group of people
started to appear in different fields, searching for solutions and new horizons
that could satisfy their ambitions and hopes. Thus Ali Talib reached, with
some of his friends, to create a group, the (Renewal Group) alongside with
other groups created by other artist.

The reasons to form the Renewal Group were dissatisfaction with what was
there in the prevailing reality, the search for the new, and establish contacts
with the international art movement. The reasons during the first stage were
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Loneliness (1975) Oil on canvas, 90 x 80 cm. Private Collection.

negative, the group agreed about rejection. Each one of them had his own
way and style, his own development, different from others; something that
became clear later, before long, either out of the development of each one
of the group or the time that society lived in.

If we precisely consider Ali Talib, we find that his relationship with this so-

ciety was weakened since he left Baghdad returning to his hometown Basra.

From the realistic scenery that characterized his style during a certain pe-
riod, he returned towards reducing the figures, coming near the abstract, in
his special way. Beside the questions that he laid to himself, and the search
for the answers, the experimental was what characterized his work dur-
ing this period. The atmosphere of upsets and puzzlements, a stamp of his
work, remained clear.

The time he lived in Egypt was important in that he was enriched and
gained new subjects, new additions, either in viewing the colours or in the

28

Untitled (1975) Ink on
@ paper, 23.5x 17.5 cm.

way of dealing with the surface of the canvas of the artwork, or the relationships that
compose the elements of the artworks. It is no secret that he was influenced by the
Pharaoh>s art, such as the huge sizes.

After the (head) or besides it, Ali chose another subject, to be the material for a new
exhibition: woman and man. Though this kind of subject represents fertility and
continuing with the other, leaving the isolation and individuality, we discover that the
language that Ali Talib reaches is unstable, not in the expression but in the indica-
tion. We discover that this duality paradoxically expresses deeper isolation and long
distance from the other. When Ali becomes sure about these two, man and woman,
as a consequence to what he has collected, he is forced to take a refuge towards eas-
ing the sorrow, to use the mask to make the indication tougher and more provocative.
Justifying his use of the mask he says: «Some things die before its time. That>s why
I hide; extinction is my obsession». That determines to a certain extent parts of his
artistic choice, in dealing with or expressing the subject. Hence regarding the subject
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of, woman and man, he explains:

«I forbid my characters the enjoyment of looking, to avoid turning the visual
memory to a disaster», because nothing creates satisfaction to lead to it, death or
rather annihilation, surrounding the human being, from all around, and all that
the human being can do in his/her life journey is to leave scratches of some indi-
cations of him/her self, to show that he/she tried, dreamed Eand vanished!

Death, though he never names it directly, is strongly present in Ali Talib’s art, as
well as the silent position, which is closer to dumbness, which overshadows the
characters inside the artwork, and forbids any dialogue between them, even on
a minimum level; not only because the looking between them do not meet, but
they run away from each other, as if they had a sinful feeling, that the meeting
of the eyes is a disaster better to be avoided.

When the artist loads his/her artwork with a sufficient amount of thinking, he/
she must do so without leaving his/her identity as an artist. More than that, he/
she should give his/her artwork a significant and adequate title. The positive
signs characterize Ali Talib and make him demanding all the time, dissatisfied,
as he says, «the idea of the complete work disgusts me». Though he feels thrilled
when he finishes the artwork, but that does not last for long, «... I feel delighted
when [ finish the work, but my happiness quickly disappears». Because the chal-
lenge is still going on, the idea of competition does not leave him, and he is not
ready to give it up, because «the unpainted board is part of my inner ritual and I
find myself bonded to it more than the artwork that I have finished».

As I mentioned before, the artwork of Ali Talib does not give itself to the audi-
ence quickly and easily. It demands a dialogue, may be strength; some times it
becomes more difficult than that, not to create improvised difficulties, but the
matter in its self is complicated, as the viewer who has stylish education can es-
timate what to be seen in Ali>s art, because anyone who likes to enter this world
must choose it alone, without guidance. Those who keep the artificial and some
expressive terms, assuming that they can cross the difficulties, will face addition-
al difficulties that will not let them reach there.

Bird (1976) Oil on canvas, 130 x 130 cm. National Museum of Modern Art, Baghdad.
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ALI TALIB The Enigma and the Symbol

May Muzzafar

My first encounter with Ali Talib’s art work goes back to early 1970s
through one of his mysterious renderings of an Iraqi landscape featuring

a palm trees grove from southern Iraq. The painting (oil on canvas) dates
back to late 1960s. I was entranced, mainly attracted to the ambiguity that
lies behind. The tiny details of a dreamlike vision are submerged in blurred
colours; an idea fragmented into a series of individual images emerging
from the internal world of the artist, each stands as a manifestation of se-
clusion and secrecy. Getting more acquainted and deeply involved in Tal-
ib’s art works along the following years, I came to realize that such interac-
tion between the visible and the invisible, the hidden and the disclosed are
the essential qualities maintained in his art works throughout his career life.
That same sense of isolation and loneliness was dramatically reflected in a
more intense mode after decades in some recent (still life) exhibited in his
one-man show held in Amman (September 2006, Orfali Gallery). It was by
no means a reminiscent of his already mentioned landscape of the late six-
ties.

Rebellion and modernization have always been obvious characteristics

in the creative attitude of Iraqi artists in general, particularly painters and
poets. In the aftermath of Jawad Selim’s untimely death in early 1961, the
Iraqi art movement slipped down towards repletion if not stagnation. Yet,
strong reviving activities aiming to brake the ice and get involved in new
experimentations emerged afterwards reaching a climatic surge in mid
1960s. It was a natural result of the emergence of young talents with differ-
ent educational backgrounds.

The modern trends that prevailed internationally breaking up with tradi-
tional art forms, in addition to the freedom of research and innovation that
the late Jawad Selim worked for had been enthusiastically adopted by those
young talents. Their aimed to revive the artistic and the intellectual legacy
of Jawad Selim who made great efforts in search of an artistic identity by
bringing together the local with global. Defiance and ambitions had been
motivating factors to accelerate the Iraqi movement for forward advance-
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Untitled (1976)
Oil on canvas, 100 x 110
cm. National Museum of

Modern Art, Baghdad.
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ment.

The 1960s in Baghdad had been an epoch richly endowed with young talent-
ed and highly educated generation of artists. They enthusiastically took over
creating a favorable climate for free and courageous experiments. It is need-
less to say that this era witnessed the most radical changes around the entire
world, politically, socially and intellectually.

It was during this rich stage of artistic production that Ali Talib’s career
developed. Born in Basrah, Southern Iraq, 1944, Talib was among the first
graduates in the Academy of Fine Arts (1966), a recently established fac-
ulty. At that time Baghdad was like a piece of sponge ready to absorb any
innovating idea, trend and experience. Talib’s artistic merits were clearly
revealed, while still a student in the Academy. It was through a distinctive
work of mixed media using unconventional art material, a work exhibited
among a newly formed art group of young artists under the name of
Al-Mujaddidon (The Innovationists) .

