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Truth is black, write over it
with a mirage’s light.

Mahmoud Darwish

30TH ANNIVERSARY INAUGURAL EXHIBITION
13 February — 17 May 2018

Thirty years ago we launched an initiative in support of contemporary artists from
Jordan and the Arab world, that laid the foundation of Darat al Funun, meaning a ‘home
for the arts’. We provided a platform for contemporary Arab artists and became a hub for
artistic practices, experimentation, and critical discourse, and an oasis for researchers
and fellows, in the midst of the turmoil surrounding us. Artists, performers, architects,

designers, archaeologists, researchers, poets, writers, musicians, and filmmakers believed
in our vision.

Today, Darat al Funun is housed in six renovated historical buildings dating from
the 1920s, with restored archaeological remains in the garden of a Byzantine church
built over a Roman temple. In addition to programming exhibitions, artist talks, film
screenings, performances, poetry readings and concerts, we launched the Darat al Funun
Summer Academy in 1999, ran multi-disciplinary workshops, initiated an exchange
residency program, opened The Lab for experimental art projects, established a Ph.D.

fellowship for academic studies on Arab art, and more.

Starting around the millennium, the world as we knew it imploded. Wars brought
political and socio-cultural upheavals, population transfers, identity crises, and
environmental disasters. Lost causes still await resolution. The internet age and social

media accelerated globalization.

For our 3oth anniversary, we invited artists from all disciplines to pause and reflect, to
re-imagine our world, and to reinvent their narrative, inspired by Mahmoud Darwish’s

poem ‘To a Young Poet’:

Truth is black, write over it
with a mirage’s light.



Over one hundred artists answered our call. In three phased exhibitions planned for
2018, we feature established artists side by side with emerging artists, together forming a

constellation of new narratives and interrogations.

This year, we celebrate all those who accompanied us on our journey over the past
three decades. They are the cornerstone of our foundation. We especially celebrate the
new generation of artists, who are engaged witnesses of the present and an inspiration

for the future.

Our inaugural exhibition includes established artists such as Akram Zaatari, who
represented Lebanon in the 55th Venice Biennale, Joana Hadjithomas and Khalil Joreige,
winners of the 2017 Marcel Duchamp award, Hassan Khan, winner of the 57th Venice

Biennale Silver Lion award and Rabih Mroué, recipient of the 2011 Prince Claus award.

Participating artists: Akram Zaatari (Lebanon), Amal Kenawy (Egypt), Ayham
Alsammak (Jordan), Dana Kaoukji (Jordan), Dana Rousan (Jordan), Dina Mufti (Jordan),
Firas Shehadeh (Jordan), Hassan Khan (Egypt), Haya Abdul Hameed (Jordan), Himat
Ali (Iraq), Hosam Omran (Jordan), Ibn Talib (Jordan), Isidro Lopez-Aparicio (Spain),
Jehad Al Ameri (Jordan), Joana Hadjithomas and Khalil Joreige (Lebanon), Marwan
Rechmaoui (Lebanon), Mohamad Badarne (Palestine), Mohammed Zakaria (Jordan),
Munjed Qasim (Jordan), Oraib Toukan (Jordan), Rabih Mroué (Lebanon), Rana EINemr
(Egypt), Sahel Al Hiyari (Jordan), Tala Abdulhadi (Jordan), Wasim Zaid Habashneh
(Jordan), Yasmeen Sabri (Jordan), and Yasmine Alnabulsi (Jordan).

The exhibitions will be accompanied by a full program of artist talks and performances,
films from our archive selected by artists, a cultural production seminar and an archival
exhibition curated by the Darat al Funun fellows, curators in conversation, workshops,

performances, and more.

Second Exhibition:

Tuesday 3 July - 4 October 2018

Third Exhibition:

Tuesday 23 October 2018 - 24 January 2019

See for all events follow us on social media.
#30yearsdarat #daratalfunun
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Marwan Rechmaoui
Lebanon, 1964, lives in Beirut
The League, 2001. Caoutchouc map.

The League, which represents the 22
countries of the Arab League, is part of a
series of work by the artist revolving around
maps. The series includes a virtual map of
Palestine drawn by Palestinian refugees in
Lebanon, a caouctchouc map of Beirut, and
The League, another caoutchouc map of the
Arab world.

