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Israel Studies
Abstract

Palestinian art created within Israel’s 1948 borders possesses unique
characteristics deriving from its being part of the visual culture of the
Palestinian minority in Israel. In this artistic-national construct, artist,
graphic designer, and printmaker Abed Abdi played a leading role as a
consequence of his work over the decade between 1972 and 1982 as
graphics editor of the publications of the Communist Party and its
successor, the Democratic Front for Peace and Equality, the Arabic
language journal Al-Ittihad, and the Al-Jadid literary journal. The article
focuses on the significant role of Abed Abdi in shaping the visual culture
and collective memory of the Palestinian minority in Israel. “The art of
print” is a term I employ to define the presentational space and practice of
works of his art printed in relatively large editions in the press, books,
booklets, posters, and postcards. By means of this space and practice, the
reproduced works gradually establish the visual culture of their target
audience. Hence, they are an autonomous alternative presentational space
and practice of works of art that played a most important role in shaping
the national culture of all sections of the Palestinian people.
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ABSTRACT

Palestinian art created within sraels 1948 borders passesses unique char-
acteristics deriving from its being pan of the visual culwure of the Palestin-
ian minority in krael. In this ardstic-national construcy, artist, graphic
designer, and printmaker Abed Abdi played a leading role as a consequence
of his work over the decade berween 1972 and 982 s graphics editor of
the publications of the Communist Party and its successor, the Democratic
Front for Peace and Equality, the Arabic language joumal Akl tibad, and
the Al-Jadid lierary journal. The article focuses on the significant role of
Abed Abdi in shaping the visual culture and collective memory of the Pal-
estinian minority in ksrael. “The an of print” & a term [ employ 10 define
the presenuational space and practice of works of his art printed in relatively
large editions in the press, books, booklews, posters, and postcards. By
means of this space and praciice, the reproduced works gradually esuablish
the visual culture of their targer audience. Hence, they are an auonomous
altermative presentational space and practice of works of art thar played 2
most impornant ol in shaping the national culure of all sections of the
Palestinian people.

INTRODUCTION

I)AI.F.STI NIAN ART CREATED WITHIN [SRAEL'S 1948 BORDERS POSSESSES
unique characeristics deriving from its being part of the visual culture of
the Palestinian minority in Israel. In this ardstic-natonal construcy, ardist,
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