Talib had been trained under the supervision of Faieq Hassan, the Iraqi mas-
ter and pioneer who developed the roots of modern art in Iraq along with his
colleague Jawad Selim. At the same time he was also trained with modern
European artists who spent several years in the Academy as visiting profes-
SOrS.

After his graduation, Ali Talib returned to Basrah to set out his career life.
Basrah , a city very much known for its intellectual ambiance, afforded him
with a highly intellectual life in which he found himself deeply involved.

He became better enriched among literary and intellectual circles. As such,
his contemplative attitude towards art, one of his main characteristics, be-
came more ascertained. This attitude acquired yet another dimension under
the strain of the successive political changes in Iraq bearing social and cul-
tural tensions along the years. As such, Talib was deeply driven to envision
his ideas intrinsically and express his rebellious moods symbolically and
metaphorically. He soon developed his own expressionist style and became
known among the leading Iraqi artists.

Talib is constantly in a state of research and quest for something sacred in its
essence. His thematic images usually reflect a fleeting dream he cautiously
tries to conceal more than reveal; a secret within a mystery inside an enigma.
The Paintings of Ali Talib are both perplexing and controversial. His im-
age, reduced to abstraction, hardly declares its identity and tends more to be
obscure in a way that leaves the spectator with little hope to hold on certain
features that remain fleeting. The presence of this elusive element in the
painting is not extraneous to his art as much as it is inherent in it. It goes
back to his early solo exhibitions that had defined his artistic character. In his
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Man & Woman (1976) Oil on canvas, 130 x 130 cm. National Museum of Modern Art, Baghdad.
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first personal exhibition, held in the National Museum of
Modern Art — Baghdad 1976, Ali Talib showed, in series
of paintings (oil on canvas), a particular interest in masks,
or disguised faces which were dramatically portrayed
indicating some sort of a secret dialogue or plot is taking
place behind.

Viewers of Ali Talib’s work may immediately realize what
effort lies in rendering his forms and shapes. Those who
closely observe the elements of his compositions may
realize the restrained passion of the undercurrent event.

If such fire is a major stimulus to creativity in general, it
is, for Ali Talib, the latent secret of the powerful expres-
sion maintained in his paintings. The artist here does not
use strong and contradicting tones of colour to express his
outburst, but rather imbued the pressure in a restrained
and condensed language to conceal his suppressed emo-
tions, and take shelter behind an apparent stillness. Yet,
this suppressed cry appears more potential and more
influential than any sharp resonance.

Despite the fact that Ali Talib’s images draw on personal
experience, a quality that characterizes his work in gen-
eral, the artist elevates the personal to embrace the univer-
sal.

Ali Talib’s compositions, in general, tend more or less to
adopt certain structure mainly relying on an open space
that surrounds the main subject matter which is usually a
volume he aims to protrude. Space in his paintings is not a
mere background or periphery embracing a volume, figure
or form. Rather it is itself an essential object in the com-
position.

In 1991 Ali Talib moved from Baghdad to Amman to
work as a professor of art at Yarmouk University fol-
lowing the deteriorated human conditions in Baghdad.

A year later, he held a joint exhibition with his art col-
league Rafa Al-Nasiri at the art gallery of Abdul Hamid
Shoman Foundation in Amman (May 1992). A new theme
appeared in the exhibited series of paintings focusing
largely on the human head, as a form, instead of the face
as a main subject. The head, as far as Talib’s experience

The Mask (1976) Oil on canvas, 110 x 110 cm.
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Man & Woman (1976) Oil on canvas, 100 x 100 cm. National Museum of Modern Art, Baghdad.

is concerned, is not a new theme in his compositions, it first appeared as an
object in an early painting entitled Convoy (1969).2 Yet, in this exhibition the
head seemed to be reconceived in a different and innovated expression tech-
nically and significantly. The head, in this new series, had been employed to
express through its different projections the same intrinsic concerns and feel-
ings that his other forms and faces used to portray, while maintaining the same
state of secrecy and ambiguity that Ali Talib is keen to envisage. In certain
images, the head appears in a realistic form, gazing discretely and with much
suspect into a space inhabited by unknown realms. In another image, the head
seems to be an enclosed volume difficult to penetrate, difficult to decipher the
coded signs spreading on its rough surface. It seems in a state of continuous
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Ceremony (1976) Oil on canvas, 95 x 120 cm. National Museum of Modern Art, Baghdad.

process that ultimately becomes an entity originating from earth, or may be a
personification of earth itself; a stone uniting different paths of the memory
carving its surface and becoming a referee to human life along history since
childhood. The «head» according to Ali Talib: «having been largely witnessing
disastrous events, has ultimately turned into a rock engraved with deep lines
reflecting not only a personal history but the history of the entire world.»3
Thus, Ali Talib reduces the human being to a head and the head to a stone.

In this stage of his experience, The Head, to Ali Talib represents the outset of
his main idea as much as it represents the ultimate result. Sculpted or painted
(oil on canvas, board and paper with mixed media), the head has been skill-
fully and curiously employed by the artist. It has always seemed surrounded
by an empty space and rendered with economic colours, evoking a sense of
antiquity. The artist usually objects and forms inspired by as well as derived
from his environment and surrounding, but projected in an abstracted image
that is capable of embracing the entire time and space. He aims to let us realize
how the human figure, embodied in this stone, can be reduced to a mere meta-
phor. Man and stone in these art works exchange place is such a way that they
become like a window with a dual vision.

The artist assures us that the lines and cracks that render on the surface vari-
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ous images, signs and numbers, are symbols relevant to the
early stages of man’s personal life. One may clearly reach
this sense while viewing his outstanding painting composed
of an empty armchair with a stone head lying nearby on the
ground. While the stone head in this painting clearly appears
in the foreground, the empty chair, in a dignified posture,
retreats to the background overshadowed by the mist of
colour. There, memory actively recollects symbolic features
from the past while it draws from the dark spaces illusive
aesthetics; a representation of some lost paradise. Time in
Talib’s paintings, is not only manifested as childhood sym-
bols, being a bird or a magic square, as appear in one of

his compositions portraying a stone head surrounded by an
empty space. Time also appears in a more or less realistic
composition representing an antique watch with Roman
figures referring to remains of time gradually sinking down.
This meaning has been ascertained by the artist in an in-
troduction to one of his exhibitions: «: In memory... in the
distance between the past and the present time names dwell
in: Mother, Father, city, woman, death, wars, and the early
painting germs.. They all acquired extra meanings along my
expeditions to discover an aesthetic experience relating to
an intellectual activity that places the past within the core of
the present to confront a curious current time. The duality of
presence / absence... transcendence and descent, represent
only a breakdown from the peak of paroxysm to nothing-
ness. It is a symbol that goes beyond any personal memory
to embrace a meaning more comprehensive and more sig-
nificant.”