The artist is inspired by the geography of
Beirut where he lives, and its rich cultural
history. He works on urban, social and
behavioural issues. In 2008, Rechmaoui
participated in “Art Now in Lebanon”
exhibition at Darat al Funun, curated by
Adrée Sfeir-Semler, and in the 11th Sharjah
Biennial in 2013.
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Rabih Mroué
Lebanon, 1967, lives in Berlin
Shooting Images, 2012. Video, 9°14”.

In this performative video re-enactment of
the deadly encounter between a sniper and
a cameraman, Lebanese artist Rabih Mroué
explores the possibility that images can
reveal not only the identity of the killer but
also the image of the victim within the eye
of the killer. The scene is deconstructed in
several ways, shown in extreme slow motion,
without sound, then zooming into the eye of
the sniper to reveal the hidden image of the
cameraman recording with his cell phone.

Lebanese artist, peformer and musician. He
received the Prince Claus award in 2012, and
an Artist Grant for Performance Arts form
the Foundation of Contemporary Arts, New
York in 2011. In 2008, he participated in the
“Art Now in Lebanon” exhibition at Darat al
Funun, curated by Adrée Sfeir-Semler with
his performance Make Me Stop Smoking.
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Joana Hadjithomas & Khalil Joreige
Both Lebanon, 1969, live between Paris & Beirut
Waiting for the Barbarians, 2013. Video,
4’30”. Remembering the light, 2016. Two-
channel video, 8 mins.

Waiting for the Barbarians “dwells on the
time-lag of photographic processes and is
made by superimposing more than 50 photos
taken at different times, each of them trying to
encapsulating different durations”.

In Remembering the Light, “the artists
experiment with underwater exploration,
this sensorial trip. Five actors and divers,
dressed in different colours, are asked to
allow themselves to sink deeper and deeper
into the sea. Those men, this woman seem
then an echo of all those persons traveling
through the sea without knowing their fate.”
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Joana Hadjithomas & Khalil Joreige
Both Lebanon, 1969, live between Paris and Beirut
Ismyrna, 2016. Video, 50 mins.

“Joana and the artist and poet, Etel Adnan,
met 15 years ago. They quickly became close,
sharing a city that they had never been to:
Smyrna, today known as Izmir in Turkey.
[...] Nowadays, they are confronted with the
transmission of History and question their
attachment to objects, places, imaginary
constructions and mythologies without
images”.

The Paris and Beirut based artists were
awarded the 2017 Marcel Duchamp Prize.
They use multiple media, from video
art, to documentary-drama films, and
multidisciplinary art.
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The two occupations we live under,

Oraib Toukan
Jordan, 1977, lives in Berlin
When Things Occur, 2016. Video 28 mins.

When Things Occur is based on
Skype conversations with Gaza-based
photographers and drivers that were behind
specific images transmitted from screen to
screen during the Israeli war on Gaza in the
summer of 2014.

Jordanian artist interested in studying the
image and institutional history. She was
head of the Arts program and Media Studies
department at Al Quds Bard College until
2015. Her first solo exhibition was held at
Darat al Funun in 2007.
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Yasmeen Sabri

Jordan, 1992, lives in Amman
Untitled, 2017-2018. Mixed media
installation.

The artist likens the current state of the Arab
world to Pompeii, a volcano that erupted in
AD 79 and froze the entire city in volcanic ash.

Sabri holds a Master Degree in Information
Experience Design from the Royal College
of Art in London. Since then, she has been
interested in bridging the gap between art
and design.
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Wasim Zaid Habashneh
Jordan, 1987, lives in Amman
FluoreSAND, 2018. Sand in neon tubes.

In his installation, Wasim Zaid Habashneh
uses the traditional sand art practiced in
Jordan to fill discarded fluorescent tubes
with pixelated patterns. “This pattern
reflects the ‘critical mass’, a term that
indicates the sufficient number of adopters
of innovation in a social system, so that the
rate of adoption becomes self-sustaining
and creates further growth. The layers
of sand are positioned to resemble the
transition phase of a critical mass affecting
the existing mass.”

