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Truth is black, write over it
with a mirage’s light.

Mahmoud Darwish

THIRD EXHIBITION OF OUR 30th ANNIVERSARY CELEBRATION
23 October 2018 — 24 January 2019

For our 30th anniversary, we invited artists from all disciplines to pause and
reflect, to re-imagine our world, and to reinvent their narrative, following the
challenge set by Mahmoud Darwish in his poem ‘To a Young Poet’:

Truth is black, write over it
with a mirage’s light.

Three consecutive exhibitions were held over 2018, of which this is the closing
one. As in the two previous iterations, this third exhibition does not offer one
reading of the past or the present. The artists offer a multiplicity of perspectives
and present a wide variety of practices that reflect the complexities of our world
and our time. Together the exhibitions form a constellation of new narratives
and interrogations, while allowing scope for paradoxes and intricacies to
emerge.

Participating artists in the October-January exhibition:

Adel Abidin (Iraq), Ahlam Shibli (Palestine), Ahmad Salameh (Jordan),
Ammar Khammash (Jordan), Hrair Sarkissian (Syria), James Webb (South
Africa), Khalil Rabah (Palestine), Mo’awia Bajis (Jordan), Riccardo Matlakas
(Italy/UK), Sima Zureikat (Jordan/US), Studio 8 (Jordan), Yousef Kawar
(Jordan), and Will Iskandar (Jordan/UAE).

In addition, students from the faculty of Fine arts at the University of Jordan
have been working in our printing press workshop under the guidance of artist
Jehad Al Ameri, head of the Visual Arts Department. They have been also
designing items, mainly chairs, inspired from architectural elements at Darat
al Funun. Their works are exhibited in the Print Studios.

At the Beit al Beiruti we display panels giving a timeline of our past 30 years
of exhibitions and events, and exhibit works in remembrance of 25 artists
from The Khalid Shoman Collection: Abderrazak Sahli, Adnan al Sharif, Ahmad
Nawash, Ali Jabri, Ali Maher, Alia Amoura, Amal Kenawy, Aziz Amoura,
Hassan Hourani, Fahrelnissa Zeid, Farid Belkahia, Fateh al Moudarres, Ismail
Fatah, Ismail Shammout, Issam al Said, Jumana el Husseini, Mahmoud Taha,
Marwan, Mohamed Kacimi, Nabila Hilmi, Nuha al Radi, Paul Guiragossian,
Rafa’ al Nasiri, Shaker Hassan al Said, and Vladimir Tamari, as well as Thabiso
Sekgala, who was part of HIWAR, our 25th anniversary exhibition. We also
remember Zaha Hadid.

The exhibition is accompanied by a full program of artist talks and performances,
films from our archive selected by artists, curators in conversation, workshops,
performances, and more.

A musical performance by soprano Tania Tamari Nasir will follow the exhibition
opening. She will reenact the very first concert held in 1993 at our archeological
site after the inauguration of Darat al Funun, when she sang poems by the
late Palestinian writer Jabra Ibrahim Jabra, set to music by composer pianist
Agnes Bashir. Jabra traveled from Iraq to attend the concert in support of their
innovative initiative. Modern ballet dancer Rania Qamhawi also took part in
the performance. Now, for the closing event of our 3oth anniversary, Tania and
Agnes will perform three songs of the 1993 concert, followed by Tania singing
two works by Amin Nasser, with Fadi Deeb on the piano. In the second part of
the program, Tania’s niece, soprano Mariam Vladimir Tamari, accompanied on
the piano by Fadi Deeb, will sing a repertoire of French Art songs and her own
compositions in Arabic. In the spirit of upholding continuity and the transfer
of artistic experiences of one generation to another, Tania and Mariam will end
the concert with a special duet arrangement of the song “Al Quds Arabia” by
lyricist and composer Rima Nasir Tarazi and with her accompaniment.

Exhibition Map: p 26-27
Events Program: p 24-25
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Ahlam Shibli

Palestine, 1970. Lives between Palestine and Germany.
Occupation

Al-Kahlil/Hebron, Palestine, 2016-2017,
series of 32 photographs.

The foundation of Occupation is the
destruction of Palestinian livelihood in al-
Khalil and the occupied territories by the
Israeli colonial regime and Zionist settlers.
The photographs record the signs of a
disturbing duplicate inversion. On the one
hand the images indicate how the settlers—
whohaveinvaded the Palestinians’territory—
create a prison-like space for themselves. On
the other hand, the photographs reveal how
the Palestinians use the hardware of the
separation to protect their own public spaces
and their homes.

Through a documentary aesthetics, Ahlam
Shibli’s photographic work addresses the
contradictory implications of the notion of
home.
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Hrair Sarkissian

Syria, 1973. Lives in London.
Horizon, 2016.