The symbols of Ali Talib are reminiscent of the German
Artist Durer whose significant signs surrounding the Winged
Lady stand as an incarnation for Melancholy. The lady, in
Durer’s work, does not only represent the failure of creativ-
ity to elevate human beings to upper realms, but she also
reflects the misery of the entire Nature. In spite of man’s
achievements in the fields of knowledge, science and mag-
ic, he/she remains unable to use such means to emancipate
himself/herself from the bitter reality.

The painting process to this artist is a mental practice. Meta-

Think (1976) Oil on canvas, 80 x 80 cm. Private Collection.
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phor in his composition is an active device through which transformation is
realized effected by light and colour. The surrounding spaces in the compo-
sition would only become relevant through his meticulous use of light and
colour, whatever the applied material may be.

In his paper works, Ali Talib applies acrylics taking advantage of the flexibil-
ity of this media to build a hard textured surface, thus creating an essential
dimension of time. In other works (acrylic on paper), rendering a landscape
for instance, the painting seems translucently saturated with liquid and light
in spite of its rocky nature. His water colours are usually lyrical and the
composed particulars interact ethereally.

Abstracted forms in Ali Talib’s compositions are mainly derived from his
surroundings. The source of these particulars may be easily detected if care-
fully observed. Looking at the painted figures one may have the feeling

that the artist is not concerned in portraiture as much as he is concerned in
rendering a state of mind. Loneliness, anxiety, meditation and discretion are
mere personified conditions. Those figures seem to symbolize the spiritual
crisis of reality which the artist strongly rjects. Juxtaposing the unknown,
represented by empty space, against a volume fully occupied with symbols
and signs, the artist dramatically yields the concept of isolation and soli-
tude. This very feeling of isolation and solitude is intensely reflected even in
rendering a landscape. In one of his paintings a solo mountain or a wasteland
seem to be charged with the sense of deso lation, even a still life may invoke
a similar feeling, or reflect a similar sense of discretion and isolation. Land-
scapes thus, seem to derive their moods from the state of the human beings
reflected in the images of Ali Talib. His painting, as such, is an image within
a framed picture the secrets of which can only be disclosed in the illuminat-
ed parts of the composition.

Ali Talib usually entitles his art works selecting a literary mode of expres-
sion. His thematic compositions are of narrative nature that often seduce

the viewers to develop a realistic explanation. Viewers, therefore, find
themselves involved in looking after various interpretations, and become
distracted in a way that holds them back from enjoying the very artistic
skills rendered in the art work. What is secretly going on, as Talib’s painted
themes inspire, or the whispered dialogue reflected throughout the harmony
of colours are quite capable of dragging the eyes in search of the nature of
women’s dissociated members, for example, or the reason for a woman’s
concealment behind heavy and artificial make up. One may enquire about
their skeptic silence. Distracted viewers may also fail to detect the drowned
head amid entangled lines and rough textures, or questions what is regarded

Family in Front of Khufu Pyramid (1977) Acrylic on canvas, 100 x 100 cm. Private Collection.
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in the painting as a paradox between the apparent silence of the harmoni-
ous colours against a strained and restless inner movement. Perhaps many
other minor details can stop the viewer and lead ultimately to contradictory
impressions.

These contradictions, in Ali Talib’s paintings, do not reveal themselves eas-
ily, but may gradually be unfolded to elaborate the composed particulars,
especially those tiny details that occupy the surface of the volume which
the artist carefully treats to maintain a balance for his composed subject.
His instant and spontaneous lines dynamically surrounding the main form
in the composition do not reflect the artist’s own being only. They also
reflect with utmost sensitivity how capable this artist seems to be in captur-
ing the restless human psyche.

Women constitute an important element in the art works of Ali Talib. They
are usually portrayed in a controversial state of mind. The curious charac-
teristics of the women represented in his works are essentially charismatic.
Woman, in his experience, seems to serve as a means to generate a dual
meaning of the thing and its opposition: beauty and hideousness, innocence
and malice, tolerance and cruelty. A woman may stand as an open space
and an imprisonment at the same time. She is either heartless or a pure
heart inside a doll’s figure. But Ali Talib also uses his subject matter as
means to perform his artistic skills. In one of his paintings for instance, the
woman carrying a bouquet of flowers hides the windows of her soul behind
black eyeglasses and artificial make up. She seems to be a mere object,
simply an image reflecting the artist’s aesthetic vision. With the advent of
1998 Ali Talib took a decisive step to move towards the West. He suddenly
quit his job in Jordan as a professor in the University of Yarmouk, to settle
for the rest of his life in Holland as a refugee. His friends and those who
are well acquainted with his character were utterly taken aback wonder-
ing what has prompted this Iraqi southerner, who grew up on the shores of
Basra and the waters of its two rivers, to migrate to such a cold northern
part of the world initiating a new life as a complete stranger! But hasn’t
this been the situation for the majority of Iraqi creative talents? Yet, against
no other choice, he sustained his new life suffering from being a man out
of his place and language.

Contemplating the works exhibited in his first one man show held in Bah-
rain (Al Riwaq Gallery 2001) containing works executed in his recent
exile, I had the feeling that the artist maintained his oriental origins and his
departure had been merely physical. Artists, like Ali Talib, who left Iraq as
grown ups and established persons, would remain attached to their original
place and carry on their artistic career drawing on their memories. In fact
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Untitled (1977) Acrylic on canvas, 100 x 100 cm. Private Collection.
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they dwell inside their memories. Those paintings of the artist did not
by any way reflect the traits of the new place. In contrast to the gloomy
and dark climate of the Northern lands, Talib’s colours, manifested in
those and later art works up to the most recent ones, seemed bright and
lively. Yet his sense of solitude and estrangement have been accentu-
ated.

To conclude, Ali Talib’s art works, in essence, derive their subjects from
his very inner self despite his residential place. This fact may ascertain
the creative potentials of this artist who has successfully survived the
complications of living in exile. The employment of his excellent skills
has enabled his works to become a true mirror for a unique human con-
dition

Amman: August 2009

1.The innovationists: A group of artists included painters, sculptors and one photog-
rapher.

2.This and other art works can be viewed on his site: www.alitalib.com

3. Ali Talib: An introduction of the catalogue for the joint exhibition held with
RafaAl-Nasiri, Amman, May 1992

4. Ali Talib: Introduction, the catalogue of the joint exhibition with Rafa Al-Nasiri
at Abdul Hamid Shoman Foundation, May 1992, Amman.