Habashneh holds a Bachelors of
Architecture from the University of
Applied Sciences. He has worked as an
architect, while also cultivating his interest
in art. Responding to our open call, he
participates in an exhibition as an artist for
the first time.
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Jehad Al Ameri

Jodan, 1977, Lives in Amman
Tales of thrity stairs, 2018.
Installation and artist book.

“In this work I tell the story of Darat al
Funun’s stairs where I lived for years going
up and down”.

Al Ameri holds a Bachelor Degree in Painting
and Photography from the University of
Baghdad (2002), a Master of Fine Arts from
Yarmouk University and a PHD from the

University of Granada in Spain.
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Isidro Lopez-Aparicio

Spain, 1967, lives in Granada

Mapping Refugee Camps, Jordan, 2012-
2018. Mixed media installation.

This installation is part of a long-term
project by Spanish artist Isidro Lopez-
Aparicio in refugee camps, which began in
the Western Sahara, and continued in Zatari
camp, where he traced the inhabitants’ daily
paths, as well as the Palestinian refugee
camps in Amman, where he collected
objects and sounds that map the refugees’
collective memory. The refugee paths
become a vicious cycle, enclosing attempts
at balance in an unbalanced world.

Isidro played an important role in the
development of politically and socially
engaged art in Spain. He works as an
international researcher, curator, PhD
professor of Fine Arts and member of
the Institute of Research for Peace at the
University of Granada, and is the President
of the Spanish Artist Union.
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Ibn Talib

Canada, 1980, lives in Amman

Sawtik (Her Sound), 2018.
Wood and metal installation with sound and
video.

The installation is a guide and a repository of
the sounds that identify the city of Amman.
It’s a didactic as well as a memorial tool to
learn and comprehend the unique sound of
a city.

Ibn Talib’s professional background is in
architecture, and interested in photography.
This is his first time participating in an
exhibition as an artist.
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Firas Shehadeh
Jordan, 1988, lives in Vienna
On my way back, I found an image of home,

2018. Video with sound, 15 mins.
Installation with neon light, wall, and grass.

The work traces a trans-generational
memory on home and return, building
the landscape of his destroyed village “al-
Barriyya” - whose inhabitants were famous
for producing honey and sesame - with
geographical coordinates and soundscape.

Participated in  several exhibitions
including “Sentences on the Bank... and
Other Activities”, Darat al Funun (2010),
64th Berlinale (2014) and Qalandia
International (2014). He currently studies

at the Academy of Fine Arts in Vienna.
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Mohamed Badarne
Palestine, 1978, lives in Berlin
Crack 708*.

*708 kilometers is the length of the wall that
the occupation decided to build. A major
part of it has been erected. Along this wall,
parts of which I have captured, appear holes
and cracks that have been left behind by the
detained as a sign of rejection and defiance.

Mohamed Badarne wonders whether images
of joy can rise above images of barricades.
And what might push the photographer
to capture Palestine without the facets
of occupation? Is it escapism? Or is it an
“elimination” of the occupation in the artistic
sense?

Mohamad Badarne is a Palestinian
photographer. He exhibited at the Darat al
Funun Lab in 2013.
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Mohammed Zakaria
Qatar (Jordanian),1986, lives in Amman
Untitled, 2017. Photographs.

In this series of black and white
photography, Mohammed Zakaria captures
skaters against the backdrop of the city of
Amman.

Photographer, skateboarder and activist.
He is the founder and manager of 7Hills, the
only skate park in Amman. He participated
in the exchange residency program between
Darat al Funun and the Fondazione
Fotagrafia Modena, Italy.
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Akram Zaatari

Lebanon, 1966, lives in Beirut

On Photography Dispossession and Times
of Struggle, 2017. Video, 38 mins.

In this film, which contains interviews with
people who lost their photos because of war,
Zaatari reflects on the elasticity of what we
see as photography. He shows photos from
nearly a century ago in the digital frames
of iPads and iPhones, stacking frame upon
frame and image upon image.