Two channel video, 6’ 58”.

Horizon charts one of the shortest and most
common refugee routes from the Turkish
shores to the island of Megisti on the edge
of southeastern Greece. Sarkissian writes of
this journey into the unknown as marked by
extreme uncertainty wherein “there is just
one line to hold onto: the horizon.”

Hrair Sarkissian draws on the subjectivity
stemming from his personal memories and
background to navigate larger stories that
are marginalised or forgotten by official
histories.
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Adel Abidin

Iraq, 1973.

Lives between Helsinki and Amman.
Not Lit, 2018. Neon and printed cards.

The handwritten neon text sculpture brings
to light dissident Iraqi poet Muzaffar
Al-Nawab’s poem from the mid-1970s
“Jerusalem is the Bride of Your Arabhood”
in a critical take on the state of affairs in
Palestine that still reverberates today.

Adel Abidin’s practice explores the
relationship between the visual arts,
politics, and identity, using a distinct visual
language often laced with sarcasm and
paradox.
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James Webb

South Africa, 1975. Lives in Cape Town.

|1 do not live in this world alone, but in a
thousand worlds (The Two Insomnias),
2017. Ink, paper, glass. Jalal ad-Din
Muhammad Rumi’s poem “The Two
Insomnias” transcribed with ink on
soluble paper, dissolved, and presented in
2 glass vials. Courtesy of the Lina Kinning
Collection.

The Two Insomnias takes its title from 13th
century poet Rumi. The work reframes and
repurposes the poem, and seeks to untangle
the relationships between nationalism, the
individual, and the headiness of belonging.
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Main Building

James Webb

South Africa, 1975. Lives in Cape Town.

Le Marché Oriental, 2008. Video, 3°00”.
The Khalid Shoman Foundation.

In a curious exploration of the nature of
belief and the dynamics of communication,
Le Marché Oriental films the Azan (call
to prayer) inside the empty remains of an
Apartheid-era shopping mall originally
designed to control Cape Malay trade, a few
weeks prior to its demolition to make way
for luxury apartments.

James Webb’s work, framed in large-scale
installations in galleries and museums,
or as unannounced interventions in
public spaces, often makes use of ellipsis,
displacement and détournement to explore
the nature of belief and the dynamics of
communication in our contemporary world.
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Print Studio

Students from the University
of Jordan

Eleven students from the faculty of Fine
arts at the university of Jordan have been
working in our printing press workshop
under the guidance of artist Jehad Al Ameri,
head of the Visual Arts Department. Twelve
students have been also designing items,
mainly chairs, inspired from architectural
elements at Darat al Funun under the
guidance of Haifa’a Bani Ismail.

In collaboration with the University of
Jordan, the faculty of Fine arts.

acllnll gisgiaw

dyisydll deolall il

deolall 6 dranll ugiall 4ls o cillla 11 Jogy
calpil v delyally dnlall lidyg a dys I
oS aypadl ugiall paud udy «(Spolell slga s
5)uc lgolheo (palic puoualy willh 12 pgdy
ciai dyjlacall paliell o lhgius scldo e

0giall 8)ls Lo Jaclowul iy el alydl

wgiall &ls sy il deolnll g0 ugleill

11



The Lab

Khalil Rabah

Palestine, 1961. Lives in Ramallah.
Member, Dismember, Remember.

Courtesy of the artist and Sfeir-Semler Gallery
Beirut-Hamburg.

Member, Dismember, Remember is an
exhibition by the botanical department of ‘The
Palestinian Museum of Natural History and
Humankind’, Rabah’s ongoing inquiry into the
ways in which history is socially constructed
through embedded material in identity and
culture. Founded in 1995, the Museum sets out
to disrupt iconic representations of Palestine.
This long-term conceptual project is
polymorphic, atemporal and has had many
iterations in various sites worldwide.
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Using different methodologies, Rabah reflects
on, and engages with, themes of displacement,
memory, and identity, examining the
relationship between humans and their
surroundings, as well as the nature of global
human condition.
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Ghorfa

Studio 8

Established in 2014 in Amman.

Space Harmony: An Exploration of
Symbolic Representation Of Dance
Movement, 2018.

Multimedia installation and performance.

Theinteractiveinstallationand performance
form a journey through the history of dance
notation that tells of the early exploration
of ties between dance and visual arts, the
continuous investigation of the relationship
between movement and space and the
evolution of the representation of dance
through symbols, figures, words, path
mapping and numerical systems.

Studio 8 is an artistic lab and platform that
aims to further cultural exchange, creative
capacity building, artistic interventions and
social artistry in Amman.
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Blue House

Sima Zureikat

US (Jordanian), 1978. Lives in Berlin.