Family in the Open (1977) Acrylic on canvas, 100 x 100 cm. National Museum of Modern
Art, Baghdad.
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Visit (1984) Oil on canvas, 120 x 100 cm.

Tattoo (1977) Acrylic on canvas, 100 x 100 cm. Private Collection.




At the Border (1984) Acrylic on canvas, 140 x 70 cm. Private Collection.
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Lovers & Mountain (1985) Oil on canvas, 120 x 120 cm. Private Collection.
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Man & Woman (1985) Oil on canvas, 90 x 80 cm. Private Collection.

Optimistic (1985) Oil on canvas, 70 x 60 cm. Private Collection.
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Present (1985) Oil on canvas, 80 x 80 cm. Private Collection.




] ] ] The Other Side (1986) Oil on canvas, 140 x 130 cm. Private Collection.
Actor (1985) Oil on canvas, 80 x 80 cm. Private Collection.
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Porcelain Statue (1986)
Oil on canvas, 200 x 200 cm. National Museum of Modern Art, Baghdad.




Untitled (1986) Acrylic on canvas, 80 x 80 cm. Private Collection.
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Friendship (1987) Oil on canvas, 80 x 80 cm. Private Collection.
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Waiting (1987) Oil on canvas, 122 x 122 cm. Private Collection.




Head (1987) Earthenware, 12 x 12 x15 cm.
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Spectator (1988) Oil on canvas, 100 x 100 cm. Private Collection.

View (1987) Ink on paper, 80 x 70 cm. Private Collection.
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Departure (1988) Oil on canvas, 100 x 100 cm. Private Collection.

Smoker (1988) Acrylic on paper, 110 x 80 cm. Private Collection.
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Memory (1988) Oil on canvas, 100 x 100 cm. Private Collection.

Untitled (1988) Oil on canvas, 88 x 65 cm. Private Collection.
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Othello (1988 ) Acrylic on paper, 60 x 80 cm. Private Collection.
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Untitled (1989) Oil on canvas, 90 x 80 cm. Private Collection.
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Man & Woman (1989) Oil on canvas, 135 x 135 cm. Modern Art Museum, Cairo.

Birthday (1989) Acrylic on canvas, 105 x 100 cm. Private Collection.

76 77



Man & Woman (1989) Oil on canvas, 135 x 135 cm. Shoman Foundation, Amman.

Telepathy (2009) Acrylic on canvas, 130 x 105 cm.
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Sleepless (1989) Oil on canvas, 120 x 120 cm. Shoman Foundation, Jordan.

Telepathy (1990) Acrylic on canvas, 130 x 105 cm.
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Flag (1990) Acrylic on canvas, 40 x 40 cm. Private Collection.
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Heart (1990) Acrylic on canvas, 76 x 56 cm. Private Collection.
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Profile 1 (1991) Acrylic on paper, 28 x 22 cm.
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Profile 2 (1991) Acrylic on paper, 28 x 22 cm.
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= Untitled (1992) Oil on canvas, 100 x 100 cm. Private Collection.

Cancellation (1991) Acrylic on canvas, 76 x 56 cm.




Telepathy (1992) Oil on canvas, 120 x 60 cm. Private Collection.
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Memory (1992) Oil & mixed media on wood, 120 x 100 cm.
Private Collection
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Man & Woman (1992) Oil on canvas, 100 x 100 cm. Private Collection.
Man & Woman (1992) Oil on canvas, 100 x 100 cm. Shoman Foundation, Amman.
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Magic Square (1992) Oil on canvas, 80 x 80 cm. Private Collection.
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Untitled (1992) Acrylic on paper, 76 x 56 cm. Private Collection.

The General (1992) Oil on canvas, 80 x 80 cm. Private Collection.
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Midnight (1993) Oil on canvas, 90 x 80 cm.




Two Women (1993) Oil on canvas, 90 x 80 cm. Private Collection.

Midnight (1993) Oil on canvas, 90 x 80 cm. Private Collection.

102 103



Head (1993) Oil on wood, 100 x 80 cm. Private Collection.
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Head (1993) Oil on wood, 100 x 80 cm. Arab Museum of Modern Art, Qatar Foundation, Doha.
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Head (1993)
Oil on wood, 100 x 80 cm. Museum of Modern Art, Amman.
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Untitled (1993) Acrylic on paper, 68 x 50 cm. Private Collection.

Butterfly (1993) Acrylic on paper, 76 x 56 cm. Private Collection.
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Untitled (1993). Acrylic on paper, 76 x 56 cm. Private Collection.
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Two Women (1993) Oil on canvas, 100 x 100 cm. Private Collection.
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Untitled (1993) Acrylic on paper, 76 x 56 cm. Private Collection.
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Walkers (1994) Earthenware & oxide, 30 x 30 x 36 cm. Arab Museum of Modern Art, Qatar
Foundation, Doha.

Building (1993) Acrylic on paper, 76 x 56. Private Collection.
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Man & Woman (1994) Oil on canvas, 90 x 80 cm. Private Collection.
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Untitled (1994) Oil on canvas, 90 x 80 cm. Private Collection.

Untitled (1994) Oil on board, 50 x 35. Private Collection.
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Loneliness (1996) Oil on canvas, 150 x120 cm. Pieta 2 Qil on canvas.
150 x 120 cm.

Homage to Michelangelo (1994) Triptych, Arab Museum of Modern Art, Qatar Foundation, Doha.
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Pieta Oil on canvas. 150 x120 cm.
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Untitled (1996) Oil on wood, 80 x 65 cm. Private Collection.

Image (1996) Acrylic on paper, 76 x 56 cm.
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Nakedness (1996) Oil on canvas, 90 x 80 cm. Private Collection.

Green Heart (1996) Oil on wood, diam. 100 cm. Private Collection.
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Memory (1997) Oil on canvas, 100 x 100 cm. Private Collection.

King Lear (1996) Oil on board, 50 x 35 cm. Private Collection.
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Departure (1997) Oil on wood, diam. 100 cm. Private Collection.

L] -
Immigrant (1999) Acrylic on paper, 76 x 56 cm. Private Collection.
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Golden Hat (1999) Oil on canvas, 100 x 100 cm. Private Collection.

Golden Hat (1999) Oil on wood, 60 x 50 cm. Private Collection.
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Two Women (1999) Oil on canvas, 100 x 100 cm. Private Collection. Lily Flower (1999) Oil on canvas, 120 x 120 cm. Private Collection.
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King Sarjoon (1999) Oil on canvas, 60 x 70 cm. Private Collection.
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Ardash Kakavian (2000) Acrylic on paper, 76 x 56 cm.
Untitled (2000) Acrylic on paper, 76 x 56 cm. Private Collection.
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What dreams may come? (2001) Oil & mixed media on canvas, 120 x120cm.
Private Collection.