Zaatari’s practice spans more than 40 video
works and video installations. He is the
winner of the Recollets award from The
Rockefeller Foundation in Paris. He is also
a founding member of the “Arab Image
Foundation.” In 2008, Zaatari participated
in the Darat al Funun exhibition “Art Now
in Lebanon”, curated by Adrée Sfeir-Semler.
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Dana Rousan

Jordan, 1969, lives in Amman
Escape Reality, 2018.

Wood, metal, and elastic bands.

A vicious circle that keeps rolling,
combining both opposites — black & white
— which are continuously inseparable, in
their infinite forms.

The artist’s experience rests on her years
long practice of Graphic Design, which she
frequently combines with art.
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Dana Kaoukji
Jordan, 1994, lives in Amman
Selfless Selfishness, 2018. Performance.

The artist aims to establish and cross the
fine lines between self-love, self-obsession,
and self-anxiety. What are the limits of our
natural narcissistic instincts, and does it
make a difference if we are being watched? At
what point do we stop looking at ourselves in
the mirrors and do we see the person wearing
them, following our gaze?

Dana is a visual artist who graduated with a
Bachelor of Fine Arts from the University of
Jordan. She is interested in the performing
arts.
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Ayham Alsammak

Saudi Arabia (Jordanian), 2002,
lives in Amman

Untitled, 2017. Ink on paper.

The youngest participant in Darat al
Funun’s 3o0th Anniversary inaugural
exhibition.
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Hosam Omran
Jordan, 1991, lives in Amman
The Pact, 2016. Video, 2'43”.

The stop-motion animated film noir set in
the 1940s portrays the interplay between
love and violence.

Visual artist and musician. He is also a
founding member of “Share3 El Sukkar”
musical band. He released his first LP, titled
“Ten Years” in 2017.
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Munjed Qasim
Jordan, 1977, lives in Zarqa
Untitled, 2017-2018. Acrylic on canvas.

Munjed Qasim participated in Darat al
Funun’s first Summer Academy in 1999,
directed by the late Syrian artist Marwan.
Although he continued making works on
paper in his spare time, Munjed stopped
painting, until inspired by our 3oth
anniversary Open Call, he decided to apply.
He picked up his paint brushes in Darat al
Funun’s studio and continued where he had
left off almost 18 years ago.
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Sahel Al Hiyari
Jordan, 1963, lives in Amman
Untitled, 2012. Oil on canvas.

The artist explores the capacity of the oil
paint to resist change. The thick black
lines make the space of the painted surface
produce a rich randomness in a limited,
constant relationship, in an oblique reference
to current times.

Sahel is the principal architect at Sahel
Al Hiyari Architects. He holds a Master
of Architecture in Urban Design from the
Graduate School of Design at Harvard
University. Al Hiyari has served as a reviewer
and a member of the Master Jury for the Aga
Khan Award for Architecture. He was chosen
as the first architect to receive the Rolex
Mentor (2002). Al Hiyari has designed Darat
al Funun’s upper boundries.
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Tala Abdulhadi
Jordan, 1993, lives in Amman

Warm impermanence, 2017-2018.
Mixed media installation.

“This project is an attempt at coming to
terms with the notion that my neighbour-
hood has changed and grown, but so have
I. And that is a fact to be accepted, rather
than antagonized, despite the difficulty of
remaining stoic, while watching a hole re-
place a house.”

Tala is an artist and writer. She holds a
Bachelor Degree in English Literature from
the American University of Madaba.

$algll sue G
ulde b 4l (1993 1UAJ.|JI
.2018-2017 «ddals

B332i0 lnilugy U_m cl.u.l.l'

ool ol dlue go allaill dglas gopirall lin”
ol 3mg 20 Lisa LoS pSg ped aua il (o3l
qn;bdlunron}llk,lcmamuoﬂ_uqhm._m

e i 8pan Guambidd clilg ellao

oo wrgyelsull sslgis e duals dilSg dolu)
Lslo o aiSpodll deolall o (Sjulailll Casdll



Haya Abdul Hameed

Jordan, 1987, lives in Amman
Cutis (Kyoo-tis), 2018.
Mixed media installation with light and sound.

“When cocooning ourselves spiritually and
emotionally through conforming to pre-
set expectations imposed by a materialistic
world, the outside does not always represent
the inside. No matter how many layers we
cover ourselves with or masks we wear, in
our loneliest moments, humanity always
emerges from beneath.”

