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TLe painting in :\l-Ilasiri's r',rnrli ia an ideniilication oi his internai wcrld exposecl ihror.:l:-.

er harxronl, of geomeNrical forms. Sr:rnetimos i'; is compulsitc, anri ii rei:eains so while it end:i-

vouls to be ii'ueratecl irom seii rer,traint. ile icalizes thr.t- ths ruetrlrial lrrc.rk tlorrn of grrp',

experience is a means b:, rrhiclr he can move {rom a contladictory consciausncs$ to iaee his p::.-.-

rvhich he always nir:reri io al:olish esFe'riallt' iu his preliminar'}' 1yo,,5u ic which be had no sc:-.:

r:f beionging" .\i the sarr.,e time, hc ohtaias a conieml.rorar-v historicai conacio,:sness throrgh x'1.:tL

he sonilomns any marginal existenco ol experience. Eut a,s he re{uges to communicaie r.,'iih i;.i=::

Lulated i;y an oui:sirle factor. Thus, he forcibl-v a:::':!:'-iexperiences, he also refuses the deeile stir:r

the attertior-r i15 i'iolating tho aca.rJcnric ruies {,lrrough an accumuln,tion of sensauional co;rtrl4.c.:. :.

in lerms of {crm anrl colo'.ri'. r'm;iroqnateri rrii-h lhe Jrorver ni vision a.rriJ freedom of cho:r:.

The ilicrne vnhich rr:ns r"lr;"ough tlre r,.-orksr oi r\l-liasiri is lovo in iis L.crsilder-:.e'- '.:-'

{aiiure" He useg symbols a,nrl iakec iull ndvaniage oi f,}re plasticity o{ the Arabic leiter sul,;ec:::;

il to no conrlition olirer rhan iris orsn i$ng'1so6' nud r+q long as l.he nlysier'l of tlrrse ,,'-..:.

$eartered rritl:out order is r.rnsolvecl, t.hr,r rr.ork remains closetl presorving it,.* deep obj."cr.:r'n -:i:.:

whieh seeins rlominaied h-v ihe r.oiee cf ilream. Both letters (,') ana (J) ei "e 
a se;rse ci r::,:::-

meub that enriches the creaiive wol'k througb their inrensifiecl elongaLion. Tei, tte,v tr:: i ' --"

s],mbols oI his genuine happinese which he r,,ou.ld give as a x"i'lnses against an 
.esis:e:c: j';-- :

lrrecieierraired erpiaaations and impose<i situ,ationq as li-ell es against a wcr*ld s:::Lr::, -= :-

l,:::.ercrs riiio:is; z roild rl:cse e:ri 1_"eglns rlth e glor]' ihat declines a,t tbe b::.l,.-; :j :,.--. :-

:l:c re:.i rli-1. gl;i::.i1..- 4ir.::::i:tr; :ri tail:rg iui. a i'rean:,
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1959 - Graduated from the insbitute of Fine Arts Baghdad

1963 - Graduated from the Central Aeademy of Fine

Arts'China (with Ilonours Degree)"

196?-69- G,o*o o Scholarship bv Calouste qulb:nli1n
foundaiion to sturly Graphbic A'rt at the'So- ciedacle

Cooperativa cle Gravadores Portugesas, Ltfol' 
- -

1971 - Teacher at the Institute of Fine Arts' Baghdad'

Member sf Iragi Artists $ociety' Member ' tf
S.C.G.P' Lisbcn'

0ilt.ilAtl sH01{$

1963 - Exhibition of Graphic Art' Ilong Kong'

1965 - Exhibition of Graphic Art' Baghdad

1966 - Exhibition of Graphic Ari Baghdacl

1968 - Exhibition of Paintings-tisbon

1968 - Exhii:ition of Graphio Art I'isbon

1969 - Exhibition til Glaphic '\rt' Baghdarl'

196S - Exhibition of Graphic Art' Berauth'

1970 - Exhibition of Glophic Art' Kur'qait'

EHHIBITI{lHS

1965 - Internationai Graphie Art Exhibition - Leipzig"

1966 - Iraqi Graphie Art Exhibiiio":?*ttt:' 
." 

"196? - lnternational Art Eiennale New-Delhi'

1968 - ?ortuguese Graphie Art Exhibition - Lisbon'

1969 - First fni,ernational Biennaleof Graphic Art -

Liege=Eelgium'

1970 - The thivd Internation'al Graphic Bionnale-

Gracsv'Poland'

19?0 = Exhibition of lraqi Posterg Baghdad'

19?1 'Exhibiiion {a) of Paintings with Jumei -

Azzawi ' Samarchi'





1 - At The Shoros of Ilope
? - Silence Voyages
$ - Towards my Seventh Eleaven
4 - Ilorizons {or Us
5 - Coloured Ilorizons
6 - Of Gilded Depths
7 - A Remote' Vision
8 - Soa Dawn
I - Ilope is Bootod Within
10- Coloured Elorizons
11- The Dream Travels Witbin Ue
12- A Voyago of Deserb and Silence
13- The Seeond Vision.
14- Compositisn of Letters
15- Oomposition of Letters
16- eomposition of Leiters
17- Ancient Tiettsrs
18- Sign of the Last Nighi
19- The Sixteenth Night
20- A desert of Letters
21- Beloved's Tomb.

60x60 ACBYLIC
tt ,,

L00 x 100

60x60

' ,t

i,

100 x 100

60x60
100 x 100

60x60

100 x 100

60x60
100 x 100

60x60
60:60





ia"l;! .r,*,- d*^j- 1*.^: o,rl ;l- . ,-Yl f d;.,*t ill *',X, r.sr-r+){Jl Cr-.rl ,.1!

3rrlYl d brr*-* rtll itrb .#[io ,:;, ls:.:q i1r.* i;l.rl Jl n:*] ;141 qt* J:,s A] ;;ff,.;

+l + q+l &i" # i,*nt , i*rll! .rt!l;:Ylg &lj&ll J*i .ilxrvl *rbl *n .-irllr
cl*Jl -t-1.* 4 :rJl J)t- ;nYl t*- ,'i rse I ,-dl ;, ,olt ejh *r*Jl c>Wl L*"e

.J-+l ,:tbt-lj ,KYt,

.:-S l*el ;*jUl il)L r3;iJl *a, ta.r3+r ,;* **.^i i*.::, JUil ;3*!l A-full dLrt

)L , ,f1", *Uj' ,L a;! ,.i-. i qtsr; ;-r,--r 4! Ar*; ;f .!o ;;.:ti3 Cj*e,i.ur rb-r(-

a+t #- ;rill ,j: ;J,.UIL irr,* -E- nfi ,+l -J*i ,=JIr CJI ;)UL, g/! .1"{
{p d"*^,- g.rll ;t:5Yt

,.T e"ll i,L * asrlt dlidli Yl ;,;ll U-ly c.lb"; Y, dllJt tj€ JLet .it

r. llJ+* *-srir .-tJ & lb +, €41 ,.rst j ,J gat
.: ll

,ael iall rl-av*J

ltvt (';$l#.ri;