Ishtar (2000) Acrylic on paper, 76 x 56 cm. Private Collection.
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Man & Woman (2001) Oil on canvas, 100 x 100 cm. World Museum, Rotterdam, Netherlands.

Blockade (2001) Acrylic on paper, 76 x 56 cm. Private Collection.
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Birth (2001)
(front) Hand-coloured Earthenware,
51 x51x 53 cm.
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Birth (2001)
(Back) Hand-coloured Earthenware,
51 x51x 53 cm.
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Compactness (2002) Qil on canvas, 100 x 100 cm. Private Collection.




Untitled (2002) Acrylic on canvas, 100 x 100 cm. Private Collection.




Sacrifice (2002) Oil on canvas, 100 x 100 cm. Private Collection.
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Profile (2003) Ink on paper, 60 x 48 cm. Private Collection.

:

B

View (2003) Acrylic on paper, 76 x 56 cm. Private Collection.
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Woman from Peru (2003) Oil on canvas, 100 x 100 cm. Private Collection.
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L’Origin du Monde (2004) (Homage to Gustave Courbet) Acrylic on paper, 76 x 56 cm. Kinda Foundation,

View (2003) Acryli , 76 x 56 cm. Private Collection. ) i
tew ( ) Acrylic on paper, 76 x 56 cm. Private Collection Contemporary Arab Art Collection, Riyadh.
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Silly (2004) Oil on canvas, 80 x 80 cm. Private Collection.
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Untitled (2004) Acrylic on canvas, 160 x 130 cm. Private Collection.
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Clay Fence (2004) Acrylic on canvas, 100 x 100 cm. Kinda Foundation, Contemporary Arab Art Collection,
Riyadh.

View (2004) Acrylic on paper, 76 x 56 cm. Private Collection.
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Building in Memory (2004) Acrylic on canvas, 160 x 130 cm. Kinda Foundation, Contemporary Arab Art
Collection, Riyadh.

170

Building in Memory (2004) Acrylic on canvas, 83 x 63 cm. Private Collection.
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Detail (2004) Acrylic on paper, 76 x 56 cm. Private Collection. Detail (2004) Acrylic on paper, 76 x 56 cm. Private Collection.




Mesopotamia (2004) Acrylic on paper, 76 x 56 cm. Private Collection.
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Tear (2006) Acrylic on canvas, 60 x 50 cm. Private Collection.

Foot (2006) Ink & acrylic on paper, 76 x 56 cm.
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Still-life (2006)
Acrylic on canvas, 120 x 120 cm. Kinda Foundation, Contemporary Arab Art
Collection.




Women (2006) Acrylic on canvas, 100 x 100 cm. Private Collection.

Water (2006) Acrylic on canvas, 60 x 50 cm. Private Collection.
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Bloom (2006) Oil on canvas & rose petals, 120 x 100 cm.
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Woman (2006) Acrylic on canvas, 100 x 100 cm. Private Collection.
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Other Stare (2006) Acrylic on canvas, 100 x 100 cm. Private Collection.

Landscape (2006) Oil on canvas, 120 x 100 cm. Private Collection.
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Out of (2006) Acrylic on canvas, 79 x 99 cm. Private Collection.
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View (2006) Acrylic on canvas, 60 x 50 cm.

Mask of (2006) Acrylic on canvas, 60 x 50 cm.
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Out of (2006) Acrylic on canvas, 79 x 99 cm. Private Collection.
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Woman (2006) Acrylic on canvas, 100 x 100 cm. Private Collection.




Landscape (2007) Acrylic on canvas, 100 x 100 cm.

— — —

Silly (2007) Acrylic on canvas, 120 x 100 cm. Private Collection.
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Out of (2007) Acrylic on canvas mounted on wood, 80 x 100 cm.
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Out of (2007)

Acrylic on canvas mounted on wood, 100 x 80 cm. Private Collection.
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Untitled (2007) Acrylic on paper, 76 x 56 cm. Untitled (2007) Acrylic on paper, 76 x 56 cm.
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View (2007) Acrylic on canvas, 120 x 120 cm. Private Collection.

Green Heart (2007) Acrylic on paper, 105 x 75 cm. Private Collection.
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Ten (2007) Acrylic on canvas, 120 x 120 cm. Private Collection. Bird (2007) Acrylic on canvas, 120 x 120 cm.
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Date Palm (2007) Acrylic on canvas, 120 x 120 cm. Private Collection.
Collection, Riyadh.
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Trace (2007) Acrylic on canvas, 100 x 100 cm. Private Collection.
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Wall (2008) Acrylic on canvas, 150 x 150 cm. Kinda Foundation, Contemporary Arab Art

' Landscape (2008) Acrylic on canvas, 100 x 100 cm.
Collection.
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Tangera (2009)
Acrylic & mixed media on canvas mounted on wood,
246 x 196 cm. Private Collection.
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Serious (2009) Oil on canvas, 120 x 120 cm.
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Eye (2009) Acrylic on canvas mounted on wood, 100 x 80 cm. Private Collection.
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Ezmeralda (2009)
Acrylic on canvas, 120 x 120 cm. Private Collection.
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Frida Kahlo (2009) Acrylic on canvas, 100 x 100 cm.
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.
Salome (1973) Ink on paperboard, 37 x 33cm.

General Director (1973) Poster colour on paperboard, 34 x 32cm.
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Horseman (1975)
Poster colour & ink on paperboard,
45 x 35cm.
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Choir Crows (1976) Ink on paperboard, 45 x 35 cm.
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Family (1975) Ink on paper, 45 x 35cm. Private Collection.
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Scarecrow 1984
Ink on Paperboard (54 x 74 cm.) Private
Collection.
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Telepathy (1987) Ink & pencil on paper, 110 x 152 cm. Private Collection.

Scarecrow (1988) Ink & acrylic on paper, 76 x 56 cm. Private Collection.
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Self-Portrait (1988) Ink on paper, 65 x 50 cm. Private Collection. Givenes (1994) Ink & chalk on paper, 54.5 x 37.5 cm.

?-.r_:., A e : - P, 3

242 243



'."'\-\._ ¥
. TEHIE Suainay .

__JI Me (1999) Ink on paper, 14 x 11 cm.

= i Umbrella (2000) Ink on paper, 38 x 28cm.
244




Umbrella (2000) Ink on paper, 8.5 x 7.5 cm.

Compactness (2000) Ink on paper, 14 x 10 cm.
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Untitled (2000) Ink on paper, 9 x 9 cm.

Compactness (2001) Ink on paper, 14.5 x 9 cm.
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Angel (2001) Ink on paper, 12 x 9 cm.