The artist graduated from the Lebanese
American University. She subsequently
volunteered in a United Nations Centre in
San Francisco, where she taught art to the
mentally handicapped. Her work “Knot” was
exhibited in The Lab in 2015, and in 2016 she
participated in do it _1elli.
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Dina Mufti

Jordan, 1982, lives in Amman

Into Light, 2017-2018.

Lightbox installation of unedited iPhone
photographs.

The artist experiments with different light
emitting sources on a variety of everyday
objects and materials, encouraging the
viewer to see things from a different
perspective.

Dina Mulfti is an artist and photographer.
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Yasmine Alnabulsi

Jordan, 1991, lives in Amman

Candy Dungeons, 2017.

Digital print, paint, and embroidery on cloth.

The artist works with her drawing and
painting practice to create patterns and
garments of various morphing, swimming
and intertwining creatures. These creatures
are an amalgamation of natural history
drawings and advanced technology of
underwater photography.

She holds a BFA and MFA from Central Saint
Martins College of Art and Design in London.
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Himat Ali

Iraq, 1960, lives between Paris and Amman
Spiritual Enlightenment, 2017.
Mixed media on canvas.

“A round window in Kyoto that one can
look through with calm and tranquillity,
for no reason other than it has no angles.
Vision glides exactly as meditation does;
the framed natural scene emerges as a work
of art. Approaching it brings you closer to
life, just as moving away feels like you are
moving closer to death.”

The artist participated in several exhibitions
in Japan, France, Holland, Austria,
Switzerland and several Arab countries.
He moved from Baghdad to Amman, and
subsequently to Japan. He finally settled in
France since 1995.
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Hassan Khan

Egypt, 1975, lives in Cairo

A Glass Object Photographed as a Way
of Collecting the World Around It, 2013.
From the photographic series “trusted
sources II”. Digital print, 40x40 cm.
Courtesy of the artist and Chantal Crousel
Gallery, Paris.

Artist and musician, Khan won the Silver
Lion of the Venice Biennale for his sound
work “Composition for a Public Park”.
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Amal Kenawy

Cairo 1974-2012

Silence of Sheep, 2010. Video, 8'51”.
Courtesy of the Amal Kenawy Estate.

In December 2009, two years before the
Arab Spring, the artist staged a performance
in Cairo where she tapped directly into a
simmering discontent on the regime that
had taken its toll on the living conditions
of a people increasingly spiralling into
poverty, while at the same time making a
not-so-subtle comment on the complacency
of these same people with the power
structures destroying them. It became one
of those pivotal moments where art seemed
to anticipate events that had yet to happen.

The late Amal Kenawy is one of the
most prominent Arab artists, who used
contemporary art as a tool to talk about
women and society. She had her first solo
exhibition in Darat al Funun in 2007.
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Rana ElNemr

Germany (Egyptian), 1974, lives in Cairo
The Living Object #2 , 2017. Metal, light,
and plants.

Taking the recognizable form of a street
lamppost, “The Living Object” on one level
represents the infrastructure. On another
level, through its changing shape and form,
it freely communicates the hopes, fears
and temptations of the community it lies
within. The plants selected for this piece are
a combination of herbal and small plants
from Darat al Funun’s gardens, and edible
and inedible sprouts that wildly grow around
them.

Rana is a founding member of The
Contemporary Image Collective. She
is interested in Cairo’s urban life, its
architectural features, and public spaces.
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February

Truth is black, write over it
with a mirage’s light
3oth Anniversary Inaugural Exhibition

Tuesday 13 February 2018
Opening 6:00 PM

Showecasing the work of emerging artists side
by side with the work of established artists.

Isidro Lopez-Aparicio
Wednesday 14 February 2018
Blue House | 6:30 PM

The artist talks about his artistic journey in
relation to social activism, and his perspective
on art, which he defines as a “creative
transformation ofconflict”.

Firas Shehadeh
Saturday 17 February 2018
The Lab | 6:30 PM

The artist talks about his artistic journey,
which started in Darat al Funun and continued
at the Academy of Fine Arts in Vienna, where
he currently studies.