A Court for Reed and Rush, 2018.

Series of three photographs, 110 cm x 110
cm each.

This project deals with Jordan both as a place
of displacement but also of transformation.
The eternal becomes cluttered with the
transient but these photographs are intended
to offer a window through the chaos.

Sima Zureikat’s work centres on light, both in
its medium as well as its subject matter. Using
photography and photo-installation, she
explores subjects such as man’s relationship
to light by inserting the element of light onto
natural landscapes and urban structures.
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Blue House

Mo’awiya Bajis

Jordan, 1989. Lives in Amman.
Sound of the City, 2018.

Video and sound installation.

In Sound of the City, the artist archives
the sounds of Amman, forming a collective
database that acts as a reference point for
individuals that are invited to produce
personal interpretations of the city’s identity
through sound.

Mo’awia Bajis’s work probes the quotidian
and reveals latent contradictions in
the everyday through various media
such as videos, sound installations and
photography.
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Blue House

Will Iskandar

Jordan, 1975. Lives between Amman and
the UAE.

?,2018.

Digital images on screen.

Wake Up, and Curdled Relations, 2018.
Lightboxes.

The artist uses digital technology to layer
images inspired by contemporary culture,
literature, and history to cast a fresh eye
on his immediate surroundings, and revisit
ideas and principles anew.
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Ammar Khammash

Jordan, 1960. Lives in Amman.

We Inhabit the Accumulation of Time,
2018. Installation.

Taking Darat al Funun’s facades as a starting
point, this installation probes history and
the passing of time.

Building blocks containing the bone debris
of animals that lived 85 million years ago
come to serve as a record of a life from a
distant past.

Ammar Khammash is an artist, a painter
and a photographer, and one of the most
notable architects in Jordan, known
especially for his extensive work in the field
of historical preservation.
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In Remembrance

At the Beit al Beiruti we display panels
giving a timeline of our past 30 years of
exhibitions and events, and exhibit works
in remembrance of 25 artists from The
Khalid Shoman Collection:

Abderrazak Sahli, Adnan al Sharif,
Ahmad Nawash, Ali Jabri, Ali Mabher,
Alia Amoura, Amal Kenawy, Aziz Amoura,
Hassan  Hourani, Fahrelnissa  Zeid,
Farid Belkahia, Fateh al Moudarres,
Ismail Fatah, Ismail Shammout, Issam al
Said, Jumana el Husseini, Mahmoud Taha,
Marwan, Mohamed Kacimi, Nabila Hilmi,
Nuha al Radi, Paul Guiragossian,
Rafa’ al Nasiri, Shaker Hassan al Said,
and Vladimir Tamari, as well as Thabiso
Sekgala, who was part of HIWAR, our 25th
anniversary exhibition. We also remember
Zaha Hadid.
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Beit al Beiruti

Yousef Kawar

Jordan, 1977. Lives between Amman and
New York.

Untitled, 2018. Interactive Room.

Yousef Kawar’s audiovisual installation
immerses the public in what can best be
described as an interactive room.

Yousef Kawar is an award-winning
musician, videographer, and photographer,
who has been studying and researching
music theory, practice, performance,
recording and production for over 20 years.
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Riccardo Matlakas

Italy, 1982. Lives in London.

Melting Borders, and Self-Decipher, 2018.
Performances, documentation, and relics.

Back to School, 2018. Sculpture.

Riccardo Matlakas shows documentation
and relics of two performances, and one
sculpture made during his residency in
Amman. The works are meant to deconstruct
a society based on war and ownership in
order to dig into our human essence, which
is borderless and based on equality.

Riccardo Matlakas is a performance
and multi-disciplinary artist. Often
participatory, his work addresses political
and spiritual issues with a focus on notions
of borders and identity.
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Beit al Beiruti

Ahmad Salameh
Jordan, 1994. Lives in Amman.
At Laughter’s Peak, 2018.
Video, 4'40” mins.

Taking his profound interest in interrogating
the familiar as a starting point, the project
researches the human sense of humor in
relation to social, historical and political
contexts.

By playing with context, as well as
highlighting latent contradictions, Ahmad
Salameh’s work problematizes what is
taken for granted in the quotidian, while
encouraging a deeper understanding of our
everyday realities.
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Events

October

Exhibition Opening and Concert

Truth is black, write over it
with a mirage’s light

The Third Exhibition of our 30th Anniversary
Tuesday 23 October 2018 | 6:00 - 8:00pm
Concert Tania Nasir & Mariam Tamari
8:00pm | Archaeological Site

Artist Talk

Khalil Rabah
Thursday 25 October 2018
The Lab | 6:30 PM

Palestinian artist Khalil Rabah will talk about
his current project at The Lab. ‘Member,
Dismember, Remember’, is an exhibition by
the botanical department of ‘The Palestinian
Museum of Natural History and Humankind’,
continuing his ongoing inquiry into the
ways in which history is socially constructed
through embedded material in identity and
culture. Founded in 1995, the Museum is
an institution that produces and presents
artefacts and artworks dating to the present
day. The talk will be in Arabic.