Clown. 2006 Ink on Paper, 50 x 40 cm..
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CURRICULUM VITAE

Born in Basrah, 1944, Iraq. In 1966 he graduated with a degree in painting
from Academy of Fine Arts, Baghdad. Followed by a degree in Graphic
Design. Cairo, Egypt. He worked as a lecturer of plastic art in the Acad-
emy of Fine Art as well at The Institute of Fine Art, Baghdad.

He moved to Jordan 1991 and worked at Yarmouk University in Erbid till
1997 He has lived in Nederland since 1998.

ONE-MAN EXHIBITIONS

1964 Mubarakia gallery, Kuwait.

1976 National Museum of Modern Art, Baghdad.

1985 Riwaq Gallery, Baghdad.

1988 Orfaly Gallery, Baghdad.

1992 Joint Exhibition with R. Nasiri, Shoman Foundation, Amman.
1993 Balka a Art Gallery, Amman.

1994 Gallery d Art 50 x70 Beirut.

1997 Arts Center, Bahrain.

2001 Riwaq Gallery, Bahrain.

2003 De Vrije Academie (The Haag) Nederlands.

2004 Glerie Concourt (The Haag) Nederlands.

2004 United Nation Humans Settlements Programmer-Barcelona.
2006 Orfali Gallery, Amman.

2007 Attasi Gallery, Damascus.

2008 Green Art Gallery, Dubai.

2009 Karim Gallery, Amman.

Since the beginning (1964) he participated in Iraqi group and col-
lective exhibitions, Iraq, Cyprus, India, Italy, France, Morocco,
United Kingdom, Egypt,Turkey, Kuwait, Jordan, USA, Dubai, Sharja
(UAE),Syria, Finland, Lebanon,Vienna, St. Petersburg, and The
Nederland’s.



Desire (2008) Earthenware, golden glaze and butterfly, diam. 51 cm.
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LIST OF PLATES

2-3
Transparency.(1971 ) Oil on board, 76.5 x 98
cm. Private collection.

4-5
Out of. 2007 Acrylic on canvas mounted on
wood, 100 x 80 cm.

8
Window (1970) Oil on canvas, 80 x 80 cm. Arab
Museum of Modern Art, Qatar Foundation, Doha.

11
Qambur Ali (1964) Oil on wood, 92 x 76 cm. Private
Collection.

12
Immigrant (1967) Oil on canvas, 200 x 200 cm.

15
Triel (1971) Oil on canvas, 120 x 120 cm.
National Museum of Modern Art, Baghdad

19
The Center (1968) Oil on wood, 100 x 80 cm.
National Museum of Modern Art, Baghdad.

Triel (1970) Oil on canvas, 100 x 110 cm.
National Museum of Modern Art, Baghdad.

21
Narcissism (1972) Oil on canvas, 75 x 75cm.
Private Collection.

22-23
The King (1972) Oil on canvas, 125 x 115cm.
National Museum of Modern Art, Baghdad.

24
Loneliness (1973) Oil on canvas, 100 x 110 cm.
National Museum of Modern Art, Baghdad.

25
Caravan (1969) Oil on canvas, 130 x 110 cm.
National Museum of Modern Art, Baghdad.

26
Leafs (1975) Oil on canvas, 90 x 90 cm.
National Museum of Modern Art, Baghdad.

28
Loneliness (1975) Oil on canvas, 90 x 80 cm
Private Collection.

29
Untitled (1975) Ink on paper, 23.5 x 17.5 cm.

31
Bird (1976) Oil on canvas, 130 x 130 cm.
National Museum of Modern Art, Baghdad.

32
Untitled (1976) Oil on canvas, 100 x 110 cm.
National Museum of Modern Art, Baghdad.

35

Man & Woman (1976) Oil on canvas, 130 x 130 cm.
National Museum of Modern Art, Baghdad.

37
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Ali Talib between Y.al-Shaikh & M.daham with Faik
Hasan. Baghdad 1964

The Mask (1976) Qil on canvas, 110 x 110 cm.

38
Man & Woman (1976) Oil on canvas, 100 x 100
cm. National Museum of Modern Art, Baghdad.

39
Ceremony (1976) Oil on canvas, 95 x 120 cm.
National Museum of Modern Art, Baghdad.

40-41
Think (1976) Oil on canvas, 80 x 80 cm.
Private Collection.

42-43
Family in Front of Khufu Pyramid (1977) Acrylic
on canvas, 100 x 100 cm. Private Collection.

44-45
Untitled (1977) Acrylic on canvas, 100 x 100 cm.
Private Collection.

46-47

Family in the Open (1977) Acrylic on canvas,
100 x 100 cm. National Museum of Modern Art,
Baghdad.

48
Tattoo (1977) Acrylic on canvas, 100 x 100 cm.
Private Collection.

49
Visit (1984) Oil on canvas, 120 x 100 cm.

50-51
At the Border (1984) Acrylic on canvas, 140 x 70
cm. Private Collection.

256

Ali Talib with follow students, Academy of Fine Art, Bagh-

dad 1964

52-53
Lovers & Mountain (1985) Oil on canvas,
120 x 120 cm. Private Collection.

54
Man & Woman (1985) Oil on canvas, 90 x 80 cm.
Private Collection.

55
Optimistic (1985) Oil on canvas, 70 x 60 cm.
Private Collection.

56-57
Present (1985) Oil on canvas, 80 x 80 cm.
Private Collection.

58
Actor (1985) Oil on canvas, 80 x 80 cm. Private
Collection.

59
The Other Side (1986) Qil on canvas, 140 x 130 cm.
Private Collection.

60-61
Porcelain Statue (1986) Oil on canvas, 200 x 200
cm. National Museum of Modern Art, Baghdad.

62
Untitled (1986) Acrylic on canvas, 80 x 80 cm.
Private Collection.

63
Friendship (1987) Oil on canvas, 80 x 80 cm.
Private Collection.

64-65
Waiting (1987) Oil on canvas, 122 x 122 cm.

Ali Talib with Ismail Fatah, Al-Muhtaraf Gallery.Baghdad 1989

Private Collection.

66-67
Head (1987) Earthenware, 12 x 12 .15 cm.

68
View (1987) Ink on paper, 80 x 70 cm. Private Col-
lection.

69
Spectator (1988) Oil on canvas, 100 x 100 cm.
Private Collection.

70
Smoker (1988) Acrylic on paper, 110 x 80 cm.
Private Collection.

71
Departure (1988) Oil on canvas, 100 x 100 cm.
Private Collection.

72
Memory (1988) Oil on canvas, 100 x 100 cm.
Private Collection.

73
Untitled (1988) Oil on canvas, 88 x 65 cm.
Private Collection.

74
Othello (1988 ) Acrylic on paper, 80 x 60 cm.
Private Collection.

75

Untitled (1989) Oil on canvas, 90 x 80 cm. Private
Collection.