Nostalgia for the Light, 2010
Directed by Patricio Guzmén

Selected by Emily Jacir

Tuesday 20 February 2018

Main Building | 6:30 PM

Guzman presents a poetic approach to the
search in time, memory and the contemporary
political history of Chile.

Akram Zaatari
Tuesday 27 February 2018
The Lab | 6:30 PM

The artist talks about his artistic journey,
which spans over 20 years.

March

Battle for Algiers, 1966
Directed by Gillo Pontecorvo
Selected by Emily Jacir
Tuesday 6 March 2018

Main Building | 7:00 PM

The film presents glimpses of the Algerian
resistance against the French occupation during
the fifties.

Painting in the Digital Age

Himat Ali, Jehad Al Ameri, Munjed Qasim
& Sahel Al Hiyari

Tuesday 13 March 2018

Beit al Beiruti | 6:30 PM

The artists discuss the nature of painting in

a post-internet age, where contemporary media,
video art and installation art predominate. In
what direction is painting going today?

Riding on a Cloud

Directed by Rabih Mroué performed by Yasser Mroué
Saturday 17 March 2018

Al Balad Theatre | 8:00 PM

Rabih Mroueh invites his brother Yasser to
play the role of a character that resembles him
personally. Yasser was injured in the Lebanese
civil war and lost his ability to use words. Video
recordings fuse with memories that are
recounted on stage to form a subjective picture
of the political developments in Lebanon.

Je Veux Voir (I Want to See), 2008
Directed by Joana Hadjithomas & Khalil Joreige
Tuesday 27 March 2018

Archaeological Site | 7:00 PM

Screened at the 2008 Cannes Film Festival,
this narrative documentary film stars the
internationally famous French actress
Catherine Daneuve as herself, and re-counts
her visit to Lebanon after the war in the
summer of 2006.



April

The Lebanese Rocket Society, 2013
Directed by Joana Hadjithomas & Khalil Joreige
Tuesday 3 April 2018

Main Building | 7:00 PM

In the early sixties, a professor and his student
from Haigazian university designed and fired
rockets to study space. The project came to a
halt in 1967.

On Installation Art

Haya Abdul Hameed, Ibn Talib &

Wasim Zaid Habashneh

Tuesday 10 April 2018

Beit al Beiruti | 6:30 PM

Artists discuss installation art in relation to
context and environment, taking their work
shown in the current exhibition as a starting
point.

Selfish Selflessness

Dana Kaoukji
Saturday 14 April 2018
The Lab | 4:00-7:00 PM

The artist stages a performance to establish
and cross the fine lines between self-love, self
obsession and self-anxiety.

Hassan Khan, Uriel Barthélémi &

André Vida

Saturday 21 April 2018

Archaeological Site | 8:30 PM

The trio presents an experimental performance
that fuses electronic and the acoustic music.

Joana Hadjithomas & Khalil Joreige
Tuesday 27 April 2018
Main Building | 6:30 PM

The Lebanese artists discuss their artistic
experience which spans decades.

May

The liminal space and I
Mohammad Tayyeb

Saturday 5 May 2018
Archaeological Site | 7:30 PM

The artist Mohammad Tayyeb reflects on his
21 years of age and how they have intersected
with cultural and political events that have
shaped the Arab region. The performance

is based on an artistic and intellectual
research, manifested through different
media such as video, music, and poetry, and
incooperation with different artists.

Al Nakba

Parts 1 and 2 (1799-1947)
Directed by Rawan Damen
Tuesday 8 May 2018

On the 70th year anniversary of the Nakba,
we present from Darat al Funun’s archive
The Al-Nakba series directed by Rawan
Damen. The films document the period
between 1799-2008, where through
testimonies from prominent historians and
historical event coverage, she uncovers plans
to turn Palestine into a Jewish state preceding
World War L.

The series also focuses on the role of the
British mandate in opposing the Palestinian
revolution, and the ongoing role of Israeli
state-endorsed violence and intimidation
terrorizing Palestinian civilians in order to
force migration.

Al Nakba

Parts 3 and 4 (1947-2008)
Directed by Rawan Damen
Tuesday 15 May 2018

Parts 3 and 4 of Rawan Damen’s Al Nakba
series.
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