Talk

In Conversation

Adam Szymczyk & Ahlam Shibli
Saturday 27 October 2018

Main Building | 6:30 PM

Adam Szymczyk, Documenta 14 artistic
director, will talk about his unique experience
in directing the 2017 Documenta 14 and the
concept behind organizing it in two cities,
Athens and Kassel, for the first time. He will
also be in conversation with Palestinian artist
Ahlam Shibli, whose work “Occupation”
was exhibited at Documenta 14 and is now
showing in our 3oth anniversary closing
exhibition. The talk will be in English.

November

Film Screening

Divine Intervention, 2001
Dir. by Elia Suleiman

Tuesday 6 November 2018

Main Building | 6:30 PM

‘Divine Intervention’ is a love story, told in a
surrealist style, between a Palestinian man from
occupied Palestine in 1948 and a Palestinian
woman from the West Bank.

Workshop

Studio 8

Saturday 10 November 2018
Ghorfa | 4:00-6:00 PM

Two performing artists “host” the participants
and demonstrate a set of actions investigating
the body-environment relationship, followed
by a series of fun games, moving and balancing
in the entirely new and heart-like geometric
figure, Chestahedron. 20 places available;
please email us at opencall@daratalfunun.org.

Book Launch

Falastin al Hadara
Tuesday 13 November 2018
Headquarters | 6:15 - 7:15 PM

We are proud to present the book Falastin
al Hadara, reflecting Darat al Funun’s 2017
exhibition and events program showcasing
Palestinian civilization and cultural heritage
throughout the ages, bringing to life the
untold story of Palestine. In the presence of
lecturers based in Jordan. Followed by:

Inauguration

The Darat al Funun Museum
Art, Architecture, Archaeology
Tuesday 13 November 2018

Beit al Beiruti | 7:15- 8:15 PM

We invite you celebrate with us the inauguration
of the Beit al Beiruti which has been newly
restored by architect Ammar Khammash to
house The Darat al Funun Museum - Art,
Architecture, Archaeology.

Artist Talk

Samia Halaby

Monday 19 November 2018
Main Building | 6:30 PM

New York-based Palestinian artist Samia
Halaby will talk about her work and life as
a leading painter and independent scholar,
who has been active in the New York art
scene since the 1970s. She published her first
book, ‘Liberation Art of Palestine: Palestinian
Painting and Sculpture in the Second Half of
the 20th Century’ in 2001.

Artist Talk

Adel Abidin

Tuesday 27 November 2018
Main Building | 6:30 PM

Iragi artist Adel Abidin will talk about his new
neon installation “Not Lit”, shown in our final
30th anniversary exhibition, in the context
of his wider practice, his inspirations and
influences. The talk will be in Arabic.

December

Artists in Conversation

Ahmad Salameh & Mo’awia Bajis
Tuesday 4 December 2018
Blue House | 6:30 pm

Artists Ahmad Salameh and Mo’Awia Bajis
examine the artists’ role in interrogating the
familiar in an increasingly connected world,
and how conceptions of space and time are
being influenced by digital technology, taking
their work shown in the current exhibition as a
starting point. The talk will be in Arabic.

Guided Tour

Exhibition Guided Tour in English
Tuesday 11 December 2018

Meeting point: Main Building at 6:30 pm

Discover the key issues, ideas and questions
underlying the artwork featured in the final
exhibition marking our 3oth anniversary.

Film Screening

Notre Musique, 2004
Dir. by Jean-Luc Godard
Tuesday 18 December 2018
Main Building | 6:30 pm

In conjunction with our 3oth anniversary
exhibition Truth is black | write over it, with
a mirage’s light, inspired by the challenge
set by Mahmoud Darwish in his poem ‘To a
Young Poet’, we are showing Notre Musique
(2004), a film by Jean-Luc Godard in which he
investigates a postcolonial world. Researching
the Palestinian cause, the film features a
conversation with Mahmoud Darwish.

January

Guided Tour

Exhibition Guided Tour in Arabic
Tuesday 15 January 2019

Meeting point: Main Building at 6:30 pm

Discover the key issues, ideas and questions
underlying the artwork featured in the final
exhibition marking our 3oth anniversary.

Further events will be announced as they are confirmed.

See www.daratalfunun.org for all events and follow us on social media.

#30yearsdarat #daratalfunun
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