


on through the hands of painters: their skin dark brown, the pharaohs hunt exotic 

birds on the banks of the Nile and among its lakes. The gods, too, have arisen from the 

sands, and Isis and the divine serpents have returned to their thrones. The "Sheikh 

El Balad"1 strides through the Egyptian Museum of today just as he strode through 

his town thousands of years ago, and salaried working men now link arms with their 

women, as modern people do. 

Art was elevated in Greece more than in any other country, and this flame 

still, to this very day, illuminates the world. Whenever the artist strays far in his trav­

els, he returns to Phidias, Praxiteles, and Lysippos to inquire about the fundaments of 

the profession and the secrets of beauty. [ ... ] 

As for contemporary art, its manifold tendencies, various types, and innu­

merable paths, it was born in Paris, the product of experiments by long generations. 

The first to shatter the Academy was Eugene Delacroix, the leader of the Romantics. 

The conflict between Delacroix and the academic school, represented in the person 

of [Jean-Auguste-Dominique] Ingres, was a tempestuous one, and it ended with the 

victory of Romanticism and the liberation of painting from the bonds of the school. 

The artist had grown bored with the studio walls and stepped out into the open coun­

try, into the light of the sun in the open air. The school of Impressionism shook the 

ancient schools and upended artists' principles, dragging society's taste along with 

it. Delacroix was the first to attempt to depart from the familiar. The critics stood up 

to him without being able to influence his views, and [Claude] Monet, [Alfred] Sisley, 

[Camille] Pissarro, [Edgar] Degas, and lastly [Paul] Cezanne all rallied around him. 

The Impressionist school tried to catch the tremors of light on things. As for Cezanne, 

he wanted to make Impressionism a strong art, so he took its pure colors and used 

them to construct a tightly composed, classical image-this was a new tendency, or a 

reaction against the Impressionists. 

This is a brief glimpse of the procession of art through the ages. I did not intend 

it to be a history lesson, but rather to show you that the impact of art on the nation is 

present in all aspects of its intellectual and practical life, and that art is the measure of 

a nation's advancement. If it is elevated, the nation is elevated, and if it is degraded, the 

nation is degraded along with it. China, for example, was the most advanced country on 

earth when the emperor was the dean of the academy of arts and its leading painter. As 

for us, it is time to wake up and for the state to open its eyes to this class of people who 

work in silence and thought in order to direct the youth of this country to beauty and 

the elevation of their spiritual level, and who work to fight ignorance and blindness in a 

country whose inhabitants flock to the merely material and swear their allegiance to it, 

thereby becoming dangers to the future of thought and the fate of the nation. 

Note 

l. Eds.: "Sheikh El Salad" is the nickname given to the ancient wood statue of Ka-aper (Egyptian fifth dynasty) that 
was found in Saqqara in 1860 by a team working for French archaeologist Auguste Mariette. 

-Qaysar al-Jumayyil, "al-Rassam" (excerpt), al-Adib, no. 2 (February I. 1943): 3-5. Translated from Arabic by Mandy 
McClure. 
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