76

Birthday (1989) Acrylic on canvas, 105 x 100 cm.
Private Collection.

77
Man & Woman (1989) Oil on canvas, 135 x 135
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cm. Modern Art Museum, Cairo.

78

Man & Woman (1989) Oil on canvas, 135 x 135 cm.
Shoman Foundation, Amman.

79
Sleepless (1989) Oil on canvas, 120 x 120 cm.
Shoman Foundation, Jordan.

80
Telepathy (2009) Acrylic on canvas, 130 x 105 cm.

81
Telepathy (1990) Acrylic on canvas, 130 x 105 cm.

82
Flag (1990) Acrylic on canvas, 40 x 40 cm. Private
Collection.

83
Heart (1990) Acrylic on canvas, 76 x 56 cm. Private
Collection.

84
Profile 1 (1991) Acrylic on paper, 28 x 22 cm.

85
Profile 2 (1991) Acrylic on paper, 28 x 22 cm.

86
Cancellation (1991) Acrylic on canvas,
76 x 56 cm.

87
Untitled (1992) Oil on canvas, 100 x 100 cm. Private
Collection.

88-89
Telepathy (1992) Oil on canvas, 120 x 60 cm.
Private Collection.

90-91
Untitled (1992) Oil on canvas, 100 x 100 cm.

92-93
Memory (1992) Oil & mixed media on wood, 120 x
100 cm. Private Collection.

94
Man & Woman (1992) Oil on canvas, 100 x 100 cm.
Shoman Foundation, Amman.

95
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Man & Woman (1992) Oil on canvas, 100 x 100
cm. Private Collection.

96-97
Magic Square (1992) Oil on canvas, 80 x 80 cm.
Private Collection.

98
Untitled (1992) Acrylic on paper, 76 x 56 cm.
Private Collection.

99
The General (1992) Oil on canvas, 80 x 80 cm.
Private Collection.

100-101
Midnight (1993) Oil on canvas, 90 x 80 cm.

102
Midnight (1993) Oil on canvas, 90 x 80 cm.
Private Collection.

103
Two Women (1993) Oil on canvas, 90 x 80 cm.
Private Collection.

104-105
Head (1993) Oil on wood, 100 x 80 cm. Private
Collection.

106-107
Head (1993) Oil on wood, 100 x 80 cm. Arab Mu-
seum of Modern Art, Qatar Foundation, Doha.

108-109
Head (1993) Oil on wood, 100 x 80 cm. Museum
of Modern Art, Amman.

110.
Untitled (1993) Acrylic on paper, 68 x 50 cm. Pri-
vate Collection.

111
Butterfly (1993) Acrylic on paper, 76 x 56 cm.
Private Collection.

112
Untitled (1993). Acrylic on paper, 76 x 56 cm.
Private Collection.

113
Two Women (1993) Oil on canvas, 100 x 100 cm.
Private Collection.

Treasure (2008) Earthenware & golden glaze, diam. 51 cm. .

114-115
City (1993) Oil on wood, 100 x 100 cm. Private Col-
lection.

116
Untitled (1993) Acrylic on paper, 76 x 56 cm.
Private Collection.

118
Building (1993) Acrylic on paper, 76 x 56. Private
Collection.

119

Walkers (1994) Earthenware & oxide, 30 x 30 x 36
cm. Arab Museum of Modern Art, Qatar Foundation,
Doha.

120-121
Man & Woman (1994) Oil on canvas, 90 x 80 cm.
Private Collection.

122
Untitled (1994) Oil on canvas, 90 x 80 cm. Private
Collection.

123
Untitled (1994) Oil on board, 50 x 35. Private
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Ali Talib, D.Azzawi & Fatah al-Mudaras.Al-Wasiti art festival, Baghdad 1973

Collection.
124-125
Homage to Michelangelo (1994) Triptych

A- Loneliness (1996) Oil on canvas, 150 x120 cm.
B- Pieta 2 Oil on canvas. 150 x 120 cm.
C -Pieta Oil on canvas. 150 x120 cm.

Arab Museum of Modern Art, Qatar Foundation,
- Doha.

126

Untitled (1996) Oil on wood, 80 x 65 cm. Private
Collection.

127

Image (1996) Acrylic on paper, 76 x 56 cm.

128
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Nakedness (1996) Oil on canvas, 90 x 80 cm. Private
Collection.

129

Green Heart (1996) Oil on wood, diam. 100 cm.
Private Collection.

130

King Lear (1996) Oil on board, 50 x 35 cm. Private
Collection.

131
Memory (1997) Oil on canvas, 100 x 100 cm.
Private Collection.

132
Departure (1997) Oil on wood, diam. 100 cm.
Private Collection.

133
Immigrant (1999) Acrylic on paper, 76 x 56 cm.
Private Collection.

134
Golden Hat (1999) Oil on canvas, 100 x 100 cm.
Private Collection.

135
Golden Hat (1999) Oil on wood, 60 x 50 cm.
Private Collection.

136
Two-Women (1999) Oil on canvas, 100 x 100 cm.
Private Collection.

137
Lily Flower (1999) Oil on canvas, 120 x 120 cm.
Private Collection.

138-139
King Sarjoon (1999) Oil on canvas, 60 x 70 cm.
Private Collection.

142-143
Head (1999) Coloured earthenware, 14 x 16 x
17cm.

144
Ardash Kakavian (2000) Acrylic on paper,
76 x 56 cm.

143
Untitled (2000) Acrylic on paper, 76 x 56 cm.
Private Collection.

144-145
Woman (2000) Acrylic on canvas, 80 x 80 cm.
Private Collection.

146
Ishtar (2000) Acrylic on paper, 76 x 56 cm.Private
Collection.

147
What dreams may come? (2001) Oil & mixed
media on canvas.120 x120cm.Private Collection.

148
Man & Woman (2001) Oil on canvas, 100 x 100 cm.
World Museum, Rotterdam, Netherlands.

149
Blockade (2001) Acrylic on paper, 76 x 56 cm.
Private Collection.

150-151

Birth (2001) (front) Hand-coloured Earthenware,
51 x 51x 53 cm.

152-153
Birth (2001) (Back) Hand-coloured Earthenware,
51 x51x 53 cm.

154-155
Compactness (2002) Oil on canvas, 100 x 100 cm.
Private Collection.

156-157
Untitled (2002) Acrylic on canvas, 100 x 100 cm.
Private Collection.

158
Sacrifice (2002) Oil on canvas, 100 x 100 cm.
Private Collection.

159
Cancellation (2002) Acrylic on canvas,
76 x 56 cm.

160
Profile (2003) Ink on paper, 60 x 48 cm. Private
Collection

161
View (2003) Acrylic on paper, 76 x 56 cm. Private
Collection.

162-163
Woman from Peru (2003) Oil on canvas, 100 x 100
cm. Private Collection.

164
View (2003) Acrylic on paper 76 x 56 cm. Private
Collection.

165

L’Origin du Monde (2004) (Homage to Gustave
Courbet) Acrylic on paper, 76 x 56 cm. Kinda
Foundation, Contemporary Arab Art Collection,
Riyadh.

166
Silly (2004) Oil on canvas, 80 x 80 cm. Private
Collection.

167

Untitled (2004) Acrylic on canvas, 160 x 130 cm.
Private Collection.
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168
View (2004) Acrylic on paper, 76 x 56 cm.
Private Collection.

169

Clay Fence (2004) Acrylic on canvas,100 x 100 cm.
Kinda Foundation, Contemporary Arab Art
Collection, Riyadh.

170

Building in Memory (2004) Acrylic on canvas,
160 x 130 cm. Kinda Foundation, Contemporary
Arab Art Collection, Riyadh.

171
Building in Memory (2004) Acrylic on canvas,
83 x 63 cm. Private Collection.

172
Detail (2004) Acrylic on paper, 76 x 56 cm.
Private Collection.

173
Detail (2004) Acrylic on paper, 76 x 56 cm. Private
Collection.

174
Mesopotamia (2004) Acrylic on paper, 76 x 56 cm.
Private Collection.

176
Foot (2006) Ink & acrylic on paper, 76 x 56 cm.

177
Tear (2006) Acrylic on canvas, 60 x 50 cm. Private
Collection.

178-179

Still-life (2006) Acrylic on canvas, 120 x 120 cm.
Kinda Foundation, Contemporary Arab Art
Collection.

180
Water (2006) Acrylic on canvas, 60 x 50 cm.
Private Collection.

181
Women (2006) Acrylic on canvas, 100 x 100 cm.
Private Collection.

182-183
Bloom (2006) Oil on canvas & rose petals,
120 x 100 cm.

184-185
Woman (2006) Acrylic on canvas, 100 x 100 cm.
Private Collection.

186-187
Out of (2006) Acrylic on canvas, 100 x 80 cm.

188
Landscape (2006) Oil on canvas, 120 x 100 cm. Pri-
vate Collection.

189
Other Stare (2006) Acrylic on canvas, 100 x 100 cm.
Private Collection.

190-191
Out of (2006) Acrylic on canvas, 79 x 99 cm. Private
Collection.

192
Mask of (2006) Acrylic on canvas, 60 x 50 cm.

193
View (2006) Acrylic on canvas, 60 x 50 cm.

194-195
Out of (2006) Acrylic on canvas, 79 x 99 cm. Private
Collection.

196-197
Woman (2006) Acrylic on canvas, 100 x 100 cm.
Private Collection.

198
Landscape (2007) Acrylic on canvas, 100 x 100 cm.

199
Silly (2007) Acrylic on canvas, 120 x 100 cm .
Private Collection.

200-201
Moons (2007) Acrylic on canvas, 120 x120 cm.

202-203
Out of (2007) Acrylic on canvas mounted on wood,
80 x 100 cm.

Destiny (2008) Earthenware & golden glaze, diam. 51 cm. Private Collection.
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204-205
Out of (2007) Acrylic on canvas mounted on wood,
100 x 80 cm. Private Collection.

206
Untitled (2007) Acrylic on paper, 76 x 56 cm.

207
Untitled (2007) Acrylic on paper, 76 x 56 cm.

208
Green Heart (2007) Acrylic on paper, 105 x 75
cm. Private Collection.

209
View (2007) Acrylic on canvas, 120 x 120 cm.
Private Collection.

210
Ten (2007) Acrylic on canvas, 120 x 120 cm.
Private Collection.

211
Bird (2007) Acrylic on canvas, 120 x 120 cm.

212
Date Palm (2007) Acrylic on canvas, 120 x 120
cm. Private Collection.

213

Untitled (2008) Acrylic on canvas, 150 x 150
cm. Kinda Foundation, Contemporary Arab Art
Collection, Riyadh.

214-215
Trace (2007) Acrylic on canvas, 100 x 100 cm.
Private Collection.

216

Wall (2008) Acrylic on canvas, 150 x 150 cm.
Kinda Foundation, Contemporary Arab Art
Collection.

217
Landscape (2008) Acrylic on canvas, 100 x
100 cm.

218

Tangera (2009) Acrylic & mixed media on
canvas mounted on wood, 246 x 196 cm
.Private Collection.

220
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Serious (2009) Oil on canvas, 120 x 120 cm.

222
Eye (2009) Acrylic on canvas mounted on
wood, 100 x 80 cm. Private Collection.

225
Ezmeralda (2009) Acrylic on canvas, 120 x 120
cm. Private Collection.

227
Frida Kahlo (2009) Acrylic on canvas, 100 x
100 cm.

230
Salome (1973) Ink on paperboard, 37 x 33cm.

231
General Director (1973) Poster colour on paper-
board, 34 x 32cm.

232-233
Horseman (1975) Poster colour & ink on paper-
board, 45 x 35cm.

234-235
Choir Crows (1976) Ink on paperboard,
45 x 35 cm.

236-237
Family (1975) Ink on paper, 45 x 35cm. Private
Collection.

238-239
Scarecrow ( 1984) Ink on Paperboard (54 x 74
cm.) Private Collection.

240
Telepathy (1987) Ink & pencil on paper,
110 x 152 cm. Private Collection.

241
Scarecrow (1988) Ink & acrylic on paper,
76 x 56 cm. Private Collection.

242
Self-Portrait (1988) Ink on paper, 65 x 50 cm.
Private Collection.

243
Givenes (1994) Ink & chalk on paper,
54.5x 37.5 cm.

244
Compactness (1998) Ink on paper, 22 x 18cm.

Me (1999) Ink on paper, 14 x 11 cm.

245
Umbrella (2000) Ink on paper, 38 x 28cm.

246
Compactness (2000) Ink on paper, 14 x 10 cm.

247
Umbrella (2000) Ink on paper, 8.5 x 7.5 cm.

248
Untitled (2000) Ink on paper, 9 x 9 cm.

249
Compactness (2001) Ink on paper, 14.5 x 9 cm.

250

Angel (2001) Ink on paper, 12 x 9 cm.

251
Clown. 2006 Ink on Paper, 50 x 40 cm..

254
Desire (2008) Earthenware, golden glaze and
butterfly, diam. 51 cm.

259
Treasure (2008) Earthenware & golden glaze,
diam. 51 cm.
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Destiny (2008) Earthenware & golden glaze,
Private Collection.
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Untitled 1997 China ink on paper, 48 x 33 cm.

Ali Talib 2nd one man show Catalogue’s April 1976, Baghdad.
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The first exhibition of Innovationists Catalogue 1965
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